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IVARVA -y T P, 1988FELF = o« — =2 — 7 D New Dramatists D—BIZH & #H 1
TEWEEBI 2 5 TV AIERTH B, HRDIERD 5 B Casanova (19914E), Dog Opera (1995
F) D2 =a—a—27 - V=2 A7AET - 72 A7 4 ANV ORNRBBERFNCES ML T
5, avZ PR, MIBOEBEESCENEENTEY, =2 —a—27TX, £7 %77
r— Pz OEEERLEZDITEVSEB EOEEND, EHWEHERL S > TV AEXT
BHEBRRINTWB, BLDVEFED—D>Tales of the Lost Formicans% & 3 LT, #H L\ -EHE
DRBCAE AV 7 FvORbLWERREZ LT R0/ Mmoo ERNE L, HiDERD
HMFEINEZREDD, bR EDISCELDLDONET STV EcWERS, ZOEMIL,
19884FIZ = o — 2 =2 DV » FA L v 7 + VA=« 7= BIFTOFFDEE, 1989F1CiL, LA
FuN T I E=R T AT, 199FE, AVIVMDY 2 A ZAET « T2 AT 4 ANV
TEEINTV5, ¥, BHTIE7 4 v v FEBEHEBISEOSIMIER & s o lc. BROIEMIX
EEEEAERDECZLDONTOBICEARL M > TETWHDTH 5,

2V P VDT 2 ) IHEPFRELRH SRATERARERY, BREGEZDIT [HFLVLK
Bl wilaAhbh, 7 r— Py = A HESUERICHE I 5 KEHULE LToREERT A
CHEZ%I1Y5 - T, Tales of the Lost Formicans DREE %3 THTWELWERS A, £7, =
VIR VDT7 £ IR FELTOHABDODIDIEOWT, HeE IV + 4 A OFEBIEMIEE, 7
VY« VR EVYRRDODISEHBANATHBZ ECERH LAV, “Congdon began Formicans
planning to write about ‘a woman’s idea of what happened in the '60s,” based on her own
experience growing up as a radical in blue-collar Colorado Springs— where politcal activists
are aliens.”” 2V 7 ¥k, 7 2 ) ABKCCEREEVERIC, ¥ = | AR PRI S
XAEFRTHFEME B Lic, URiLZ, 7= I=A L LTOHREX RIS L 5 eB
W, faficBiEodesy, BETE, 72022, BRSC, BENTEBCERL T\
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BELZT i, ER7 = I = X088, TbOBBNIE RS 2EBICHRLTWE,
FOERTCIIRD X 5 EENTDOLNIDTHSH, “Women themselves began to perceive
the connection between their debasement and their sentimental exaltation, rejected their
confining position on the pedestal of masculine adoration, and demanded the demystification
of female sexuality.”z) 2V F VL, 2O 5 HERRCESAEFN L DAY KX
B C\~% Tales of the Lost Formicans DA, ity & FHARD LB DL NN T RER NS
EHEEDAALLEDTHSD, ZOEMN7 4 vF v FORBHEBISCAI: bhtcst &, “This
play proves to me that women'’s lives are the same all over the world”® & s S50 & D OLHBl
EnDDaxv ik, avy FVidik EOBFTHD LXIT LD,

1994 = v 7 Fv O BERHR S WAL &, Freldlct=— 7Y ad—X, aVIFV
D XS IEROHBCOWTL, 72 V) AHEHBRTARLABATE T L, RO X5
NTW5, “.in the early years of the previous decade a discovery was waiting to be made,
namely that the theatre’s peculiarities made it a particularly rosonant space for the staging
of the kind of postmodern, collective nervous breakdown American society has been
having”" 7 v o =12, 2 v 7 FVIB HRICB LT VA2, 72 V) 2itEnE{Fl& o1
ERLOBAEEBE LI, Tz b FArBEFEDOT 2 ) HHLEORFCECIARLEEI L ARRF -
EX =X ADEFEBOEK O E DX TWHEIEFTH B, TOXY¥E - EMOEMEY, B
ROFAELTED X, 74V DORBEIEMELIC2 v 7 FYOWRBRIE 7 ¥ 2 F =138 K
MLTWABDTHS, 72 VHF - BEIOGHEMABE LFLVWHAESHIIZ, HBIALLT
FESHLOBR AN BHA TV B 2V I FYORRCDOWT, 7 ¥ 2 —%, IBI, KDLSK

¥t 5. “Connie, among those of us working within the tradition of narrative dramatic

Ui

B

~

realism, and with all due credit to her forebears, got there first. The discovery was too
important to disregard, V. F—MEDDH LB, a7 VAR, V7 VX ADFEDOGHK
BHHELTC, FLOFRCHKAL, BOHAERLCEBMORKAI, BlEH#E T2 L2mub
Mg OBOIFRCAT Sh, #ER0BELELIED L SRFRYE > Th o cDr, K
fH LT T RIEROBIRDOIRR I Z AR D TH S,

= v 2 ¥ ik, Tales of the Lost Formicans DRBBIC I\ TL, FEBIOEE MR L g
B, =4 V7 VEWOMBMNEYOFELNAZIEDL LT, BRCHH I ZIMbxic, BHA
WO X IR BEFET O 4 V7 VT, FAEINRERIrDEDLRIRALHAIL,
SHMEE LTHARZEI EMAN T EOHEERZEL TV DRBETHH LV IRET
HbH, LT, av 7 FvoRbuiMiThs0h, FROREEZEBLTTR > T2 LT
%,
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Tales of the Lost Formicans DB HRETM BN OFEAETH, HDH %, BRI L g
ENDBHTHHD, av I P iE, SOATHEEOhIETHICEE - T 5 A4h, HE
T ETE LB R E D EFCW CEIREH LK, ZOZERDWTE, 2 v 2 Kk, A4 Vil
DR=FF VI RF—2 « hv=—DFHH [Prelude] DEHZEDA v 2 o —WEZT, RD
EOCFES TS

In most suburbs, you know, they make a town up that has no history at all
except that contractors just bought the land and built the houses. There's so
many people who come from that culture, and I got tired of apologizing for it
or making fun of it, and I became interested in trying to define what, in fact,
that culture really was. ...“What is suburban culture, really?” There’s an ethic

there that [ am interested in.s)

TZTavZ FVvRE-sTwh ‘ethicd &3, BELHBBHECSWTEE ST Sh T LfT
DOHREPME L I 2 LEPEREDO & DD RBPEFDZ L THAH S, B TIX, HCE
BLT, R0 % L858, BEL3h gy & L Com—1is s ind
BHo TZOIERMDEA P STWD [T 4~ h V] &, HEAFEHRE LTEELLS
SAF v VHBOBWE (74—~ 5] PO ESKRERT, TOFFAFy 7HENER LIH
ROEFEEICBEDOT ORIc= v 7 F— 2 KI5 TnBb, FRHICROhD & KBAEENTREL S
FAF v Z1%, RACHEEZ TIN50, WHT, AT, BMamicv, SHIZ, KA
W HDIED, BHROERTV, 2V I UL, ZOABOEH LEWEN LD RFEX L
LG E DR UL LTWS EELDOTH S,

av 7 PR, ZORROEBOCIEZEFTCELT AWy, EREHCCIeRNLEERT S
WS HEE L D DD, WA D= 4 V7 v EO B HEEHMICKE D SIS
LV TRRARECOEEZOBOFEE LTHRAL, AEFEENEETS X 51 FICHR#E
WEEy, FROAFBEEFETDEVCIMILTCEELOWICDTHD, =4 VT VL, £IIE
Al [7 3 —=A W) & X0, LBBREHED S, FER, =4 VT VOHREDS
ZORICHIER E F S EL AW D EBY, BROEHE LTOHS OE#EEYIIcBZ L T
TERILBDTH B,

T, 3IMRCA S - ADLID, I LADL 25 4 ¥ v v —HBBHTSH, = ATHES
L, BRI L E-TW5bH, ALIRDVICIHAZEZ DT, B bBE - il ZkDd Sh b/
EESth, AL HDOZ &, TN BZ > B b ER2FEHICL, B bDH - T OEH %
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BoOM7-hiz LT\5%,

Judy: Split level, split level, raised ranch—-

Cathy: Those are new. Nice.

Judty: Ten years at least. (Beat) now that’s a new one— a twisted cape. High
dollar house—didn’t catch on.

Cathy: That was our little hill.

Judy: It was just leftover dirt from something else. It wasn’t, like, a real hill or
anything.

Cathy: So what did our side of the street do?

Judy: Some new siding. Above-ground swimming pools. Trying to be, you

know...(Points at a house)7)

ATLHC, KEL, BHERIh, HBEB D OBULCROEO MM, ¥ Bic, A
BED, 23 .=F 4 BNTED, WE, “ADKLBDORIIE, WITOA XA LTETORK
D, BeE O RThih LEF LWHRRORBRERH D, 25 LIcHFH LWEKFHOHE
DIe I bR OB ORI G, KEDONBERIIED > TV DTHS,

F oy, TAY AN T —JROXBIOY AHBFELXLEL LTS, HOROBETLT
W IZONT, BEGROLNEZRZ>TWLDTHS, S0EFDO P ARED Y = ) VIZELR
ROCHERE LR Ui, —F, AMORICET S+ » > —ik, BBAEBCETL, SBOERE
DD ENE, FRNPIL - Tigy, BRTELIBFDRFO=Y » 718, KEESORIBUCH B 724E
%, KAOHETH B Hh, KRR KRBTV b, BIFHOEEE 5 208> T
B, ¥ o v—DRMIX, =2—3— 27 TORBEFER, KOBUIDC LI THbOE LTI L
LHD, TORENOYHEDLIDE, RBOADTAY N = —EEOFHETHEEL TS5
=YV VEFEILDTH o, AR, VAOEIHERTHEBHOR 2RI EIIh T
X, X5k, REMAE=Y) » 7OREPCHER, =V =) vRF o v —LOEHREBEVETDOT
B5,

Fov—IX, YaT 4 bR L TR LoD ETHI LT, HEDRET BT bELT
WBEWSHFOMAERL, BEVORRRNHEOMNEEZ LT\B, ROV 2T 4 DT XL, 604F
RIZtEE - ROBILDE > AT, BHDOEREDAH, HBoltRRYEE, FEDOET X
5DIVE D TR LN > TOBRILRKBOL B DA 2 —ORFENTES T BHDTH S,

Judy:(Working away) The way I see it, they fucked up in the Sixties, you

know? They, like, took away all the values and didn’t put anything in its place.
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You know—so, like, everything just—the whole mess they left—, ..anyway, it,
what was left of society, just coagulated bad pudding, spoiled pudding, you

know, like when eggs separated and can’t be put together again completely.s)

19604Ef%1T, 7 2 ) L r A KAELR TEIEXBE 72212 T, 7« 3 =X 2EBN
BiEEBE E LTRkE o T 2B TthH S, “Democracy and feminism have now stripped

the veil of sentimental convention from the subordination of women, revealing the sexual

antagonisms formerly concealed by the‘feminine mystique.’ "9 - DRI Z OO 7 = 3 =X
2EBS, RERRZOEETCHEL Y, BEFIC IV L THREBEEB TREEZ DT TV IS5 L
THERLVWAHHRR - TV ot Z ERELTVD, F o v—EY a7 4 OXFETIL, BEIO
SR REEL T I LD WSRELRBEOTH D, vA—4—r—VEHEL =2V VRHEA, <V
Vv - EVE—ETERT 4 KB, FVIBEICWTCE ET, KAWL ORVEEOREFR
i, R DHEINDRERETHDEH DM TH -1z,

CATHY: Come on. Watergate. And—and all the lies about everything.
JUDY: All the bullshit.

CATHY: Nixon.

JUDY: Marilyn Monroe and John F. Kennedy doing it.

Martin Luther King's sex life.'”

Bilciobid, FHRADEZBHCLTVHEWS5 ZERDPWTIRELNREA TV, FHcHIC
i3, XBPREXRREBDODIRTCHDTHSH, LD L STWREDTTIL, =V » ZITF LW
B UET, FHELFOM, DWIE, LBV V- THHERT TS5, By
TERERD, VADRKTEMLL, THEA0ELRD, EROBESELC TV L,

JIM: There’s nothing wrong with me.
CATHY Then it must be us!!! Huh???? We must be fucked up!!! Because it

can’'t be you!!! Noooooo!! (Beat) Oh, Dad.

(She embraces him and breaks down.)
JIM: Oh, Honey--Shhhhhh. Shhhhhh. Shhhhhh

(Wipes away her tears) Who was that fat kid that just went out the door? He

go to your school” (Resigned, CATHY exits.)
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JIM: Now where was I? Oh—(Points, offstage) There.'”

Y o ZEHTIAPRTEBEZC L W TWBF v ¥ —F BADOF o a1, SIVGEDF v v —HH0
TWAHEREEEL, —B, LBESLIBEEDLDOTHDE, BODOIELDTH LI 8DH, ®
BT, VARTAY N —-DERVEFTL, BHOBITHRENLELL, ABETH, ZOZL
2, HEE, CO—FRKEST, NERELERTHI LRI, =V » 7 DLBEELOKH
WATOERICIT, RACBDEBLBCENSORBOBKRL D> DO TH D, RECX, B
Bic A A —CORBBIRER > T okl EHRERIE>THBDTH 5,

wie, Bl cABoOMROBTOEY iE, F+>¥—b=) » 7 OBRROILHICED, B
FRARPBALL TUW SR FEBEL T 2 ET 5,

3

72 AEFROBFETHAHY — Vv v - TAAE X, 19T, vy VY EALA - XA AKX
DEFZEDA VEE o — % T, RO I HIZWR/RT W3, “..This is an age of transition. An
age of tansition is difficult for everybody,"lz) LELTANKE T, YT 2V HOHEELYER
LT, FHbicd - TE, A5 LARBERHBRTHED L VS Z L RAEL, RKROZE L
[FH) CHBRRIELLLE, FHICL > THER L LD HNEFESREAPDHRLCT
CERBERLTCWADTHS, 51, “The bane of family is advice. The young today will
not take the advice of their parents’ generation. The 19th-century child was brought up on
duty, and duty means obedience to the norms of the parent’s view, and that is being swept
clean away.”'” £\\ 3 VA4 L X — D Z OIERIE, =V 7 F YO Kl bR LR % R
e Bz Twb, ‘the bane of family is advice’ £\\5 74 AKX — DRI Uik 5 InF ik
DRARRIL, Fvv—,=V v JELHRINDDOTHD, VALE—BRIDTWDH L5, &K
BEoH Tk ‘advice’ Offifio’#h, FHE, BOMRLLMArEEbS LW5 2L EETT,
B THCHEY 525 2 LN TERVERKR-TLE-RDTH S, BT L » T, fERD
BTEGREREIR T, KARL LT, BE LTFHIHIET S lcdicid, BOBEREHERETS
LI B, —F, FHOMG, Bo—TNIsEROTEC L TE, FHOREREE
BELTHA T 5, FHAZIE, MOBEELRVDORE VS BB, FHIZBEETHL L
W T ERLE, KARIWT BRI OREW e T, THOD Licioh SIREORE
NBDONBEDTH S,

ERIC: Hey. I didn’t get the divorce. I didn’t ask to move here. I didn’'t make

Grandpa sick or whatever the fuck is wrong with him. Matter of fact, I didn’t
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ask to be born. You and “Mike” had all the fun when I was conceived. | was
exploding. You think exploding is fun? Doubling and quadrupling and
sixteenth-toopling of whatever the hell it is. You're a blob, you're a fish, you're

some hairless tadpole weird-looking piece of flesh? Huh?'?

Uy 7 OFHCABRBHEC VLT, F+ v —ik, “Well, for your information, conceiving
you wasn't all that much fun!”'™ L E 5 TR NRABLH EFTHMR, =V o JIT & > T, o3t
EEIRADBEFEITROBRTHLN DL, B2 RBETEH LW TRIC L - TORFE ORI N
ENB LV UENLRBEL DS, TOK, MLLS57b@sr=y =) viFe v —DfchH
DIRINDBIZRAT, BOBREEIETHHZ ENTHOBE TS - tEROBETFERIS, B
FHIOEEERZ L bl ELDE V5, RKENDRAIBDLNDDTH S,

EVELYN: I brought you in this world— I can drive you wherever I want!
CATHY: I didn't ask to be born! You and Dad had the fun when I was

. 16
conceived! )

rosIAD X1, EHLOBHOERICIWLTOSERWHBOMNRDOF +» v — 3, AR
K, BFOLLEMSNZ EEORBYZTOTH AL, Bl LT, RETHH Ev#x
CENEBROMENEH Licd fnofcl 210, MBTRICL 5 TRB 2 L5 BER G 2
Bo T ZEDOWTIR, 744X —1%, X5 “.it is an exciting age. Someting is
straining to be born”'" £\ 5 BEIRL, THATOZ LAES T WHESDRE D o T
i, BLFLFERD TAZRTI TV ARAERF> T 2D0THS, 2 v 7 Pk, BE¥ER
BMAOBBET DLV BBE VA NE - b5 /X, FR, £EZ4AZLAWLEHEHLT
WS DTHD, SHROBFMTEVEINBR T X 5 LEBEOMIBO Ieoicit, B4 % IEN4(L
THECOSRBERDLNLLIET, BILLADOD LY Z LIEDIEMIET A HELE ST 2R

LTE>TWDTH5,

4

L AT, Tales of the Lost Formicans DBWE LD B L LA Xk, HENEYWTHH=4 VT
VIZ LB ABEROBEOLESTTHDH, =4 V7 ik, AEOEFELTR» D ABBERICES ¥
T, ANEDAEROFEREEZ I /o, TIhD, AMlboESRREFELLIS>E LT
W DTHBHH, BIO—FHDBDITHD, ROL 574 V7 vOFECEH L THIL,
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VOICEOVER: First item. A situpon. .... For sitting. Sitting and eating or some
other ritual. Goes with table...which we'll see in a minute. Note the construc-
tion. Forward legs (Aside) — they call them legs? (Back to mike) Forward legs
are made as one unit, curving up to provide the rear of the chair. Rear legs are
constructed in a smaller curve unit which fits under the seat and inside the
forward leg unit, providing a very strong system for the body pads—cushions—
and then the body itself. The wobble that some of these chairs exhibit we

attribute to climate changes...or some other entropic reality.w)

oz, REOBRTIEOWT, BELOKTOLH, EHER, LK, LOMRBORMICES
FCEGHLTCNDDCTHD, AHOHUETX HDERE LT, BRLEOTRE L LcKME
O, i, WATC Vs E T, FlemEE LTV, =4 7‘/@53@@%755@, BlOREI
WLNZINDDTHBHD, HOOBFROVTOREIR, ARBOBMITHENS A H LD
BEZZELTW5DTHS, COLICEERIPEEZ LTS AR EORREZEHF LT
WBDH, =4 VT VOREHIBVCBELERLTWSDTHS, ¥, FEBRCOWT,
“They are grouped in loosely structured units called families”'? &\ SEERLINDN, &
WL Ic Bl E LTORENBEIN TS, T2 T, BUWFEOHRD A 2 — OHRZEH

Thote, EROFREBERIEIE L7 Ie o> RBEER LT, [FREE ] &5 EEE
B RTS I A v = UhMEb - T 5D TH B, FEMBOGEICERTL T\5 AR
bE#E, HOIMIERDTVLEDO0EEAS L LTWE VI FYOBROBBIZIE, 25
LA FICAEZI DELXDOEEBEB LRI N T 5 EBbh 50 THS,

wz, =4 V7 VRBELERTOR, ABIEER2ZEEWSZ L THD, “They seem to
enjoy what is called dreaming”zo) WO BEEIL, OB ARBOEBRTOLEY BT X -5
Ligo T, BTk, ABIORS LML RTIERAAD 0, HIEIhFEERAHER I
D, HEABOEFECEL ECRAOHBLDAHZ L, BLERLOBRCHERETML AT L%
BHERTHIHREL LK, =4 V7 VIR, VL7103 KEYRFNTHBHEY E D%, RoERT
BT H AP IR OMAEFEL RS, FROHEWE, EEORE I LETH T b5
FRE A~ L, BEUCHE, ZEAE»DORE Y EERBCRD TV EEHRETS, C&
T, HBRBOOEEBHRL LS ET5, AODBALEODENENPOT LTS H5DTHS,
T, =4 VT VL, KeKk-oTHRREBO=Y =) VORKFEES, BEER,DIBEN
FTRIBREE W < WA, 20T, CADRABEE -1V v v 7 ESHAL, BORETRELL,
BELBEOMALZTHE IR, BECERTETEE LAV THLALOERBEBRLAELL
B, =4 V7 VX, PAORBOBEEYE D2, ROBKELHENERENE LY Zotto
B DRBL, ZECTDH LW BREMFT 5., 1, AELICENY, BET5L 054
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FEDOA A —CHBERLTHWBDTH 5,

JIM: T just had the most incredible dream. Honey? I dreamed I was flying,
surrounded by light. But it was so real. I could feel this hot..wind on my neck.
The tops of trees were just whizzing past below me. And, I'm not kidding, the
sound of wings! I reached back to rub myself. And that’s when I saw the nest

and the open mouths.?"

VAN, BHREEKL, BEEL, BOFFCRAROB FELHEDLOLK LT 0T
BB, ENFEOHRE ANRD S COBENE, BROWERICOVTDOA 2 — U285 A DROKY
ERORLT, BIg2RTOMERANDOF L ERIMEI N DBEICL > T DD THD, LI
BTy AL~ —fES SRR L, Bl L BEAECBELRBOR LIcTs - T 5 & & ks s
naDTH5,

CADFY, FHCRBML TR oTe=Y v 78 MAZAREFR XL TEL > L5883
RERDMER I, =7 = ) VERFIE=) » 7OMCHEER T, F+ v —RYDTP L%
Kok RECHORD,  ROKTE, =V =) VHRD=) 5 7 EFVH S TR LT
F o VMBI ABLBETH 5,

CATHY: Wait—Wait—Come here. Both of you. There’s something.
EVELYN: What?

ERIC: What, Mom? »

CATHY: Something—a moment of...peace.zz)

F 4y v —DFELI—F ‘moment of peace’ I, EVF 5 _AXEHNC IR, 0%, Z0f
I, —BELTRE 2L 2%, L2, £FEOEENEL BT, KEXEBE T v ER
TV LIRS DTHB, =4 )7 vi%, “Oh—She finally has a Moment.”™ &, * .
VoKRI STEE RET T, REARKT I L5,

LTAHT, TORIDIHEDEKRDDIZIL, P =) -\ BELOBENESTHOLR, KT,
F oy - ERAAT, B CHROERTHS, PMWC, ARRTHZ LRk a0E#EL TS
ERISHDIED, FOBIFOBRENIZNIZFCIEE E By, HIXEFEROEB BT, Hikx
AFEXELA, =4 VT VETFTEDLHER LTS, HHORIEIABLCBHLINTED
L, 7R FHEMRPAERE LERHN—KHERFLF LI >R, Vvr—vARHKBEAE %
74 RKIMEDREBRBEHCITR R DL L, BLTFEEX 2L OB THS, COMDBEFETTK
DWTHERDOMR AL T, “Life can be understood””” 7z & & FHIBF OBJE CEI D §)5 >
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LLTWBDTHSDH, “We are controlled by aliens. And they're idiots.”® ¥ 1 522U —DF
iz oL, fFEED 2V 7 FL, =4 V7 viVBB AOEBOENE L TERHAIATWS
DTIRIENZ E BRI BRADRELDIC, HXT, Y=V —DIS5BANPEELIETV5 L
BbhaDThsd, aVv 7/ FvolldElic=s V7 %, LA, BicdKRILHbAMtEZH
BT 5B RENRS S BB E A A = LI R TN DB EEXHNEIRDTH 5,

OB, ZOIMEBRMICKENFEEL, BTHE - 4 VT YRR T, AMWlcbOATE
FEAHIDTKD D, BIOBRHOHEHCREDTH D, KO DEMREEL, KDL THS.

There were so many Formicans long ago. ... Their culture was complex, yet
strangely intangible, and the artifacts are constant source of wonder. (About the

chair) I used to know what this was for. Several of these survived.%)

DX, =4 VT VORREB LTRRIWBEALSBE LT £ ) 2 O—RRIKEL Z &
Fre, BBAWIHDEFRME LCOFRBEEEMOMERL, [7 + — <1 ) BFICEZCAY
bk, Fhrhie, BRcEb D, BRMOHEZ T ole, BRTRCENCE > BB ORT
DEMS, BEE S HHREYEBT TS V7 VL, £5VOSRBROIEATD -2 L 3EHE
INTLBDTH 5,

5

Tales of the Lost Formicans% &8 1LC, 2 v 7 F ik, FEBOBWERE S AWT, —KfRD
72 ) AL D SR EDOREORORS EFE ENLRTHEHR L., Brs#FRL, E#HIE
fo, (7 4 —=A4 AR @OV T, =V HFRA - FAR - VIRRD L SCRRT WS, ¢
Constance Congdon’s Tales of the Lost Formicans, a rather daring choice for what has been
a conservative theater. This tragicomic portrait of disorientation and loss in contemporary life
—the father with Alzheimer’s is far from the only character who's confused — has won
major award and received nearly two dozen productions to date.”?” = oEEoOTHEIZIE, = v
7' F v ORIEDEE FHIC R % B 1 RSP BE OB L KB Z TV 55, ThE T
LHELTE LR OCRFRITIEA LA e b OMEINROEEBLICT S5 Z LAZFEHTh
TWLWBERMLTCBDTHD, b, “ A disgruntled playgoer walked out of the
Philadelphia Drama Guild production of Tales of the Lost Formicans, complaining that
Congdon was making a joke of Alzheimer’s disease...” % LS I, BRAIISIRR DO ED
THDBTNAY A A < —fEDBE Y A ULREOEENEELHEHS D ThHho T LML
T, 5 LR hd o fcBiLl T ba v 7 FYOE S OFMOEICRELZE L T
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LLl, EOME N ZOIERERD IR TCVBEVWIRFLH 5
successfully treads the line between farce and tragecly”z9

"L B BT, B L RO X e 2
TRALTWA AL BT T WICEES Z L G TWHDTH S, k1o, Biicn

“Formicans
KEANLEOIES T LT HBEOBEENIL RGO BED RN ETATH A D B

ez N TD oA
~ = ORERDEL L v 2 OFTENCI, REPARAITH 5 T ICEBROER TR IMAS 5> & T

=5
Ao
a7 FVOBRMICTWDEWSHIEEZTH5DTHS, L Lisnd, 19894FE DL 1
HHEH AENTZLZTE W

FANADT IR =R - VT R—IETDHZOERDO EFICOWTIE, RO X 5 BT 7 Sk A

Though the writers included Broadway stalwart Arthor Kopit, novelist Harry
Crews and columnist William F. Buckley Jr., the best script, aptly for Lousville’s
tradition of discovery, came from regional-theater veteran Constance Congdon
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whose works have never been produced in New York City. Congdon’s Tales of

(Y

the Lost Formicans takes a weepy topic that might easily have been a TV

movie of the week and inverts it into a witty, goofy, almost anthropological look
at humankind as viewed by aliens from outer space
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“I have eclectic taste in theatre, although I usually hate everything I see on Broadway
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I come from about as far away from the Ivy League as is possible and am

— 233 —



HBREBE KFEANFERAE 56075

proud of it. I see myself more as an “outside artist” —one of those guys who
makes sculpture out of car parts in his backyard. I don’t live in New York
although I enjoy going in to see the work of my friends which is very good and
usually found in small theatres painted flat black with bad seats and great risk

. . 3
or big fun (or both) going on onstage.3)
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When 1 start to write a play, I imagine an empty theatre space and, see, who,
or what turns up—this is my opening image and, if I mess with it, [ always pay
for it and lose my way in the play. I feel that the first things I create in a new

play are like coded messages for the rest of the play, and I just return to them
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for clues about the rest of the play. The code is in metaphor, image and given

. . ., 36
circumstances and I just need to see it. )
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