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T—27 « ANV FOHFE, Blizzard of One (1998) &, ED X LEEHH D D2,

FOY A4 PNVIITERT O, RLTTVF—F BERE) ZRELD722590, Th
LORESEICBE LD, 420EANPOEET L, $TIE, HEEZHE-722HK, “A
Piece of the Storm” & “The Night, The Porch” %#&% 35, 2% HIZ, “Precious Little”

B, FEICHEETAIRICOVWTEZ S, 3FHICIE, FAOMEZH- 723,

“The Disquieting Muses”, “The Great Poet Returns”, “Five Dogs” %Y kiF5, L
THRHEIC, Bi&%ZH\72 2%, “The Next Time” BMHE “The View” IZ2WTEZ T
Hb, FOE LDTOX)ICHRNTTL, COFEOHERT, BRRENEBIEE S
TRV, A, BEBRLD LNBVEVIREN, HBATHETLH, FIIE, HE
b2 D EBLE, FOPFTHEIIRVTWVS, ZRIEESTCRIZERE TR WICL
A, MWFRIZEZNEL, LAY FIIE->TWw5b X972, 2% 10, Blizzard of One
DWMRZD L DY, TALTIF - FOFIRELE Lo TVWEDTH b,
F—-7—F B A B, HE #FA

FF

BT A HEEAND— A Mark Strand (1934- )1, 19984FE1Z Blizzard of One: Poems & \>)
FBOBERRE L, BRI I—20FERE) Lo/l lsiin), —hIDs 1M
3, M2RITOEAI) D, TLCEBIZEZNL, FEEROT —IRFHEZEVERL TS,
EWVA T LR BIEAD, IPHT D Blizzard of One &\ 9 BEZIZT T, WEONELZ BT S
DI, BHTE RV, BLVWRHATHADICIZ, BERIEIENDS7Z,

Ei1x, SFHEOPREIZH A/ “A Piece of the Storm” T, A +PTF ¥V FI—ERTFZIO7 L —
AEfFoTnWh, FNOLMAL {, “A snowflake, a blizzard of one, weightless, entered your
room / And made its way to the arm of the chair” &9 X512, —FDENSbisb L
BOHKRA-THZ, COBED—KFDI L%, ATV FE—207)¥—F (BRE) 72
EoTWwd, WIS TREFRATW S %L, ZOBADNILREO—FIZEMNE, &
POEEHET, LT, BRSO UL2IICERT AEEE R, 2L, TR 5 EREICHE



LA BERE AR RAE 69

X72\>; (No more than a solemn waking) &, F&0 FILELF—N—LRHE2FE-> T3, 72
75, FNDSMOLEE S R VEMGHREZ L V) 2L +45IM > TWwA (That's all / There
was to it) o BIZINZFDZ L72L, FBICHARTNAE,

SERDPRFE, ATV NREOURY ERTA O —3RONZ V. BT “ablizzard
of one” L\ ) T L—=XDKFIIA-T, ¥4 M2 TdRwreB2 513871,
AVid, HECHFOLELEIIELL)BIA MV, bIE Lo L, —FKZD
TLU—=X, ZLTEHEDY A ML, EDL) LBEERED D LV DEH ) H,

T=2 c ANT YR, TAYAFHETT TICH S BREOMAL & FFME %8 TV 25 A 72,1990
EPHI914FE F TO 2 FEMIE, 72U HHEEFA (Poet Laureate of the United States) % H
TW5, Z DD AR 70 o TE2IFHFE L 725548, Blizzard of One 1%, F1999F 12 2 —1) v
VrBEZE L, BRT AV IFO—REH o T ABEFBADO—ATHL, TZOANT ¥
FOREOFHBLIE, WrkbbOLOR,” HEOKYERT LELNIMBORLHES
¥C, BREZFEOTTLILICT S,

T30, B L7 “A Piece of the Storm” ZHRIIIE X IED -V, ZLTHLE L DT, HR
LWV F—< %o 72 “The Night, The Porch” (10) Nt ggkHED S, RIZ, “Precious Little”

(1) ZBNUCELY BT, COREIHENTIAICOVWTER S, SHIEHAOMEICONT,
“The Disquieting Muses” (29), “The Great Poet Returns” (12), “Five Dogs” (35-39) ® 3
BEERET S, F L THREI, BH&%H o7 2%, “The Next Time” FEME (9) & “The View”
(55) IZDWTHERZ THD,

1. H &

“A Piece of the Storm” DHIC, “ablizzard of one” &\ 7L —Xik, ¥O LX) LRERT
FEONTVDEDIEL ) he b)) — K, IMEHRL TH L) WBRD "5/ —FDED,
BoTET, "d%/-0EIZA>7, (From the shadow of domes in the city of domes, / A
snowflake, a blizzard of one, weightless, entered your room). 72F 7 I HEICEVIAATE:
—FDE, CIhHALT Y FEREZTFREL, TUFROF A MVIZER TS, Lirdb 7z
RORETIERL, —20 (hEv) ERE (ablizzard of one) 72L& FHo BLWEIT,
& A FIV®D “A Piece of the Storm” &£ E 2 &b 5 L, “apiece of the blizzard” 2EB I 5,
W o TEREZFHATW 2H %7208, BRI A TRLZZEO—HIZEN &, X205 B2HT,
REFHE, RS TWTOUURIT, (the arm of the chair) I[ZEWKED TRT, FHT 5
BEASHIZA S (you, looking up / From your book, saw it the moment it landed) o

FLCERLBEEIC, SRMEZEAGO TEE, (brevity) & UINS, #hx TER
% HHEE, (asolemn waking) 2L 8. ~HOEDHBELLIRZ, VoZh &L D%k
VWEER) (a flowerless funeral) DX ) Z LK UM AS, BIEIZ R L, DHBAABHIED R\,



TP FIFEE L0502 ()

BT WBEDIR, H7&F771F, Deborah Garrison &, ZZTODEDRZIAFIZOVT,
Wallace Stevens & DML % 3T 5, Stevens DFF, “The Snow Man” H D "HFIET 5 #E

(the nothing that is) X WIEZHD, A FT ¥ FOEDRZ K LELTSLED (Garrison
30), THETAE) L V) DIX, BPKA LT Y FROERLRT —YO—275, EHRLLT,
Z D “A Piece of the Storm” 120, FOFFHTIFHDELI Do —FDEVHET HD%
BET2, 2IPLBE0RPLRVHICDOVTE), 210 TRE) LVotT7 =T TRA
TWV3, LREVEVES), ZOFTHE, BUR) TREZ-FOFEOEDPRVEO#RDY

(funeral) PN TWAE, EFIE, Vro& LbRERORNBEDLS LV, &S
HHTELSKRENTVT, ZOEERETIO—ROENFEVE) TEL0orb LA»h5
72, FRAHORICHEZ, T8, 2% L72 (turned into nothing)s #N % 72E /2L HIZL T,
ZEOHRBIZOVTE) , BZHEND, THEET 2, LVvolz7 —VILITEVRATY S &,
ZOBTREVEV., ST CKHATLEIRFERT, FEOTHESSIZOWV TRV Z B
Hh, TOMRHTHEHEIKEDLoTVWERPLT,

D A MV “A Piece of the Storm” 1, RAED LA LRI EET., £ DHEIEIA
BTENTLED, MOLBEL 2VEMALI L, 28 ZBRICLA, ZALBO—RFIZENE,
TYF—F FRE) 2 FET L, FAEICEA, SAPHEZ UTC—BIC, B3 zR&ET
DHEN D, BRI LN, ZOLIRCELAZLOTELLOHEE, AT Y PR
“this piece of the storm” YHR TEW/ o7z TR RVH, LBbhb,

BOL727—< 2o 2HOFH TR, £H)%BoTWBDEA) A “The Night, The Porch”
(10) OF—<iF, FEAIHEEL T 8, WRT 52 L, BAEE, ROF-FIZ—-ATw2,
KOES Lok Bowad, MbRL%zw, #htk b Bowkw2 & (To stare at nothing)
PLEEY, Lok Rodalid, LEBIMIPICERZEFTIETRALAIL, Mz REZVWIL
Tk 7\, Bik Wallace Stevens 23F D £ 512, THET |, 2RH L) HAIED S,
ZDB4, FHEICIE “the nothing” & 7% BIXT7245, Vil

ZIT, bR EATITINEDL ) AFEL LTHINL, TRAELEREDF[EZ 0B
SR EEESLNL7E5 D (all of us will be swept into) &\ RIICIE, Fh7zHDFEED
HERL, TIBOLIICARERHEEIIZ>TLE) EVI)IEALDL, $5T, BHENTAE
Lol TINEHIL, BibbkbhbZs), 2022580 T "BEL TRET 2,
(learn by heart)o 9 LW E, $CEENRTLE), £#2b, BRHNIELZRODLIL
T, Bwii{,

R—FRETATN, CIRLPEASRNTNE, BB, ARITEHETTVWARELZRE, &K
LOHSEBISFLTESITHT, EHTHTHEFEFNABCEZL, ATHEHI, FIFO
BAVRASSENL T2, TRICAP > THEREDLICTAZ L, TCEC RS- THO WY
215 Z & (baring oneself / To the wind is feeling the ungraspable somewhere close by) o
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HHRZZCHHED 2\, RHEPLY, BUCAD» > TRLOESZ S THL S 2T, 20FR
P LGHEEZRLINAZ LB TEL LW,

A, BIBEREONETE TRV, HSDOEET, AICE2ERTENLL I LHTE S,
EFREEIZE7:, BODOEETHREMROI LB TES (Trees can sway or be still) s TI D &
IICRERITEN, ZFPFFRENTVLRALZLABERESR S, RETFTIEAV, TED
’h, BOEGREICRSZ EA5TE 5, (Day or night can be what they wish) o B3
512 DRMIC, FEEETVLETTELRV, BICRBOFET LM S, KD 75775,

RIS SN TITK ZT DR HI2d, EAPHD, TITE-TWAEE LI, ABHoOR
HRRHEECEDLZ LA Ed, HOERIL o TRAGAEETV S Z L OLME X

(the comfort / Of being strangers, at least to ourselves), ZEH TVROBZELLAT FOHD
TVRLHOTEZV, HICHLWHECZERAL, ZL, BELTITI) L5201 & 25808
Dobo MIHELLVZODHCHEY, PR EIEFEAICE) L) HPRICE S,
WOANDPHE, WObLEDLLLVABICRZA2b Lk, L2 LEFRIINERZZ L,
WHEICIE THRICE > TRES AN TWizv, Fhdt TR 5 OV, (What we desire)
D72,

RHRLETOMbRBHEoTWwAED, THEFIHERELZA759 D%, (something
whose appearance would be its vanishing) s A b7 ¥ FEFEDOFIE L -FH, THE, 2% 4R,
ThHA, LIEIV) Zehe BT EETOREIREIN, 1 3-VETL, 25 HE
LT ZLTHRATTC L), BROBREE, BRETICE->T, BUKOE—F, BET
&, BV TW, EheRTT, TITEROEDOELZENH I 25, MEITIFHEICH
ZIARTELVHEDTEZETRRAR LV EIELLZEPOMBEL T, "EoTAHNIT 2,
3MA 1M, & LLIEZENLLT, (The sound, say, of a few leaves falling, or just one leaf,
/Orless)o LB OMOENELLE, 2%, BOFLW) L, EFELL L)
BRVEL127:012, B o THI 2%, L LEELE, EGdBbo THIFL I &,
DY TN, THEPHEREL 25725 5 [b, OEMEHl, ZhifEoTwan7?,

H®RZ RO, BOLRER) Z LT, HihBREd5, ThiE, HAEWRT, A+
FAERE2ECRELOTER D, A VTV FIZBALSAL 2R LY, Z2hz2HEER L&D
o BEO—F, ROELENPDL, FEOHEBRLEIIOVWTELZ L, 2F 0, HRIZDOVTD
BIRIHORANLBYFY, TN eI, ThE3EWPSBONIMBTIAAV (The
book out there / Tells us as much, and was never written with us in mind) . & UEU5 &8 A D&
BHVEREIND, ErOEE-T, ANV F2HABFALZLIRRAZ LIITE L2V, BRIZ
BEABRO—DOTEDH 2, HRAIF U FittoT, BAOWEFEELBLE, #he@b
5REBICBRHE T H S, LWIMBMTICE S,
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2. BEDHh?

“Precious Little” (11) ®% A bp Vi r%b‘/]\%‘/ﬂ ST ANOEIPT, L LTEZT
Aéo::fgaf‘EJammM$>ki FEME DT, RATRVIREE, 8L
Wy kY, Fhkwle, EETHLILICEM VTR, ZI9VIFROZ L
Mmm%mmmmwnwmo%A&ﬁn&w%&t&%m,@#f%@ﬁﬁﬁﬁi%ﬁaa
(Then vision will come), LFEYFIZE,

H7%7:1E TF7%BF %, (You open the door that was your shield)o FTiX TE, L% o
T, RHRLERPOFo TN T, ARICE 22, RAOHFRITHELAAYOTS
Hoho MSLTELYAh, TNEIFITIT LT E0. AL FTTD, BEREERET,
BREPESEDL D,

RIAODERNREBEAANTZRORE, s il &SRO, (the coils of wind) *°, TiT
?Htkﬂ%ﬁQ%J®MmﬁmMWoﬂ@w ICER T2, mwrauﬁéﬁmoﬁbw
AL, BE 2L (The day feels cold on your skin), B2 2 »R7ORENE 5|
5,

EDEERVEST, TBEZT A, (“Out of my way”) L DRV ZER LB, FDEA
BELIZARE LTS, "BEOBEFIETHRY, F2—1) v FREHFEEL T, (the purple
thunder draws back, the tulip drops / Its petals) s FRIIEBERXELLEES 207, BS
DENZWHE A ) ETBEPDL ) LREBEORNELEDER BGHT,

CDER, BOBEIXEZED (the path is clear), BEIEIT A, F 5 TKHBOEIL%ER
JRY, ZEROE>TWE L), BSENBES—KICHRERNE, FOMBKTERE
Nb, "oy F—UREZBIFENAID ) (You head west over the Great / Divide) o "1RA

(canyons) %@y ¥y, TERIZHE <A, (an endless valley) & A B, LD HE T VERIE
W7 BDY, REN—TROYICLTERLMED S (the wind — all ice and feeling — / Invents
a tree and a harp, and begins to play) o FEICD DDV FI 2 BFE L. BELWIHHIZZ W, Tk
K[DEVEA] (long phrases of air) DNEZIETY, EEHSEL, TChULlodnrd sy
%9 %) (What could be better..?) o BADPETAEE LTI, BEEILL,

RIRZDEITRERDER, 7947y 7 AERMRIMICBEZ BRI, B3aER2A
ho TMIFEITIHRL TV, BMZRITPT5, TL2rLd)—ELI( B TS
5 Ay (But listen again), & TEVV/NE %R, HR7ZICEELRRT, £ LT TRYICEL D
%9 %2 (Is it really the wind...?) o TOXRIFAEIZEEL EIIRO 2V, F72EIT2812H o
ZEHOWRE, BRE&bEohd Lhikv, L LTHMHETNE, TOBICHERED 5%,
TINHENDL L), BEO—FELEVHRITS, —HRTOELNE, BNEFIETHASE
Nb, FALBENIBE-72ANDRELDTIZR VA (Or is it the sound of somebody running /
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One step ahead of the dark?)o WL CTELWHFE R LTI %L, WK 2RRIGEVWAT
72, WIRORE, GBALEF LVWEELAEERDY, EoTWALRIERZ 2V, 7225, dLD
TNDERL %L, BMLVWBERZSLICHORLILICE S, SRIZD, BEHZMRSY,
BRED (KAD) HHENERZMIFSEEZ LR BD7Z,

"bLEI Lo, (fitis) &, WIET B2, BB FIIARICGES T, KEDEEL
ELTRSOEDT, bLEILRLIE, "TEETRC LB LE, BEHILREAZ LIZ, LALE
WSS B DB (what is the difference / Between blindness lost and blindness regained?) o B
HOZE, MAMLFTIINVAI)BFEEL o) 2 edd s, HERMY, #0LT
HMRATE%Z28Y, BREICRAS, 72721, bHIUHIOEFOBEETIE LV, hEVH L 72ITH,
RV TR RNIGNAEZ L, FnibiE, ZOFTFFoLLTBWT, M6 REM%
DL THRFIPELAVFEETIEI RV,

B 5ICRMEATIE, BEOREL K- THEOEOHEEZMY, HEXRTLTIo7ZKAD
Tr. 2O, HATHELRAVED CEEATY, BRMCEBZED . Shb 2 2AAD
WEREE, ELLPRVDR, BEVIEHL00, "BV Rl ~OBFELDOIZTS,
MR KAOHEMKROFTE L L LoTLE ), 205, KOMRATKFTOREIZ, REDE
PRETES D,

3.FH A

ORI, FRFAIOW T o 72ERIN D0 B 5o Bl 2.1E, “Two de Chiricos” (7
Jao24E)) EEENIEEEOHIZ, “The Disquieting Muses” (29) & W) 1 B335 5,
A5 ) TER*Y 3 (1888—1978) RO EEMIC, ATV FBECLFTH L,
COEmTIE, HROLMTHE 2 ADI 2— X%, ENTRTHEEL TS (Boredom sets in
first, and then despair) o W7 HIRMB T AL LR, RHTLEZIZARY) L7 (they
have no purpose but to pose) o ZIIIAZEERT 5 Dh, W72 HiE, FOLEALIER &
D EFHNTH o7z, ZIEFITHEDY, HELTWE, A4S, BASEHLZRDZV
DS LG, EREALRIZ, RYIEFIFIULELZOEZN, FOLHIIENARTT, HS
2HDENSITEEL TR 5B, TALTMOKT Y, RE%E % "REIZSE 5%, (Disquieting) o
V)RR DT,

THOBEIT THEWE, (blank), KRIE, FOFERLISII2ELLEBELFED, e K
BRI Z NBRONE13T, TNIEF LMBET, To0VERECE>TWE, TZ0
BB E B DH, #HDHRIZ L%\ (What happens after that, one doesn't care) o = D4R
LZZD, SHICHERDZ, MELLLMOMTFEZRTY, ALMTIRLLV, BT
S VAL NN

Z DFFLIIRERAYIZ, “The Great Poet Returns” (12) Ti&, KFAIWEET L, ZOBH L —
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iE, BRI EIEF = N=72, ML AFER S L) kit LWEY7Z (When the light
poured down through a hole in the clouds, / We knew the great poet was going to show), ##L
BERPOLEOONDERELFELD, MAEDORRIZH > T, HORHELEDTWEHD
£97%, A, BRICBILRBRAOINELEET 240D, KEFEOIEDY LIF72 MBI
sl Tnwad, L bE 2 515 (When he spoke, the air seemed whitened by imagined cries) o
FAGZEIFIFOEMO LT, RREBWLNAZIRDZ L TWALETR2O2S Lk,

KRIZE 5T, FERRZLTTL DD FIFRKOEBRE 13, BRICZ O AOHIFR I ED o
TVRLONEFETELDOD ALHANL VI BEZIHONTET o272 LD TE RV,
BAsRS ORI o T, B0 FIIRBICHVENT A (Tell me, you people out there, what is
poetry anyway?), RRIZE > T, bEPFHONFLLLE ) THRVOZE, BFiRIC Lo TK
FALSNTzT A ) AEANORH, REESHALED/-A LTV FOFE, ELLTENEY
ZLDONDHERTELDEL ) Ho TIWLEPNIZRKFAL VI DR, ATV FEHEOLE,:
FALTWBELHIZBER A,

KiZ, “Five Dogs” (35-39) 22V TERXTRL, ZOFE, XFBY 5 LOREH- 72HE
TE72. 2 D 1% R TH LD FHL, Bifko RO AK y I TRE DA (the midnight valley)
W, 200K EEREITA, WE—MEICENLDY, FATHRMDOL I ITENTVS

(the great starfields / Flash and flower), KD ARy M, T8 ADRE, (the poets’ hill) %
HIEELTELEHIL, ZOBRZELZRT, LEDLNL, ZOBRH, BREIFAA LITRGIED 7

(That's when I, the dog they call Spot, began to sing) . st BB 2T GF) 12 LT, FEH
L7zv, Z2ORFEL I 2YNLh 072072,

“Five Dogs” O&BEZMAHE 5T T, FHY F2%, S5ILHOKIZDOWTHESL, 1IEHDOA R Y

FEEV, ARITHRENLZLE 2V, BOP—ARTELZ LD LV, POTREAZ 2
KD, GRFERR Lo TVE, ZOKIEbo TWRREKIIEDLR, KIFHR
%o

CDROKRBEIL, £HTHREEIT 5 Z & 7257 (the song of his body was all of his calling) o
WIHNF, DEVRALRDE, TREDOICKZ B EoT LEo 7, MELOH, &H5EE
ERELTHKo TE 2y TXRTED "IRTR, THY, Lo "M, 2o/, ZRFKES
LTV, LALERIRURITAZ LD, MRZEDTERL holz, HWESHENTHE
{Tgolze MTERIALT, NDLICHFADT BNt kol ZRLEHFTHLT, ¥0OT
KEEIZTIE TR T, £ 9 & L7z (here was a dog in a phone booth / Calling home) o 1
1 DBFET% S, FRIIFVNTONEDOTIEE, MO RBFE2EWTOFTEIE 72, 7258
FARIERLTY, &/v@/ﬁﬁ(bil b b, HORALZLERT I LIITE RN

(nothing would ease his tiny heart) o Iz FNZEKMD LT, BZ T - 7217817 D75,

LA o 7o RS, RICEFTEEZDLIT 5B, 7205 TRED RITWh o 72, (No one was home) o
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BT o 12D b v, TEEEIZIE U Fily T\ 7z, (The phone kept ringing) » #d BEEE
POV, FRTHHEE, BFEZYWL TIFORITTw5, BOOFEPREICE 2 fabb %
Ve, TLTR, AADLICFRZAZ ERYE, ETHTE R\,

DR, TEVoBRK, (EViHz 58 © TEROWK, 2o Tz, 72470 ) 2oME
TELTD I Li3R\vEA S (Those hymns to desire, songs of bliss / Would never return) o
— AN DD 2 12 DPEG SR, BRI LE LA LV R Ro72DP, B> THRK
BEEANTERL L 07Oh, Z2IVIEDLOPD LNV, 127, BORMAIRY M
Pl Y, FRHEBIRBNILTLE >, I HIERITLE 72D,

Bk L 7= & 5 12 “The Disquieting Muses” TIiE, FOLMHBALICHOREZZ B LT
5T, EHLEoTwD, AL i3FF (0) 2B7) 838 T, Ia-X0ERIHZEIT 2R,
AEZDLIPOEPHMNLTLE>TWA, £ LT “Five Dogs” 1T, HEML, FHEE
2ETOE, ANETERL, ROARy e, ABRIBITLHORNE, ThERTIZ0DIT,
AT RDAEY MCHESETWAED !

BAORICES AN, o TRW0odrd Litiv, LALSTEEHEATLEY, 2T
E5)LT20RE0, FEROAEY P HwDb D7, FAORLIZ, FOMA, FY
REEIASRD 2 BRI E V) T LS, FLTHREICE, FE5HTRALIIC, £2OXRTIZFED
KRR BDE, MOFPLEFILEHLTLE ). AL ST, MERLRRLLZ, F0O
THAHELE L TW2RE, FUI0KZTOFELICEEL 2V, A T Y FOFEOHFI
FC, NELEIBVIE > TWHDT (darkness would pass / Into the world) o

4. H &

“The Next Time” OERMEEME (9) T, EYVFIEHOROB®RERAT, AELZIRDES
FERPHEENH DI LT, BOBYICE O, oHENH L, AL LTOAEZED
Bot-b &b, BENORNmIESL, FhdE/, ELIENDIEDYTHY, HEZBEY
RODEDEELTbHb, TOLIHBERZBIELZVREL, HHOPLEATWIRTE
72\ (Hoping to revise what has been false or rendered unreadable / Is not what we wanted.)

EHR LB Lo BEOLED, BIZELIHIZE Z 515 (the intended story / Would
have been like a day in the west) o TE’FE ETAHHEDOFEMBTIE, BELEST, —HOEMLE
PI3AEAE L2V (everything / Is tirelessly present)o IHDEHFELMY, HF TRA (the
mountains casting their long shadow / Over the valley) o, & TIEEAL 5 5 LFE N, KEZ
FiF% (the wind sings its circular tune) o % L% 9 %M 72, AOTKFILELELPD L ) I,
KOEPFHRTF %2, Ko, FHFITIHZ B (trees respond with a dry clapping of leaves) o
HROF ORI, FH, &, &, ¥ K IR —FL2oTHEORBRMEY, TEER
Th, BHRAOFEMMPR SN L, —HOEETZ,
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2N, HLETHIEETH- T, HEWRBEL S, TOZLEFAEBHFV L Ho TS
(overly / Simple no doubt), Z LT R (short-sighted) o 9 T CEIMNTE S,

SRTVEHROETFIL, BFELNEIEDLoTLE), BENOFI L REEA5, LT
FTRT% "EIICT S, (the annulling snow) X, BARRLZE-HICBEWRL L, B
DREIORBIF—LTLE ),

G, M2bICTELZ LMD, BELZRET A2 TR, RolBE2HE, ) —
FEH LWHEZEE S Z & (desire to make amends / And start again) o EAIT L KBS, F 5
TR 2BNATVAS E)IZR RS (the sun’s compassion as it disappears), {HXITL I B
POBOERUNY, HELZWEEISRELICZ o TWA,

B#IC, MU HEEHo 725, “The View” (55) 2R TA LI, Thid, BREOREL
iy, fEEHDoTVE, 2ZTOADD E72, HRORBIIBELN TS, FHD
Rz 5B ZOBHH, BRICAD %072 (This is the place) o 7B IH BT BRI NMTR WL
V) DT\ BODDRAYH - 72O D 2 D72,

B o BY DEFAMEDIEEXMEL, BALZBFIHENSHES (The wind moves the
air around, repeatedly) o ¥ 5 CTIED/ODEM 2 BT T NEDLD L) 72, LHITESH (“A
space for me,” he thinks)o <L T TDH, BOEE2S R-BD7Z, T T THRWTWBSEAD,
TOBFIIADTHY, COZBHEELBERL o TWA MDD AL EHEETBEBTII R\,
BEADE LA, < 2ATHAMMLRZEMEZDE, BBFOERRZEHRY T 5, Hofiz, Ao
SEE 2V, HEPVZELTY, ZORBIRAORVIRATICREABIL TV %
Db LIV, EDE ) B ALNORH L HPBEEDVZH DRV,

Wz hFTd, 0L RHDICLEIPNTEL, ZOBDOI L% THROKRS, (the
weather of leavetaking) LR, ROWNOHFTH L EEfLL, £ L THRBEIHINEE TSR
Fo TTTIWE, —HORDY ZETHLIBINES 7,

He's always been drawn to the weather of leavetaking,
Arranging itself so that grief — even the most intimate —

Might be read from a distance.

HEORMD, RANC THELA, (grie)) 2ELM-oTdHBH &, BRNICHEMBEEZ S
(Arranging itself) o RBFEOL X v b —T kKo TS, ETAHHERS, BEB2RIATX
TH, BLARTHAIN - TLNAE LIRS vy, EZAMRICIETP 5, FRETZEE R THIELL
Bonix, RAEANDORERZHLZTOMBETII2VE, FBRITZDOIDN, MELSEKLIE L
&, RANCEEPTTWEDT,

Wik, VAT DL EFICNT, SOFBRITERDTWDL, EANELL kA x T
I A P UVADFE>TL A, (The waitress brings his drink) o 77 A% FIZF- T, FHIIHE
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9 (he holds / Against the waning light)o & H OB X I3HRAIZFFT > TE T 5B, TRV B

ZHBEDY ¥V R 5 (Its red reflection tints his shirt) o #&127% 5 & 9 —BED (just for

a moment) YF7Z, FHAWEZATCRHIL, —BHOBRBOMEELDESL S, ZDH, KB

L, T2213wWw o< ) EREL %5, (Slowly the sky becomes darker), D, TEMH S X,

BkO D HE S 5 | (The wind relents, the view sublimes) o HEDFEBBEI=IT ), EELF T

@/ﬁﬁﬂ%%()“é HOWLTHH, HINLATITS . ZIIFRDD TR TED L, FEOKRE
, RDOELH KT T 5,

The wind relents, the view sublimes. The violet sweep of it
Seems, in this effortless nightfall, more than a reason
For being there, for seeing it, seems itself a kind

Of happiness, as if that plain fact were enough and would last.

BT ENPEL 2o TS T, "T—HORE, DIEN D, ZOBRDPRIEN (this effortless
nightfall) Tid, HWX CERBTILEL LRV, DERCTHEDLZF TV, BELLD,
Woleh) b LIRFLD, BEBIAS02EPLEbo T b, BEZIIINVWT, ZOREY
Bko TV B DD, 7272 TEZIZWT, RTWw/izwd 5 (For being there, for seeing it) & V9
WO THMAEBHZDZ, FRULEOBERDLDHLDOHH LN\ (more than a reason) o 7275,
RRINEFOEBEZEVI DL, BHEALREFELD7 (that plain fact) o

MWL ERZLWO LR THY), ZOLAXA N7V FEEDE LI - Tidwnb, 2%

T, FEMBECASTY, BEERIEEE LTS L2005, ATV FOR#, Td2HE0%
¥D L )72, (akind / Of happiness) & REIZZDBKEIZ DS . FIP5EDEHRLTHED
HRNTEZEART BV, FHEMEZEOMY, FRE2SETH - 07”—/\7107‘75‘“*
b2 AIBTOER, ZO—, ZOZHIIBWT, HodEzEN, E52EFEHICR-
TV5,° A7 FRICENT S TR, ORMER ,b®~wtwiﬁﬁbkwo

B U

ATV FOFEIL, BNGERTRDAZLEEH S, 7 21T, “Precious Little” TiF, H
ROBERXRTLIRAEMAZ TV LB L, BREOBICEMEI, RYFEDOEFTIE AR
{, MO—5FHx2ELANDETELRVOR L, HEADVPERZM P LRVEIIOWT, FHEAO
AEFPOHER2EENIT L, FOLHIZ, AT FOEFED, HlZIE “A Piece of the Storm”
TO—FDEDLHIL, HEDLDIXABIECED T b, FLTUIREL, HEICHEDR
x5, NEOERE EICOWTHVED, MERET 2, KO, 20X o000
252895 LT 5,

2%, AMT YV FORFPLFEECHTT, BHLA v 2=V 0h500 L) PIIEMT
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Hh, 1275, %A@ﬁ%%%?ﬁ?%ﬁﬂﬂé Y, WEETH B, Blizzard of One TiX, BIZIE

“The Delirium Waltz” (46-54) DX 312, £ OARKHMIBEED, HATT o KRN
@%#Dm,&#&#ﬁz&wo*%ﬁﬁﬁxtﬁmmxfé,?CKﬁif%o&ﬁ#6%,
D AT D HDE V. T2, MERFEEELELRE, REMEPE . LPALERLT
BEWTIER Y WBEDTIE RV, —BEITROZE LN ARI D5, ZOBRMHZERLINE, &’
Wr L EEEE TR AR, 72 A —RTIAMESNL, £IZLED “The View” TH
725312, BBEFARETLI—HEEEIL, ZhbLE-T, A NIV NIZORERZ BIRICE
X, 2IAOFERERZIRLLELEV, ERREREITHN, HVIIRE %\ (Lund
19), FAO—ETY, BOOSNIESIEOMAUL, FRTHERDS,

TOHEOHRET, RLREEEBICITRE RV, 205, AHELFEMMFEE LS, AR
X, EANO%, BWEICD 2 DELED, FOPTHEIIRNTWS, B2IZ, BROFEER
THADLRNT VS, ZOZFORE, TCRPEHIATLE), TV F-FPEELNDL
NHRVEVI LD, TOFEIHERTE S T0B07%, £, BRRICERLIHRE
BHLEOP, FhED, BRESIBRNORZORNLOP, 43 CRIZETEEVICL

, MWIERIGEZWVEBLLAN TV FEIE-2TWA L 375, 2%V, Blizzard of One DHFR
FOYON, FALBEBREOHIIKL > TREDTH %,
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Mark Strand’s Blizzard of One: Will a Blizzard Blow Up?
NAKAMURA, Atsushi

Abstract

In 1998 Mark Strand published a new book of poems titled Blizzard of One. What does
this title mean? Will a blizzard really blow up in these poems? Keeping these questions in
mind, this paper will attempt interpretation of four groups of poems. First, two poems on
extinction: “A Piece of the Storm” and “The Night, The Porch.” Second, “Precious Little”: a
poem about the wind, which is frequently blowing in these poems. Third, three poems on
poets: “The Disquieting Muses,” “The Great Poet Returns,” and “Five Dogs.” And finally,
two poems on sunset: “The Next Time” Il and “The View.” Through interpretation the following
conclusion has been reached: no blizzard rages in the world of the poems, however, there
lurk fears that it might blow up at any moment. In short, the world of Blizzard of One foreshadows
a blizzard.

keywords: extinction, the wind, darkness, sunset, poets
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