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T. S. Eliot OFRFERFIZBIT HKBITOR

Inventions of the March Hare
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1

T. S. Eliot (1888-1965)i320ft 0¥, BIfE/ — eV =X =712, BEFZ2EEEOT
Wz, & DRFEFKFFDS, Inventions of the March Hare'. Poems 1909-1917 by T. S. Eliot (LA
% Inventions) & LT, 19964EICHE N/, FNF T, 2P RAZEDTE o7
BELTFRTH A, KT A Valerie Eliot DFFH %15 T, —2—I— 7RV NEET, ZORE
= 2BETH Lol ThHE, LId IOBERI, b0 Inin, 20
ZRFEEIFERTH L, BaWBELRERSH 57203, HIITHFRT 2008 L\ gE (hard
to decipher) b & F L TW7z (Ricks 65, 68), 72%%, Eliot iff3E# Christopher Ricks D4 12
E0, I9R—HHEBEDBET ALV TEL L) ITHo4FTH S, Ricks 1 EEDHDH
Bl ZFEICER LB S, TEH2ITT )4y MOAWEERIZEWRISHEEL Tna,

CDBEFVFEFEPNIZI0MED L1917 L V) DIE, LY F v FA21ED L2200
7eho ZOMEMEV) DL, FALY Ay NOEEZHS LT, BEELZRHTH S, H—N
— FREORFET, BFEOWMELZIT> TWRICH 725, 2OV ITHIFERE L (19
10-1911), 19M44EIC4 A FJ ACEHE L TWw b, BLEIIISEITIEA F Y A A Vivienne &
RIEL, DOy FUICRET 2 2812k b, FEICHL T, RROEMPEINTND
HIFTH D 5B, 19104 F TOLEMIC, 108D & KFEDFE ANGE Harvard Advocate 1253 L
TWH 500, DBEMEMIIEZICOFRFERERL TRV, ZORBREZHELIHD X HIZ, 1915
AT A A DFERE Poetry 12“The Love Song of J. Alfred Prufrock”* &E&R L, #FHEIC 7Y
12— 5h, TORIFEBICHEICERELFL T L O, WFHE Prufrock and Other Observa-
tions (LM% Prufrock) & LTRELZOD, 191TELDTH S, t£o T, AE/ — b Eh N
B E VI DIE, TRFaTHRALY A Y P TURALLTT 2 -T2 CORMEHL
EE N

COBIERIIREERTH 72720, THETRIEZ DRI T TV ARV, HHIHO
f#721%, Lyndall Gordon 12 & % Eliot’s Early Years (19T ICRON 5, #DEIZ, HREED
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HCERG I TV B S DB EEDH 5 5WVTH 5%, Hd TORKEIAFFE L LTI, 1989
4£0 John Mayer ¥ T. S. Eliot’s Silent Voices (L% Mayerl) &, [ U < Mayer 7519914F (2%
# L7z “The Waste Land and Eliot’s Poetry Notebook” (LAf% Mayer2) D 2 JmAS81F 6N 5,
7272 LLLEORFFI13 94X T, Inventions (1996) SRS N5 LARIIC, =2 — 3 — 27 AV ELE
FIEORNWE — &, BARICHFREL THRLZDDTHE, LId I ORERFOFIHITFF
HENTWEhol/z0, FAGEE, LEOMENS Y 4y b OBIEFZEREHENT
BLD%Molze % LT Inventions W DIRIRIEAS, WEFE Ricks BTF R 2TV D %
DHRT, FNUNTEETEIFHETBELS5WTH S, Inventions (1996) D7 F A M ZE DO
TeARER R IFElE, TR HHBTEA )L LTVEEETH S,

Aiwld, DEO X)) R EBE R 72T, =04y MPFVWLBEFICOWTEREL UT
o ZOBE, 1OFBELTCBELWIENH DL, ZOBEFIL, I05 T D Inventions of the
March Hare EBBENTHREN-DDODE, BRIV F Y MR ETLHOD D DLh o5
Thbo 192127 A I DOFpi#ELT/N b2 THDH o 72 John Quinn 122 DFEFZE - 7~
B9, Tty MEARIZSTAFROB T, [RLUTERILa2WwE )12 (Lettersl, 572) EFEA
TVBREROBEHETH Y, TR D ICEATFLEETHHBP LI 4y Midd o7z,
EEZOND, (o T, A D Inventions U, =V 4y NORKRFLIBERT AL
3HoTh, FRLTRALIEDO ETHEDLWVE ) ITEFERT HILENDH S,

& T, Inventions \21%, F—HHWIZHEP L 72BN ERFLTEF— 78, [MEHBRYE

THENDY, T2 TEAPEBEOT —<IZOWT, EELTWEPDLIZ, £2T, £hb
EGEMHT CHBMET L2 LT, 24y M, BUFEALLTT Y2 -9 5 ER/ICIANT
WREH R ICOWT, FOBMEEBR S 2 212 L2\, Inventions RIFIZINER S 72375
DFHIZDVWTIDTDIFHICERZ L TV DS, FRVWAFED12ZE3E), ZrREniE3ER
HBREAZETAIEICLRADT, JOBKIEL I LT 5, KimTIlE, Inventions DFFHHE:
REEHLTWDLEDLNS 3BOFELHFLICH U TA b, £ 9 “The Little Passion: From
‘An Agony in the Garret’” (57-58) % i3 & 5, MOFHFL OB ZHAA LIS, KIZT“Oh
little voices of the throats of men” (75-76), # % (Z“Hidden under the heron’s wing” (82)"
SRR YD, HEICHELTAS, FLTINLDOFICEATLIEHME LT, BB FN5EY
A&, EAFEL BT ICER LTAhb, BRI, OB THUR 2HHFITIZONWTTH b,
Z Nid Prufrock \ IR O NBRVERETH V2, Inventions DRFHDO 1 D% | A AT EHFTE 5
LR bnbsrb7Z,

—
X

2

“The Little Passion: From ‘An Agony in the Garret’” (57-58) 3, Inventions @ 7z 7 T3,
REVNL= =7 BFED1DOTHS, MORBRFTIE, 5 FIUETOHRREEREFE L BIH
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%< Ao6MN%, L L The Little Passion”TIZE% Y, H2BFOFEHZFHED FHRVHL Tw
B, LVIBREILESTD, BAIICATAL),

BEOBRDILTHA, DOBDOLI I [BF L8 HDHK] (those stifling August nights) (2
hé, EEYVFEHOBOZELEEZBEVWET, BidHOEL L {HEWVT W72 (I know he used to
walk the streets) o {4 D DFIRIZED - 72H D LT V) (the lines of lights) & il > TIT o720 &
HEHTITH D 28, [REVERFENERAA] (diving into dark retreats) o DK 20 &
O ZEVWTWEDRE, 2L TEZZE IR HIP, £9H L Td“ne inevitable cross” i<
TLE ). REERTFHAED, XWREETFROFRIERTH L, €I Tk [FHA4 D3P
Yo ohlan, Mzl Twb] (our souls are pinned, and bleed)o ¥V A FDZHD A X —
VEER, HOFREEDT, NADTFEERTH 5,

CDBEBBPLILFo T EZORIL, FHICE)FFHEKEERZ TS Z 2% % (Of those
ideas in his head / Which found me always interested)o ¥ L T+ ICHE L TW2gR T %
W 7255 (Though they were seldom well digested), BEZSEEN 2\ X 9 72, Hid [MTHERH
WA WA e (those hours of streets and streets) & A3\ 7z, HIZHEFO X H 12, FORH D %
A5 LA o T 7z (spun around him like a wheel)o HEOD LWV E L KD . ZDHTIENF
o, [FLTEVHIEATY L) BRENT 5] (“I feel / As if I'd been a long time
dead”), ZDEENFEY FOENS, 4 THHNL Y,

RACEDRRE D HIREV, [BH TI DR LHKATVAROZ Lz Bnitd, LiAobEE,
COEHTHEroMPENL D EEDbNL, TORICBEOEISEPALREN, £ TdEN
BN, BUETHEN LY NTZVRY DS, EHOATY Y —hoEEFRYE L] (he
leaned across the bar / Twisting a hopeless cigarette) s & DFIRIZIE, HDOHIFTL L) #
& (cross the bar) DEBR D EAATH 5 (Ricks 216), BD [RON72EHIC, B H%EH] (on his
withered face / A smile) PNFEDPA TWADIZFEN FIIR I, TDOEAZEH LTIENSZ
EDSTERWT WA (I cannot forget) s FDHEAICIE, [ENLET, #HEIIRITPNLEVWETD
BG] (A washed—out, unperceived disgrace) 2SR TV 7z, BEREZHb Y K72,

OB L ROT, HOHE KD B L LIEOLIZH DT, EMLEAZENPD,
BECOBFTEELLILE, EIROHEHBFTELHEPRINTVEL L, LHPLED
72D, MODPOZEELE)TEILES L, ML &) REBLM ) D,
FiE, BOZZE2HMAMTEITVWERVET ). 2NThH, THELETIIHELEZRT ORI, &
FHEFHZ LHEL LMAPEDL YRS LD EBbND, HHVIE, HEBOFEL L)
RECLZDL, EEFBIFAFOILEFE-TND, LOERXLND BS54 PVD “The
Little Passion”(213, [V A MDRE] L) BRPERTH L, HCORSAPETEL
W, BOYIELHY L oI &ML, “Lide” L EEL TH 5,

COFTHEEINLBIE, BRORBIIA-TLIV, BHICENS, LIL, MLHDMHR
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DAORRDITHE) &, DPEELATVES, BHRAWERE 27O, BIZEBLT
WAHIRFDEE D F L IR 72, B 21, “Mandarins” 2 (20) TiZ, fZA@ﬁ'I@J A [ 223017 Ji
S TBERERALZHEL], WLt [FBET] 2O THREL TS, B FEHL LM
BERELZ ATy FHZTT, NEIIZNLEZV, ) FEHFORBERLEROIREEDLE R
VY, “Goldfish (Essence of Summer Magazines)” 1 (26)Cit, ED [BWwi T 5| T[Y
VY| 2lAANA TR TS, BBEY)FIEEOKTR, K0FFLL L\OVCV\&V‘(August with
all its faults!), HEID 2 CBEL LTH->TWAREITORTIE, B FI2iF A8V (in-
tolerable) o & Vo TIHICIZE ) THZ LB TET, 2O THHT L7207, AUHFNE
M#R(28) TH RIS, [HLBWFR]ICTBR] ROEHR [V 2T v ¥ TOBIE] (Veran-
dah customs) IZEERI ZH <, L LIRS P IEBT 57217 C, MOz dRBZEI L3 L%
Vi, 72, [IRLVEAF] &\ ) EBRD “Paysage Triste” (52) Tid, BRICEIE TR T -4
Loz L e@igzl, #MT %, “Afternoon” (53) TiX, [KIFEEWEE| \JEF LM b i2EE
$ %o “In the Department Store” (56) Ti¥, EEDIRTEBEL, BFICMZONE % HEH+
%o “The smoke that gathers blue and sinks” (70)13, HEFBIZE IR bD [RKZ5 ] HF
EROTR S, COL) BB AT v FRETTRDLFLIIRL Y, “The Little Passion” T
2, 5 NPOROER LT Ld IR, 1500 FEE KD T D ED M,

“The Little Passion” Ci%, BIZEIZ“From ‘An Agony in the Garret’” &FLENTWBDAT,
HOLPTBREREERTEREIZ V., LALIOBEE S HIIEXLDE, KO L) BT L
BERDLDTRRVESL) e HHEDRKIZ, BV FEIBESTORMETLREL SNOE LD,
HEFOROERIZOVTEVELTWEDE &,

COFLIMNCE 3BOFIC, BEESENH TL %, “Interlude in London” (16) TiX, &
FiEEOFHC TG (Indifferent) D E F, HEOHT [LRL TV5% ] (hibernate) s Z A
o [EREIHEOZEIND] (garret windows) 124, [N 727 )V — b ] (broken flutes) 25 E
NTw5b, HEFFHe said. this universe is very clever” (71) Ti&, [T S IZBIREZRBICWV S
Wz +FEIZ T % o 72 ] (They did not crucify him in an attic) &, H 5 EBHNEH . 2D him
DRELROPIIAMN S N TV, L2 Lerucify”ld, HZARIZIEX, “The Little Passion” (/) & 7
) LBEL TS, FLT, HBBEBOFHDOEN (one inevitable cross) 12 DOWT, BHEL
ETRBELTWAEED FL BN - TL 5, JIOEEF Inside the gloom” (72-73) DFED F
= r%*&%%)%@lﬂ%?b‘bj (the gloom / Of a garret room) DT, BREZEEL TW5h, L
7% “The Little Passion”MFF & A L { 8 H DI,

CNUNDFTYH, BBV FOHRBICOVTHABEMS Z LT %, Bl 212, “Easter. Sen-
sations of April” (23-24) Ti%, HOOEMELS, [B#imbrVicELREADDL | OFELZ R
TWbo PRFEHAPNDOT /8= D [ 3] IZEATEY, ZOBEVPRAL VI L

I, BOFOMEDIWDH/- D Z LB ENE, ZOLLH, [ 1EKOFRET =T 4] OFF
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2BEDPOFELFoIOERTVWE, 20 [FO ] 75, BOTED [FTHr5LUEY¥I=w A |
(geraniums / Withered and dry) Z B WH &% 2, BOHREIE, HEIEORbY IR, DA
£ h &L Twv5 (The cool secluded room)o EMIL/NFEE IR & A TV 5 (Swept and
set in order), fEDIBETHOEDS LAY AR TE BB, “Goldfish” V (29) Tit, FEhF
DIDOH%E LD Z LD TE 5, [I0A NICHGDHBOBAMIT % LTV AEE, [Hlos &L
DHPL, EhEo> TWieia g Ao 5, [H0FHK], [Far g sl [R#LviEkeE] [5
ELFT%XV;~XLFU%LF@%%L%qumgwtﬁoﬁwrtwoﬁfi&w
, RERFOFENFIIENICVTERLLY, BOWOMRLEBETLZ L0%\v, KTk
5&,%Lﬁf$< ZLTHIOBRBIZREY, HHAITEWR 5, “The Little Passion” Dl
HIZHHEMBERE LI, 2OLI)LE)FIMMECHBOZ L2 LTVWAL EEDbRS,

3

ZDE)BEHBIZWAFEYDFEHW/A5ED 1212, “Oh little voices of the throats of men”
(75-76) B’ B0 ENTEEYFIE, B2 AWICHSDOZ L 2ITHHEIT 5, B Fid [FiFEw
BHET, R EHK L TE72] (I have searched the world through dialectic ways) o Inventions
TOFENF (HEVIEFEAN) DL ICHBLTETRIZAEETH 5, [IRNLAK L ELS
78] (restless nights and torpid days) ICEERI %V T &7, [H5 W ] (every by-way)
2y, ZLTIWOb LEUM 2 H KDY D% VEE] (the same unvaried / Intolerable in-
terminable maze) & F.DUF 57215725 72, “The Little Passion” CH D% KRB L L ER D, %
BICEVRAATEFICENTIZNE 00, HROAKOE RO CHIELZKA TV S, A
MRz E 205, BBLTWAFEY) T LIZR% %, “Oh little voices . . .”D3ED Tt
MOFEY F2RFTHH0DLHIC, BFOWONEEHT %, ﬁﬂ%i?y’ﬁ@%’l‘?ﬁﬂ , 1212m
FWICEZ, BIE25 25, BBICZOBMIE, KA [4] LW BEOREE, (2
CLEVHIBEDOEFZ1F % D77 LH £ 4 (No other time but now, no other place than
here)o HLENPLHZ MO S FUIC, 42 ZICHI@MMEREICES L, LW BEENLET I
AR BENFRELLIZPDEIL, ZOFEMTICE> TR TLE ), £HZ DI
ZZTHRb o TR,

BHRTZHR L, ROBRMPEDL, BEOE, (545 v 7 OIEN, BOEKIZRIN
TE->TWzle RS bzl r BEbErEEX /2, B0 FEIEEOMEICHE
BLA»D X ’) 12, TLR-O TS, ZNEELITHOFEN FAR T 5, “Suppressed Com-
plex” (54)Tid, ENTIR-> TV A LM%, ] THHE)FE was a shadow) SEE L T
720 %ﬂ&@f:ffﬁ,ﬁ“@‘f)%o FELEZRT, BV FIEFRva— NIt AT 5 TR TV S,
BRI Z MR -HBORTE, $H5TAYDI I AT [5E > T2 (the shadows
crawled and crept) . “Prufrock’s Pervigilium™® (43-44) DB OHE & MU T 2, X, Ko
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TWBHED [B] R [0&] OB) 2E, ZBOED L T—{K&AT 5 (They crawled about his
shoulders and his knees, / They rested for a moment on his hair)o % L T2OWIZEIA R T,
[E R HNEBW/2T72] (the morning drove them to their lair)o AT 5 B T,
BOEY IR EDOEGFE T L) MEOMETELOL TR ZAMICRR 28 F20%, %
ELTHDLORITIRL B EAZERDT L) LETH L, IFEEROLENFD D, TL&ITF
ZFANON G OAREDNHH (FL LD REF—T71E, “Goldfish” IV [29-30] DIEAFHIC D
RoNb)o LIRCHDENMEZ S, 2L TEBHITOESKL DD, ShReh@Tid%
W, AL T, EALY L L7 (a little damp dead breeze) 25BN IZHE = B o NG 22 JAIZ
[EPR > TV EH, BETHI A Z EFEEZIL Tl B, thoxco [MEEE] 2 [FE ]
R HBE] TORWTWwa, ZLTHTEELTVS [AMOM] (human voices) %, DR
BETEALDTH b, ZOFED, FOBEEIIZH 5 ittle voices” TH b, FNIL, EnFEHh
WL EFE DD 5 %\ 72 (You had not known whether they laughed or wept), &ASHIIF T
bHRRWAR LEEEL, TP, BOESFIISHN TV L, 2BEOENTHE LS5 2T
CNZMFEVI DL, BV FEEMEVB LRZEZOANYZLEZ LD, ThibHME
%o T, WHTIKR-o TWEEVFERTVWLIAYYL, HCE2FEBEHRTHLIHIIADEY F
HETHAHLSZ D,

4

“Hidden under the heron’s wing” (82)IZEED/NHTH 5, BEHDOMNITHIZL o TIE, FD
ERPEDLLWMEMEDK - T b, RABREFFRENTEL T, —RODAHDRVESD
HiZD, L»L, HETEHITZHAXAE)FVFE->TWLDRELER DL, BIRIEI T
%o

[#%B3T ] (daybreak) 2 H P2 BOFHPHMI 2 5, TNELEAKIK, [FHFOEDHEE] (Eve-
ning whisper of stars) bl Z 2 TR L, HITHNIC S 20 b 5 F, 3B FEIAVMEBR LTV A,
RBOER, BReHETARDSERE LD, KATINESVTH, Brodkhsdhi i,
BHITEZRLEARALZP LD, BN TWb, “Oh my beloved what do you bring” &, & LW A
RO, BRPERITED L L TANL052FbE G, LELAFLDONTHRETONH
T, FRICEZINRTLI, HHTES 58 TINE ) IhV RIE[FEROR] (eve-
ning feet) TH <o AN L [ (the evening mist) (2L TN, HHHITIIZFEE Y, i [1F
D%\ AT (fragile arms) T, B2REST T [HF0Tnas] 25, TS FEESNTVSE, &K
BITIZBY BV BDRER D 572012, TDLI) hdHVEFVRERL 2o THRLTWA,

BRRIGEDFRIBEFSOZ L%, MEOKRICHS XS [HEI7-C 2] OB (a bottle’s broken
glass) IR R B BN Tl & 2o 72 HIEKD Z & 72,“Second Caprice in North Cambridge” (15)

RO FIE, [HHOFREL (the débris of a city) ZEZE L TWAD, FEIIIITREYFZ

—132—
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Db DA, HWOKEED L9 RFEIEL LTHIN TV S, FROPTHELAED 2\ F F R ICH
Tebbo WFH%ACOLE, JIOHTIE, SHHZTY M) L72%¢40 (1 am put together
with a pot and scissors / Out of old clippings) &gz 5N T3 (T1)e TD LI IZHEEL /-
HEE, WAMICBOEIE OB ICEBE RV, 5T, TINISICREBTOATLE
I WIZEGOHBTHBATOHNEZHFELEATY S, BHITINES X, REICE
BVWTAT o ARZ S, 2O FIHOMIIHEAT, W2AZONBE3TTHL, LHLEYF
LEo T, ZOHEMAP Y BEHAITITELL, FENEZFEREETLE ) 075,

BT ERLERLHLS, HORRHFEL O LD 5S, HOBITIIESEST, BOb %
CHEINLTETHL, 2D L) RAKIE, “Introspection” (60) T, HHOREKT, HE
DRRZH AL [ANE] L LTRHAEN TV 2, Bl L7z & 9 12“Prufrock’ s Pervigilium”
(43-44) %> “Oh little voices. . .” (75-76)T, ZDOANEIZEOBRM L 7 o> TH VLMY, &
D FEARIHERTEERATEAZ 5, % B, “Suppressed Complex” (54) DEFREIZEE b,
BT HICPITTTHEDS, ZIIWXERHITORR IRV, BEICE L LROBEY Bo
0T, [#] OFYVFROEL TS, Z2EBWHITEE, HiE [EAT] (joyously) A5 Hi
T Bl o THREDONZE, REEZELSBERENENSF, UL, MErEET2
DT%L, BOEHEHLVEHCOSEPKHAT 22 A, RS RL 2, AED X
VT, BHTRVONE b, WIEHTEL 2 VT T, BUORNEHRSIERERoTLE
9 D72, “Hidden under the heron’s wing”id, Z DEHITIEZ A BB ICH VTV,
CDLI)RFEYVFORE, DWTRIY F v FORED, WHITOM & o THb I, Inventions
DHFEBE>TVLDTH 5,

=4

1 209 BRD4RIE, T TIZ 1988 FEICHBR & L7z The Letters of T. S. Eliot, Vol. 1 (VA% Letters DI IN4E
SN TV %, “Oh little voices of the throats of men,” “The Love Song of St. Sebastian”(pp. 45-46); “After-
noon," “Suppressed Complex”(pp. 88-89).

2 ARSI ENTZ3TRON 29 RNV ELZBRETECTH ) ERYVDIEIRIA TSI 5 —TH > TH
bo TNA Y MPEIATTALH —ZEA LD 1913 52 1914 4E(Gordon  23)% DT, ZNLAREIC ¥ 4 T4
L LAERERDbDNIE,

3 #@HHE D Christopher Ricks 13 Inventions O pp. 97-99 |2, =1 % v h HED“First Caprice in North Cam-
bridge” & “Interlude in London”DFfa% ZNF FHEEL THHEL TS, FRE R & A EAFEEDD
) FAITL L ESITBIEMEFT OHIB AN IZEE L WD H 5,

4 RERFEZFCZOLEL 1909 FE0 5 1917 EDOREIS,T Y+ v M Prufrock FE 2B EBVTE Y, 20
WNTEOERITENE, — MHFAZINTYD, 2% 0,20 F v 3% Prufrock (28D % h - TR RBERD
FFRINIRL,

5 FIZIEROLD % 3 5, (1) Marianne Thérmahlen, The Waste Land: A Fragmentary Wholeness (1978), (2)
Albert Gelpi, A Coherent Splendor: The American Poetic Renaissance, 1910—1950 (1987), (3) Manju Jain,
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T. S. Eliot and American Philosophy: The Harvard Years (1992).
6 77 LBABFEFTTORVETT, EBICR I3y POFNEEERAVTVRLHE0H 5. BRI Jain

IZFNDEEE,

T EEVPRAREIAHTIRN9TEETICHART 2 HEKT U HOEFFHETVLEDATH L, £OHTH
Z.1% Louis Menand i3 ,Ricks DK TEHEM R IEDMN T H Iz oW T B2V T\ %, The New York Review of
Books (15 May 1997): 4. }

8 ZOF¥AIMNVIRAE/ —FPOREORELIZZ Y F vy PP —EFEFESXLEREZICTHIBRLZLDTH
5o Ricks 132 DIRE AR L, 2 DHEE % Inventions DR DNR—JIZBETW5D, 2BY A IV inven-
tion & I, FEHEDOA RNy a DI L TLIRAL/NAIEZERT 5, FNICIZ T,“as mad as a
March hare’(REBHHD 3 HOBH I HFD LI ITHERK LAY E V) A T4 F LD ERTHBRicks 6-8)e L7z
735 T Inventions of the March Hare & &, Inventions FF O“Caprice”(R E <1, E M) & ,Prufrock ¥ @ *“Rhap-
sody"(JEAEHN & # AR LY/ L ) L BERICE 5,

9 The Waste Land DEREIIC,T) 4y PAZORIE, — M2 Mo 72 2 F512,Quinn 3T %25, THEL
BAWE ) — FOFRERS PO R o T LTI, —a—T— I AUNEHEIFELZRE L0, ) 4y b
DFCI% 3 EFE 572 1968 4E 72 o 72, F DB OFMEIZ DV Tl James Torrens, S. J., “The Hidden Years of The
Waste Land Manuscripts” (1989125 Ly, ZNIC L % & ,Quinn 258 L 72 % { DERIH /- £ OBk »
SEOFICEY FEENTW . FLTEFDOEOREFBICZ Gy VOEREERTAI LIRS,

10 % D% i3 Prufrock FOFIZOHE L THB ) AHEOHEITBIRIEVREIC R V155,

11 Inventions FFDEED & DB X 9T Ricks FED 1996 EMT ¥ A M b, L BBHES 2 EIT 572040
BB LTH A PVORICHIER—Y DA ZRT I EI2T 5, T EEDOFITOW T Ricks DB FF
DEIITEYA PP YIZET,

12 Prufrock THENEBIZEET 2 0KBHIT 2 #4832V, BOELH /2 Preludes” I & HIRRZH
V2 72“Morning at the Window”2SH 5 DA TH 5,

13 AT TVWARVET RBICHEOHERZHAH L L TR ROLILDDONH S, REEH VTV
B IELDOFERIBo 2 2120V THEL BHBB% T % 5, “Entretien dans un parc” (3B T D&75)(48-49)0
TORIZE > TRAEBREBED R H 2 B UTRL ) FEE IR R 72589 %2 55,“The Burnt  Dancer”(62—
63)e PWREHE OEMEZ SR 725 “First Debate between the Body and Soul”(64—65). & DM 5HK
W EEN LTI L 585 &) B L 72EOH“The Love Song of St. Sebastian”(78-79), HADEE &
BAEICOWTHMEE L AROBE % 8% T 53,“Do 1 know how I feel? Do I know what I think?’(80).
DI % REAIIZHEV 724In silent corridors of death”(93)

14 ZOBEICHS“An Agony in the Garret”ld, =1+ v MY ZHVW TV REFEZHT,LVIEFHALH
% (Mayer 1, 68-69),

15 pervigilium &> £51% OED KB S LTV 2\ 4 BN KB £ 96T (Ricks 177)0

5IAE
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