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T & T o 72 Almost Invisible (2012) T<—27 - AT ¥ Fig, HifEE CLIdHE
HLHMECREEMNITCWDL L) ICEDN L, AL, FEOBEKRLEFAOEKIZONWT
B L FHEDOEATEO D S 1465 & FNCELY BV, 3HEICH3E L CMIR L 72 BT,
FHEO [IFEAERZ W] OBFRE ZIERICOWTER L2, ZORE, ko X I2#
RL720 1) FTEEARAHDRZR- 7235 TIE, HOCOBETZIETIRAD, BHRO [1Fé
AERZ ] PHEESICAE > Twb, 2) BELAEVAERTE, AFIELTRE
L72ADS, RCHLELLIFLZMATIENTE T, HOOFESLFD [1FEAERZ R
Wlo ZLT3) FHADAIENOMEDIEMOT THENLTWE, AT TEAERZ W]
IRREIC 72 B Almost Invisible %, 43T [ITEAERZ W] BRICWAEEAD, H
ColghEEmfb Lzmi7Z e g2 L9,

F——F R FEAN AET), ~—2 - AMF UK, Almost Invisible

FF

Collected Poems of Mark Strand (2014) &, MWOK 2 »0A%IZ~—2 - AT ¥ FHMHh
P27, RSB INLRBEOFEL o720 TR TORFE 25 % FEARMUEFL
72 OFEGEEIZF20 = VIR A KETHY, AMT Y FEFRLELFRIHRL LR > T0EY
Z LT, OB M5 Almost Invisible (2012) 75, FEEMIZIZA M T ¥ FORKEFHFETH %,

LIAT, 2O TIREAERZZV] L\WVIHIFEDWIZF A MVIE, MEEKRT DD D
A N T v R, Sleeping with One Eye Open (1964) *°Man and Camel (2006) O X912, [
LOFERFFED T A MBI WD Z DB DD, Almost Invisible FIZAZDOFHE TR\, &
L \WE, Reasons for Moving (1968) @ X 912, FH#EHF D7 (“Keeping Things Whole”) D7
WEFHEDOI A PVICHCEEELH LD, SHETNE L TEEL A0S Ea-) vy —H
% 528 U7z Blizzard of One (1998) DA, MEZDFHL 7L —Ab&F N TCnwinion, “A

s
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Piece of the Storm” 2SFF8ED ¥ 4 bV & MEEAYIZET & » M5 Tw72°, “almost invisible”
L) 7 L= AU, S04EMIC K SBIEIE o, 19684EDFFT 1 bz DRIENE 20D
SR 5 R C, #¥EAlmost Invisible D% 4 FIVEIEIHT 55K > TWwh EIZEZ v, =
D X ) Almost Invisible TOA NT ¥ FiX, BIfEETLIIRL LB THEDY A PV EAFT
TV EBDLNLY, BERDIESL D Ho

Almost Invisible ZHRENTRIZADTERNZ b DY, BITHRIIAY AV, 20X
) 7RI T Spiegelman %, 2 E I AD %W OFFADERIZOWT, “Strand was always
‘almost invisible™ (Spiegelman 170) &EWAYICIRNT WS, FED Y {4 PV ETHAICHNTS
D, MEGHZRBAZEEDNLY, SOFEROFHIZEITIEIFTWRATH RV, £ 2 TARm T,
Almost Invisible ZATEO 225 1A ER A FICELY BV, 1) T2 EAHONR, 2) JaE, #
LT3) FAOIHEEICHEL THRT 2, 2OLT, s [IEEAERZ W] O &I
FZ, WARICITFESRE LTOEREHFE> TAL I LIZT 5,

1 ITEEFREHEDMK

9 1T RO TR 2 #iVv 72/ES, “Bury Your Face in Your Hands™ ([ T2 %géf) XD
Y FWFCTHAL I NEELHMETEFHINE 5o

Because we have crossed the river and the wind offers only a
numb uncoiling of cold and we have meekly adapted, no lon-
ger expecting more than we have been given, nor wondering
how it happened that we came to this place, we don’t mind

that nothing turned out as we thought it might.®

N i % & AR & I F TH 2 CTRDSIRE L C
MebiIBERLIERL, Erbh 260
U EOMREIE R, EDXHIILTI o
Rz DDEERIZ S Blb v, LR L Bo7
I THRIC LR, ?

BIRGINCHIRRE 2o HATTDO L WERRAREIE) o ZOMEMD [flzb ] DR
RIS, 2 2 CAET 2 HOOTAES R TH b0 [Th7b O/ E S B 205§ ik
1% (“There is no ./ way to clear the haze in which we live")o [§5] O o 72HH17A
BOMFIL, FHEDY 4 PV THLH[1TE A LR Z v (almost invisible) 22 LT 5, [FA
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7256 OEGITEHE» ORI (“Where we are is anyone's / guess”) o WEGEITIZET > TH
59, BARMRGHTOHEIE v [TEEPR AT, THWHOZ WAz 5| (“The gates
to nowhere multiply”) (£ 0) 72, BHED)I % %> CTE 24PNz 0—pl172, © 212k b T
b &S Z ETHLZZMFICELRTY v HEORMPED o 4% EE 5507
PAETH ), TT2RBIAHOF 72, [HFE] (“the present”) &\ ) IS AHLR 2012
BWREEREPS LY VEHESN TV D, ZALHPTHEEL [F7E ] OFEZD S OHRHEETlIZ
EAERZRG] D7,

T EARHOIRIZ, kD “Anywhere Could Be Somewhere” ([EZTd EZ2] 5) THH<,
[FATEHA SRz s L l, b LALOLEmAL Lz wd, &6 0n0nlidk
] (“I might have come from the high country, or maybe the low / country, I don't recall
which”) & [F ] EE 90 BODPEIHLLRIZONGDE RV, SOBFOREHTTIEk <,
DAt DRESIDG5H 6 %\ MEISWZEFAEME L L TR E RV, SEOPTIZE AL
AV, INDSOFESFTE HCOBBREDOT, WICBEIL BT, BREZ1LHKLON
FEVHE RN IR D, ZNEBEDET EHCORGIAARHE VWS 2 L2k, 2EFED
UL, HOFEOEANTE e W) 2Lk b,

FLTC, [FREIEBATEEZTWAEZ) 2D, CoBERPHEDAMS %] (“They say things
are happening at the border, but ./ nobody knows which border”) &9 a5, Z [HR]
(HEESGE, PIz2E, EEE, WTEH, BEE#E Vo BiioER, BLk, @k &I,
WL KR EORMOBR, S 5121F, AL, BikE R, FHEEAREL V- MR 2
ROBFROEEZEZONL, 72721, AMT ¥ FiE, 1 20MWRALZHEICH  OTE AV, ok
) GEG o MR OBRR E EET b Rk T 205, BHMLKIIEDLL Y ENS MO
FaeRdo Ma T —~ 2@l $ 505 MEANE, ESIHERPD L0900 [1TEAERZ %
W] 072, #E (2wt EBUE (W) Lo, BIToRRZIT TR, BFREH
LV OBER L AT, [IFLALHZ W], E2ETHPBRBETE I 00 0B B IR
THHT R OPPARHIZE VI FFE D 5,

“You Can Always Get There from Here” ([ZZIZiEW2oTHI7ir 4] 17) &, WEEEIZHR
EHNTBY, =BT R T ER 5. AENF oA RIIBATEIC L2720, »
DTOHGOEGTD 5 o Tz WIHEMZS, BHICALSRDIZRS &, BHhETHY
TBY, [To50 ﬁ?bo’(b\% E&fF\ 72 (“he noticed / how different everything was”) o
[T Wil A 725 T, B AN IO RS B OADHE L BN 7 HRIZE XS 5
Twv7z] (“In the park where he played as a child, dust-filled shafts of / sunlight struck the
tawny leaves of trees and withered hedges”) . FERIASE®E L7z AFICEEHRKIZ % L, Batio
THO7MRI o TV d, EBEOTHIEE V) XD b, FROPITHE > T L IFE RO,
IR DA & IR ASHEAL TV (o
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R TOMODITBRA > M2, BIIREONRY FIZHEDY, BOZMEIZHGIE [ EDFHIZ
RoTHR7ADTL &9 A (“what sea- / son had he come back to”) & &b, L, [72-
o= Do 1, S EEMFE LAFHTT L] (“it was the only one / left, the one they
all had agreed on”) L FDW/EER L TEMIIHED L, IRADTIE, W IIHE S ZH % 3#
ATIE-TETze EOFHMEINCL o TREZ, ZOFOLE, FLELOEHIIEI LD
R L L CEEBICIR D T2 A Tl o TRz, EBRITBAE L2 w) LD, SEOPIE-S
TWLHIRIZIF > TE 725D A IEREZ.

RADEEOH TOBME AT VLEDT, ¥4 Mid, TIHh5LORRBOEIRIZIE [V
THITIT % J(“You Can Always Get There from Here”) &\ 9) BERIZ % 5 o T ATO[ 1 S 40 8
L, CORBOHMEZ NS RANETEIET. NMOREZ WS> THRLTWASAN2bDZ L72,
ZITEHLPT72ZBE, RMCE) RRAZMED HEL TV,

LIS A HOIEE LM LI NEE A LR Z v R oOfE#E E & DI Ll Thdht,
ENTw CRME. FEHOPME I LHEROI T, A3lo%io L9128 bosTL v, B
DRI TR { o T Do WIBEFREEO 72T IS L, B DR > THIET E 2 5ATE v,
ZD XY BRARIER T — I LAEm 7,

®EIC, LikofF& 1 d—)85 7% 5 “The Enigma of the Infinitesimal” ([#/~o3k] 24) % H
THE Do #B) T, FENRIFR 2 B V23 o BHAHED D, AN EZLL T R 72,
BARKIZIE, [ BN, FREHWTWwA] (“at dusk, walking along the shore”) #7zH
OBWZ o [FHICyE, B8 %)L TC\w5 ]| (“standing in doorways, leaning
from windows”)o & &EIURFIZAMII L DAFEL#E L T 72, 5 OFBIIRFEITHIR I %
o H1E [Wo L VENCFEDHFE T/ TW5D ] (“strad-  dling the slow-moving edge of a
shadow”) &9 D7, O] X, FHPRSL LTTEELZ) THrWHEHEBORKEH, oF
) “Anywhere Could Be Somewhere” (5) Tik~X7z [#HHR] 2183, FEIIIREIHOI TV
C TEOHBEEwTwa | ik, BHEEOTMGOMFIZELZEE 2035, O HEEEIZ
HTElaRT, LT, BBHFVELEIL [PRb] &id, [HHEOEHE] ("Lovers of the
in- / between”) DI & 72, RO IR F N7 b IR % Z0F 3 2475, 072005
DOfEHINE, [2Z2THZFITHRL, WTHHTL %] (“they are neither here nor there,
neither in nor out”) MT, NHETHA L ZAH R\, EBELOMPIZELDOPH—E LRV
729, WHERESGPEL S 2. [HMEOEHE] X, EH50FEICOEDL L) THb-o
TV 2 W R G 22 AR 72,

ZTOBRDODEBIERL L) KT, HHEFEZMALETY ) —HIEHTF-E XY FICHK
7245 ] (“Even / at night, they lie in bed with one eye closed and the other / open”), &
X, B—ESleeping with One Eye Open (1964) HdFEFE, “Sleeping with One Eye
Open” ([FHZBIFTIRS)) #EWHS 2RI, ZOFOFHRTALIEZ725ED T,
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[FAMEH EZBACTIRY, My EF$ MiEnwa 2% (“And I lie sleeping with one
eye open, .~ Hoping / That nothing, nothing will happen” [Collected Poems 5]) & #k-XT,
FHAHDL, AT Y NHEORBERT MR LEBITh o 72708, REFETH LML 723
THWTWE, MPZEILEH D725 ) b MHOFE [FA] oA ZERE LT Tw
7278, Z @ “The Enigma of the Infinitesimal” Tlx [ 5 | OfFT& LTI TW5, &5 <,
ToomiZiE [F] d&ENT0D (HLVIEENR ) LELILD, ZOFTEHESD
BF2E=FL LTHAND SO THE L TWAH L W) KRB > TWDEDRL > TWb,

[%T& 23] (“Even at night”) &£H» 50T, BHTHFEEEIZ, §o&HEZITEETAY
FIZH7zboTWwd, RO TICHHEZHAIT TWE D0, 2L, [IREOERO—BE & &P
DIRY O—z & 5 272w &2t ] (“hoping to catch the last second of consciousness and
the first of sleep”) 2572, HED TWLIKENSIEY NEED DL REOEEM Z ATV, £
LCRBRCE, IRDICOKIRIOBER 2T 2 & 2B, RETWAHEN &R & 0B
R, ZOEDLYHOBRME LB 272VWEFE ). Z L TEBOMAE A, RY OREH %58 & B,
EBIZEERPIEN o ZOEFIIIADL VR [HEADE] (“no-man’s-land”) 7275, Th xR
D5 OIIWEEZ, 728 2 R72E LT, EDOEIIE > TENL G WS 72, SEoBRBIZEETE
THEBRIIFEL OIEFIATRIZE V. ZNETHDEETH Y, [1FEHT 5] (“behold”) T %E
o F20F [ELWHEFT] (“beautiful / place”) TH Y, [MEEETHENTRES L] (“the
luminous conjunc- / tion of nothing and all”) =72,

COfEmiE, TIEEAERZ ] mHEERZ VTS, JGEE, B LK, BEiks EEHE,
A LFEDSRIENZ & 5 IS, A b T Y RSB L CE7EM7Z, 2L C, 252 b ZOFET
hn s AWiE, Deshpande 2684 2 L 912, [ZOMMFEBICIEDN S L EHE2 LT
W5 | (“caught on that ‘in-between, yet loving it too” [Deshpande 72]1) sIZEIE/Z,

CZETHo3mOFONWIIBCOFEESLTD [1TEA LRI, B ORI % K
D TITELARHDIREHT TWDHDS, FERF NEFEAERZ W] hHEEBICE > Twb, i
B CTIZ B X PN R TV B DR, L CEBIEH,Y LTWBRRTL L, BERNOM
WA TV 5,

2 m=E

LR TORBEEBICE E o 2 RE O AR E XRS5, 22 TR S OREE G
A1ERZRY P CTA X 9o “The Minister of Culture Gets His Wish” ([ S{LKE DA )35 |
8) &, EAR%E [ALKRE] £ WH)REOANMNIBGELZE T AR, MOFITIE R VWL~
720 REMIEGTIC X B IEIRAE & V) MEZFEINHC OTIE R, -7 22 T,

[AbKREIFHGETHOEDW—H %2 ¥ 2)FE 3 4] (“The Minister of Culture goes home
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after a grueling day at the / office”)o [XNy FTHIZ R N HEZ VWX H T D25,
IO, bo LIREICE Z1E, A 5 7%\ ] (“He lies on his bed and tries to think of
nothing, but " nothing happens or, more precisely, does not happen”)o Hﬂﬂiﬁ@ﬁ%“@ﬁﬁ@ﬁ%
LTBY, L CE%EIEKRT L] (“Nothing is elsewhere doing what nothing does, which is
to expand the / dark”). L2 L KEIZFEE Y, F L TROBE, BEEEOMMPVORE, BT
BADBD oD EHZTIT o DVIZERR > TELEWITEL, FARD EFHFLTVS, [h
Z, ENREBHEIZ = ELho/2l L, SRIIRPLRIZE, 209 2, M NITRLD
X o] (“Darling, you know how  much I have always wanted to please you, and now I have
/" come. And what is more, I have come to stay”)o

ZoERE, TIEEAERZ W] ] (“nothing”) IZOWTHIWTWAEER b, HEMIZ
Exhl, BERLZLIITE RV, 7225, WEKREIZESZ L% [z, Bl (“Darling”)
WO T, BEOLIICEEEL > THE LTV, $L5TRZL2200 L9112, EICH L THE
DENT B MO NZIERZ T, KEZFICREOFADNRZ TWEh0 L) 72, 1EZ0ED
FAED LR % &9 Tl MEICHRET 2 Z L IIAWERZS, MIZEA 23l TE, ZZ[ i3 kiFTn <
(“nothing escapes us” [Deshpande 74]), EDFFAER EE 2T, HFOA ML AL ML L
NIZRETIRD 12O OB UL REOF D72, O L2 EE2IENEDL EZTH D, LK
FUTEEICIFE T ORE[O TS, MIIOVWTEZB/ED L, Ho TEIIZEDTEWVE WV F
JEEL S, WELHICBRMLLTERT A LT REOBMZEVEEIENE Lo TWwah,

“Exhaustion at Sunset” ([HENLEEZDWEIT] 15) b, BMEHIPOIRETLWMEN LT 5,
BRI OMAFETHENET, BRELAAFETRET 5. AT ¥ FEICHEIBT 248N, [22 L vl
LM DML 2RO 72 Eah 7,

The empty heart comes home from a busy day at the office.
And what is the empty heart to do but empty itself of empti-
ness. Sweeping out the unsweepable takes an effort of mind,

the fruitless exertion of faculties already burdened.

ZELVLDSE T A ATOLIC e —HERZTRIFS.
ZLTCELWLINITELDIFELEZESIFIZT AL L,
TN TWHRTERVLOERFHRT 2 I3 O%
NEZEL, FRROAREBLEINLT TICERZ,

ZLEFRELT, DF ) BEMOMAFETOREFTEAIES TIE, Z0 [RBLETESIRCTE] &
ERHLEDED, FHOMEIIEONT v, BESEVIDIIESITIZTE LV, LOHIEZER
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LEFLETMEOT, ENEIMFBEHLTCLEIVA WV, 7225, 232 BB S LI3HET
EHLDTIE RV TIVHLWE AT, AEBLRENDHE, EITF TV [28 LI
Wiy UhZ L xFfTT& %\ (“The empty ~ heart cannot do what the mind commands”) o
FERML TELRVWEEF Lo LT, [MOHBHFOHIZE S T3 | (“It sits in the dark, /
daydreams”)o €L CLOLR2O [Z2L SHHKT S| (“the emptiness grows”)o ‘LDZEL &
EZRIZLED E L THMELT, HloTZRL &M 721775,

W7, MBI FES [IFEAERZ W], IEHIZIE, HEPSHERKRIEDSE, &
LOXOETHEEMED T1FEAERZ W] MEORE CEERIREICH L D5, ML fFEROH
B0V, FTETHEKICEIN TN, ZLIPEL I ZMRIELLET7,

FREIZIRE % 4 < “The Mysterious Arrival of an Unusual Letter” ([ RIEN 72 W3k A
<] 21) ICPOWTEZTAL ) EFHEHZTRIGo TL b BHEICEN 2275 L 7 —
TND I, TRGOFEE ] (“an envelope with my name on ./ it") DEWTH o720 B T
REDN DL E ) DA, WHE TR -OPBEBFREZON L5057\, Tz L% T,
BERIC LA R E TV d, RIS ZIZH o7 ? H L v =13 & 2757207 ? | (“Where
was the clock? Where was the calendar”) & B9 %, BHEIOMEFES L X R 2 EEHAENL Ao
TOT 8= ME, BHOBRNEZIZT 0D 2\ FERIZHE S W7 B ORER 2 & R S T
WhHPH7,

TR [EPIZLDL D2 -72] (“The hand- / writing was my father's”). 404ERTIZFEA
PEROFIZESM L A EBEFbEHFDLEPEL0 [Ho THABMT CFRRE L] (“1
sat down, opened it, and / pulled out the letter”). EDFMENIIRES, [HELR S ETF~]
(“Dear Son”) & W) 72 L7, KAMADEIEZ D T2DIZBAEIZRE > TRIZO D H A\ TS
I X ED IZSNTAHAD, [MHrOBARTHORIZELNI O, LML) SRELRDIE
[ZDdH AT L ENTH-72] (“and then nothing”) Z & 72, ZBHD A v b — I PEIPNT
WD, FORHRED LI ICLTHD TV VO E W) BEMEKR L F /EmERb 5,

HBHVIFAEFICTEL o 72 RITHE L2V, ZLC, #EPDSEHE v, T3, K

LRz E W BEE#RY, )88 dbE26NE, HET, [Re—HOMLFEEKZ
AoFEL T /78— M ETORWED ) % 3difin L7-] (“It had been a long day at work and a long
ride back to the / small apartment where I lived”) &HiIi T3 X912, BHEOLEETD
JENDS, A0EFNIIT L BRo 72 XANDBWEIFNEZ Lz 3525, Wilkinsonld, [EItHh
HWEOIF ] (“the haunting dream-world” [Wilkinson 120]1) 2SO &7z & #4753,
FRISOIIHEAAL, BEOBENZEER FESERE) SIS, ZIFELTr50/RM
IR I H DS E U R L 72w 2401, IRERPORKENLHEAITEZ 5o TWnd,
JFET A LM OMNDIZEALT 5. [HEH] & [H L Y& —1 EL725 % HE DR O
NEFRLLZMFIZAD AT, &2 WVIEEO—HTFRIOPMEITICEK VAL L LFD L,
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FEATZET OB, SBA T FRONE, COBRIIMTRO . [BELRLETN] LT 2
FHOBHIEZZEANME L 12172, ALK SR FRONED [1FEAERZ W] D72,
HEFOFTFTRDL, FRONELDLL LA, K SOFHKPEV 2w 2 & BERIZERK
Wb bEZ DI EBMRERMEMT,

CDEORBIZY EIF 5 “Like a Leaf Carried Off by the Wind” ([JEUIZE ) #ED X 5 12 ]
43) 3, AP OEETIE % CBUIZKANTE) EO L )12, B 2 EESTW2E0ZEEH
) < Wi, Tk 5 NidZe v ] (“he is not known")o & TWEDDILATWVS DM
LMoV FHEOT A PVIZHHEHZ, FELTWAIED, BV IEEALRAL
W] 072, ERAMICEWEE. BSBTOTAT Y7474 58—ELTwD, MothFEz LT
HMNIARBZER, Z0 [EFENEIEHS T3] (“his job  is a mystery even to himself”) T
HY, HERERLSTWD, LEEEEZRC7ZOITHEMD X9 128 <o B ToFmih
B, BLUEREZTZE8ILCwh,

W7 /8— FOHE T TRL2ME Do [HE S S 7K (“dimly lit streets”)
o T HIEICHRE VIR Y72 2205, SR HELTIL, FTETRRICCLC R Z
DO NIEAERZ W] GEPERSINL, ZIHh5 3512 RVt (“dark alleys™) 1A -
THr <o WREWIGITIZH BRI, FAEROECTE DG > T o TIORGOS 720727
73— M D] (“at the other end of town in the . rear of a rundown apartment house”) 2&
HEE, THOFH] v 2 & T, BME,»LE»% BN S S, HEIZT /8=
DIEMTIEZR L, [F] 2hb. BOFHRKOE S 20wl %5, BERERTOFOKTI2IT,
FEPLEDE) . [BhEioa— oz 7T TH < | (“he walks / hunched over with the
collar of his coat turned up”) o &DZEHEIAIIREL % 58T T 5 o EIIF - THEF LHF LV 2w,

[FRIZHEL &, NS LT =T VBT CHORNIIMV7248% A% ] (“When he / gets to
his room, he sits at a small table and looks at the book / open before him”). EASpAIF 724
O ReWBHNCHDTHITZEFIZLZDES D) Do BERICEHWZE ERONE ) 21T,
B O HIW T & v, BEOMAFE LR HOIFEREZAWTRE L TRIICT 2ITEI I N7,
FFTF—TIWIERIT TR RS, 2L C, WA [R=1322072] (“Its pages
are blank”) o [7Z AT HoH 5 Z A TE 5] (“which is why he is able / to gaze
at them for hours”) EWIHFER?Z, MLEFEVTWRWVWE, REFHLHOTIEL L, ARoH5b, I
VIATN D LD ICRAL. M FENTHRWPLHGLEDN RV ZORDHHIZA > T
DR\, ZBEAREROOT, MLEZFZEHMEBRIT, £H9LC —HOEREFIDY,
HOxWRE) ET2, DV, bLIOEPRETERSTLFHANLLNET S2%61E, &
OB TIIFAEEHRE RVH LTV 2WI L% b, HFEEZRZTHSEIIRY, ZHONR—Y
HRDe FNDROFEICE D 20D, BHOR=VEBOL1-DIFHTAET AL b E 2 615,

PR L72E912, BHEOMZIIBITAEOHFEMEIT [IFEAERZ V], BIFEL T2L8EK
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BOHCOEZ, L2 LHAWVTH L RIEIZHTHAFTNTH L2000 [IFEALRZ W], Zh
EZa, BLRAGV, &, R EEZEHORICEZ 207255, HEOLoHIiE, e v
HHMDPBENTWLO0E LNV, HOLDOFTIIELNENENH L, TNeSiELL T, 22
HOR=VEEHITHEHD TN ) L LTWEELEZ LI EDTRE,

TN LR AR T, B TOREFEOFEIE L Tnb, BROET 2 EES
2O, D EZ R WEOREL D SUbRE. 7225, |IZOWTEVRALRY, TITLALR
2] WICEEEREATLEY, HoTRIED T v, $72, ZELZLPBMOEL S22
WCLEHELTE, TOHEN TIEEAERZ ], 2L T, LLELZTPHEIHRT TN
e ® 5 \WIE, IRET 5 L 1L B o 72IETORD S TR TV 575, ZZHOFROEXAT1F
EAERZ ] . FLTE, RERICT — T VICHPNIRE REH, =TV 0%EA%
t@u,%@%E%W@%(@tAE%x;wkwfﬂ@W&%,E%@ﬁ%@%ﬂ%fba
ElFEDH b, TITHMAINEVRELFIFLLLE L T b, BiEEFEL, 22T
HOATEDOAHED? EDIEICH 5,

22, FEANOHESHEEIZENTWS 7TEmE ) BT TAR L9 £9, “The Everyday
Enchantment of Music” ([BEH2SEEHISHET ] 12) &, 74 MLvo@ ) HEH?E 0)’7“1[2 [N

Ho
TENTWDE L ZHWIAEMZ, [HWEZEC LEO2LEIIRD), SHIZEC EEEIIR
721 (“A rough sound was polished until it became a smoother sound, / which was polished
until it became music”)o WOIZH R LT E L TH I 2 TW7228, B4 ICERE L THIED S,

COEALDBIEIZOWT, AZREL L) BN A X “‘V%Jﬂb\’(%ﬁj‘%o ERENGEEL o
T, ENFEo TVl FOR ISRV S s, FIE, BB L > TEUZFENA X =T,
ZALL T 27w E EFIIE R B,

HAZ L DA A=, BEDSRAIZEILL T o HOWEDE S 2% H I8 b L TE%IC
70, SEEEECL - TEEZEVET, EW [T A2 F 7 TOEDE ] (“the memory
of a night in Venice”) & 740, [#DHE] (“tears of the sea”) # AL, [[HDZEEFK] (“the
empty home of a heart in trouble”) 2SEWHE N/ B9 & [2RKESHITHEEIZRD |
(“suddenly there / was sun and the music came back”), [ HEASEAE 7 CHtdL] % & (“traffic
was moving and  off in the distance”), [—HDOEWVWEIBIIL] (“a long line of clouds /
appeared”), [EMIE572] (“there was thunder’) & W9 X912, &S KICHERZ L CE
T RBEANEZL L Tl A TIBEAERZ W] B EDOTRUARTRERERMZ, 4 A=
DHEEEDVIRESH &, SFIEFEFTIE [IFLAERZ V] BEDSK A LA ZEZ TG, 2D
£ BEA A — T ORBENERE LV CHEER L LTI b
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% L TC*“The Buried Melancholy of the Poet” ([EEADM D25 > 13) Tl&, Almost
Invisible THIOT [FEN] BEYT 5. FFAIE, BHWEIEER L [E9 2] Z2HkE % HH
TERWVWE RISz, BIEZRTEVGET2S, 3RKKE L TR 2T T 75,

i, TIREAERZ W] WEZZHLOEOEZRR L9 L3 21EmIZHD L. Lo Lk
WCHADZED Lo LIATHEL TR LM BITHWE) DORBHEZ BV L, Bol~E A
o [FHTHWOTHOLHIICHSEZMS L] (“as if for the first time, to shed his own light”),
HOOWIZH - 12EIEERIMIRILL L) & Lz ZEAHLD M- 250k, Mofikd 5 2 7%
Vo ARIEFEEZHSIHTH L IETOFD, BIZKRAAINTLI ) [HEPHS LzDIIR
T, RO 720131572 - 72 | (“what he shed was the dark, what he found was the night”) ® 72,
S AR CFHF T, MHMHTE v MOZEDRI T LA TE 2V,

el S Sh/otott 22 /Ro0 8, BHMOMFIZES SN L. Fie v ) Mr 2T,
BIREZIS LIS Z i bhhoiz, TOMEETHOC L 5 TWVd, MEOHFTHEDN I
MZEAERZZV] MOFRTHEL, BE2BVWRDDFAOENT 2L AN TV 5,

UL, “A Dream of Travel” ([ JgDZ 125) IZHZ AT TA L 9o Fifid, 5D F0EL2[H (T
loved that horse”) DEWHIZE, 7225 h 513, [EA] (“the poet”) DSFHOGEIIIZOWVWT
BARTBY, FIFFRLZEV) S EDELAITPVIEDLEME 25, L IOX ) ITEMELRH
WM LB RE (DFVFHOEM) EHE2001E AT ERTAERICEZ G
BUREIZ 2 B0 PR CIREEZREPT 2 R Nz, Zo [FEREAICEZ T (T
could have - turned wind into marble”) #i< 2 & UHEIC %2 5o FERRIZIED Y B D 7298,
FIR OISR TIETTREE %4 5

A N7V FOFE, H@EISIEHCZWEELHOIRTHE T T, B4MELAID 721, UK
DX ¥y Tho, FrehBERLHAZAID 723w ) H#ErH 5, TOMHREEICOWT, BEH)
ICHi W FE e o T b EBICIE NFEALRZ W] FFNRBYEZ BICH 2 THi . HH
FBHEANOENE 2 FHEIETH (o FROAIEER ([ Y A¥L—vay) »ib& Ead. 7
BEN2BOBEIZLoTHE T, B 1ETWo 7288, TEROLVIRE V72" Bury Your
Face in Your Hands” (4) % “Anywhere Could Be Somewhere” (5) &30, FAEL LT
D [heo%] 2B EMICH G 72Em 72,

WAZHLY EVF A “A Letter from Tegucigalpa” ([ 77 Y AW 5OFH] 34) X, FLZ
EEBEILD OO VICFRTEZ Do (PO TUIEHVFHE) 2513 E LR R o700
ZORIZ, MREZ T 2T ZAOEPSBET S, [BELRLIAY) Ty F HR7zI3H
PN L B ERD L ) EDBVOPFRTLNZDT, B—HB%E2 LT3 (“Dear Henrietta,
since you were kind enough to ask why I no longer write, I shall do my best to answer
you') LWIHHZLZ, HELITTOA Y=V bhoTHBY, ZOFEOTTEELE
im7ce Bk 5705, ZOFEOEMD, REF TR LHXOEXTELrN TV E 2O v M
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Lo TWh,

ATy FEOHRTHET 2E &2 T, FORIENIIEIZ OWTBEORERZ 552 [,
MOBEZRIZLEALHOERONTE L T/HERKIED L ) ITRRA EN YV RIZLh2HEEET L
723 »72] (“In the old / days, my thoughts like tiny sparks would flare up in the almost /
dark of consciousness and I would transcribe them”) . BEDHEEIRD K-> T 5, [1ZE A
EFEMOER] of T, BIIEEDN NS LKEDLIITRZ LoD ] ok EH. ED
X EFHFITHNTW0E, Z2LC, [LoR—ILRAMEOKTHE VT2 (“page / after
page shone with a light that I called my own”)o POWV7ZHLEAY 2 729 B2, [HLIZIH
o T) (‘T would /sit at my desk”), —OIZHiv 7z, MO T, —BEONE 2L $I25

N2, 2203450030 ) FOE N ARETLE W, B ko7 KIED XL D IR Eoso
7o, R THEICHRZ TITCEMIZH 5, EDPBRVETHLDIE50>Twb, [HIT OO0
# W57 | (T watched the lights fade”) & abEL TWA X912, JASE 2 2 44y IZIKPTLT 5
Md otz O TOMER, 4TEHIELDRLEE Mﬁ%ﬁt@m\m\é TR 2 AL
(“small, / meaningless memorials in the afterglow of so much promise”) &7 ->TL F -7,
LIES KD KTEL ZEDTELD, [ 3L AERERIZ RV EM>TWiz] (“I knew
it / would shed almost no light at all”) o

FEEERTCIE, BETABTHLOREYEHT 5o [UREIFHP O 2o 7208, 4 & KA
L Tw% ] (“What I had not realized then, / but now know only too well”), FAERFR % A
FTZOMEIZOWTHELHER BVEHIZEG2 L0 o722 BET 51285, [K
BN EMEEAS L2V EH B> TWwW5b | (“sparks carry within them . the wish to be
relieved of the burden of brightness”)o FFADNUY B Wk TH Do KALITHE  SEATIZH S
BENEZRBICELCTBY, EMEZES L THRSINIWEHS>TWS, TOMEE &5 AP
Co T o S WL, KEEAS OMma A TEOPICIRD IS 2 e TE %, &
TONERBURL Lz, BKE %2, SEOBREMEIND, MEWozF AL, 2ok
WKL D & D, BOPICANEEZRZDLIEDTEDL, [EZhLHRIED )T, BED
FAOBHHTH YERL25 ] (“And that  is why I no longer write, and why the dark is my
freedom and /" my happiness”) &, B ZEHEWIIZITANT VS, LEFHEEENRL k-
72DDPE V) BINORBELREZ L7 o> TWLIEmMS, 2 T 725 T 0308 4 128
ERE, RWTHMOBT NELEAERZ W] REIZR D LH-> Tz, 4TIz #Eif
IZHCZELDPESN TV,

“Nocturne of the Poet Who Loved the Moon” ([ B %% L7-3 AO#& ] 48) <Tix, # A4
MVTHRL T AE Y, [FFA] (“the Poet”) #MEIRZFINTE 72RO OEM N S, X
3, A L COREIEOZEILE RS, 2o TEH NI EHOBDICELNTWIzDIZ, 4Tl
L9 [f8&xTLF o721 (‘T have grown tired of the moon”)o AMRE S W72 ] (“its
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look of astonish- /" ment”) ZBkD TEWEZBIETE7272%, ZNUIMECLES2 AD [H
WKk ] (“the blue ice of its gaze”) IZbfXTL T o720 K& IFERL D, HEEZEW
WOIZHTHSDL ADIREL, POTEPNIZZORELIZE, 4 TIIHEKEZ LS TWna,

ZFLTHETREZHAT S FiE, ALUIMID 2o THREBTLAZZDLDIZMmETL
¥ 572] (“I have grown tired of /" so much that used to entrance me”) ®73, HIZf X7
EWFEDE-PITITEBE RV MIZOEREZ L2 Z LD DD EF N2V D7Z, [HOL 2 HE
HEEOEPEY LD RO, LIZfETL T -72] (“tired of watching cloud /" shadows
pass over sunlit grass”)o EZFDL DL L, H EICH S 2EORILEI» SN2, FUl
X C LT o, [EEZDZEALZ L] (“peering into the dark”) 12b &7, BIZA b
TV FORLEREOBEMZD, DWICENIZbiE72LF ),

TOEIIELDBKE RS TLE o 72FANL, SOLEEREZICERL, [HESEHIC
ANDBATE, AMASEPHENT =T ND L) 2ffi#HS %, T —TNVIZER o ThwT—
TNVD LS %] (“Let plainness enter the eye, / plainness like a table on which nothing is
set, like a table that ./ is not yet even a table”)o [fIZIZHFHICANS AL L WIKSO
WRBHAH WS, HIRNICE L THEMEICHC OTIR AL, SBEtRZ L2 M- T, dok ¥
YTNHFEER KL E BB 50 COFENGRART K ho T L HHBO—272 bhs,
EEOMEDH Lo [MLBEDPLZVTF—7VD L) BEHES 7LV, WAEWAE LS D THio
72T =T NEHLOTELZ MEBNT =TV ZDOLDOEH L E25OFATHIEL TV,
MRS CEM 2 DT R, TOBEDHM7Z, §NTOMEREZEHEEL, ¥ T
FERL, [HICANS] Lv)old, HRICHIZAZ L) IZELEw) ZL, HFOEETHR
EeTHILTlELV. ERLODOVHRLHICASTL 2IRETZITANL DT,

[HFZSEFBICANDLAL] ES5oTwaHIE, WMHTIEZL THH] (“the eye”) 72, Hi
RL72E91, AT FOMOEZLFHELH LN, ZOFHETH [FHERITT) Lvw)RH
Wdholze TOMBETHEZMOZEMIFANIH o728 HIED 2 L 0IEh 0 2 ERKIZ
RODLOTEIAREEIRZ 2V e FADHIZEEINAS TS L)1, BRETRLIEED S
EEE D). MHTIERVWEZAIIL, ANT Y FOMBUNRENTVL, ZOL) REH#HTFTR
X, RAOHZTFTOLMHFESIPHRZTL %,

BEO7 L= RGERIEREZ, [T TNVCE X2 o TRV T =7 VD X9 %] (“like a
table that /" is not yet even a table”) fi#% &, 7— 7 Wi, Tl 2% EIZEW TS L D,
MHENTHEVEEIE, RET—TIVOHMEZRIZL TRV, HDWIE, Db o LHTOBR
ERRTWLAFEEDH L. 77— 7T IVICHRDEIOFEM. BHE R T 20O NAROT—7
Vo BROMBMTIZ, DL REHEV/HKICHZLHEREZ L) T L7,

REMD, FEADPP O TR EZF o T RICIETLE o7z, ZOMNREHDHIIZLTYH,
WA TIEEAERZ W], EHEZMELENTLIEL LR, 2LT, IhMkidE
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v, BER IEO7-BHZFRTEE L22“A Letter from Tegucigalpa” (34) & & B 5
PEan7Z,

“In the Grand Ballroom of the New Eternity” ([#r L Wik KEEREE T 49) &, Z ot
R HBEEICHEIFEPALMBGE 2 N2 LW ) BRIEIC R o TV d, [EED KR, FENZ]
(“when the doctors come, it /" is too late”) o T TIZH DAL R > T b ANAEDFEEIEIZ
T2 &1 T (“The shades above the city have already been drawn”), 7KEDRE & 7 - 72072,
BOBEDALZ L3, £ LTHEA®EMGR, [BOKRT v MIZESIZIZRoTLE 572 (“the
pockets of wind have been emptied”)

FIRFICE 722 OMEIL, FAL LTOANEDPFEINICR-/22 2R L Twh, ATV
OHFTHHT 28, 2RI 2FIRE D RSAD, BHZTLE ) K7 v F2OLTHO X
IR A L LT TW D), TNbRE, #HOA Y AEL =2 3 Y E2BESEI I,
bIOML T EEBmve HADKRT v MIITH K- T4, TP EFEZECZ LIEITE RV,
BMERSPRERTDR, FAORT v bompr bt cwzilily, £ TREMTHEATL
Folo BroFrAELCE&7 [RORT v MIZEoI1Z] 124, FFNAGD WML [13
EAERZ R,

% L CAlmost Invisible % O1EM, “When I Turned a Hundred” ([H#i27%: - TJ 50)
Tl, 100@ICh o728 &2, [T TVRICHD2 T /2w E B> Twiz] (“T wanted to go on an
immense journey”)o L& LIHEERIZIRL TWB 7280, ko [HF—4idMbero72] (“the first
step was beyond me”)o, fEH D IZENTzDIL, HOMADIRNHZ o7z, FHEOFDL LD L
LT, ANV FPEHAE FREL THVWAFEFSZ200 LNV, Hb50IE, FANT—YO
=D L LTERLRIZONT, HOPRRBE# 2 ZETHETALALLEBER L ). KEAND
TELERTIREMEDS [1ZEAERZ RV FFADIE, 2F ) AEGBIORRE L 7 Eim CREE %
fiir < < %o

COETIE, FALFORREHCAEMEZIY FIF7e, HORMD NNFEALRZI V] (X
i LA L AR A =V x i idh. FONTHEEMLZ) L3531 VEEAD
S S E AN F72, FEBICIE TIEEAERZ 2] FFRBYRIZ OV TEZBIIFEAS
D . BIEOHM AN, FEGENONA TIFEA LRI ] HKREBIZR S EHI>Tw
bl E b HAHVIE, POTHEKZAHREZHOFICLTH, B NFEAERZ
vl W) FADLEE RN Eane £ L TRRIZIE, [JROKRT v b 2RI % 5. FEH
BHOWERMED TIZEAERZ ] IREBIZR D, FAOLZHNTHED S, Almost Invisible
PERIZ, FHECOVWTHOYTWAEA T Y FOE#D, IO OEROP TR ST
Wk,
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]
AR TIE3MBAOFHRIOVT, REOUKEERL TE7, FHBIIBLTE, 51

BN ZRLTWAEEFR S, TlE, HEESRTIIE)ZDZAL) e F1FED “The
Enigma of the Infinitesimal” (24) T, [HMEHOEIFE] (“Lovers of the in- ~ between,
they are neither here nor there, neither in nor out”) (Z2WTfiliiL7zAs, EiZZ o [ Fr[EEE
DEWE ] BN Almost Invisible RO LR BEH NP OFFHE LR L T b EERITEZE L DL, H2HT
Wo7z X HIIRERICER AT ORI N, BEI3ETOFRADEINL, A8, WK, B,
HOBELHEL LOZOOHHEITER L OO, TOHRMBBICEEEZER DAL 72, £2
X, HVFVTRZDP/VHRZD, BRI ZVRTO Vv, 20 [1FEAEHZ 2] iR
B DHONTYREL . SN LM ERECTHOIWIEEL Lo T b,

& 2 AT, Deshpandeld A b7 ¥ FEFOF# % T. S. Eliot & [bER L T, HREWIERZ LT
Who M AE bil, BETSVERLRVWILRFTRIAL L) &35 MIFHE2D, £HO
FUERRL L, )4y NI [ABF R S O] (“a raid on the inarticulate” [Four
Quartets , “East Coker” V] "% AL#NT T, RHL L9 L35, SETRIUTE LWV RIZHA,
WL NI R FEEH L, AN T Y RQFEULAZE TAHIEH L0720, [ HFRIE]TIE 2w,
MIEAERZ W] HFICREZBEAANT, [ZORAOZEMIZMHET ] (“inhabit that unknown
space” [Deshpande 74]) 2t %2 AL, RZHMHADPS B2 LWHIOMFICA Y AHR, 2T
PWEAL ) ET 5, 2OBBET, HALMALAZ VRO T W RER2EHRT L LI
%Y, FNEFICH, AMT Y FRTIE, 2OZOOMREIKIL TW 2RO rFEE7Z,

AN T v NixAlmost Invisible 53R1E. %:0)4 YHE2—OHT, “Iget tired of it. I feel
drained by it” (Handal) &, #F#EICOWTOENEREZEHEHLTWD, EHLTEHE>EVL

DICENTLE, FEBERDF—HNICHBELTLE ). 20 L) REEIZIE, A MT ¥ P
need time to recoup my energies” E[F UA V¥ 2 —TEoTWA X )2, [ERICEFZHE
NTYTLy a2l TRLREIRS LB o7 HMEHEL L QL o7z
Almost Invisible \2b TN HLBES 257259 /2, LAY I E2—TAMT ¥ Fid
Almost Invisible FOVE % [HOCEMS] (“prose pieces”) &IFATWE, ZORIZDOWTIE,
MOEROFECId R O BeCTELNTRRIZH O 4 “a light book” EMFATWA, £ Y F K2 —
TOHEMIZH T HAERDOT, EORERE Tilio TV A PIIEREDPLELES ) o RIFEHIIZIXHEL
TR EI > TV 50, WELEHIIDROA T ¥ FFROEWEZRE AL T b, S,

WEWEIZA DTV FREWEEE R DB L, Almost Invisible \(3SIEDOFFOEM, Femp e, BLHE
W2 VDEDRDLND LNGVe AT Y FIZFOREDOENDL [BW] EWw)FIRT, 20

KD Z L% alight book” £ F o7z LEFICIIEDNS,
A ST v FOFEEDark Harbor (1993) 122\ TBenfeyld, [BiWETOREADRIZTE
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4] (“the poet’s task in dark times” [Benfey 34]), 3t R OFAL B EDOEDbY, Z
LCREDOMREEZRHL T b ElkRD, ~HOFmE M5 E L R TR, Almost
Invisible D132 2 FTHEETII R\ PRI L2 L 9IS, FAPMELELT 5, FFA
EHIE SN TV RWETY, —MHOFmE LT 2MEmdd %0 Dark Harbor TDA +F »
FIZFAL LTOHUEZBERLTBY, ZA0FHOFTOFMmE o TERHSIN TV, &
HFHE & 72 o 72 Almost Invisible TiE, ZO—THIZRRHAULL TV 5205, KIKE LT T
bo ZMMGZHCDLPO—2E LTHADERPEIENL Z L1dH->TH, HIHEIZHLH
ENDLEVHIBRTE LV, FALHUOKHNE [1ZEAL] 2<%, HEPEND . Almost
Invisible ¥, £FMT [MFEALERZ W] BRIZWEFEAD, BCOMH 2 Emib L7z 56
ZEERLEI,
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The Poet at the Border:Mark Strand’s A/most Invisible
NAKAMURA Atsushi
Abstract

The naming of Almost invisible (2012), the last collected poems of Mark Strand,
seems to differ from that of the previous ones. My aim of this paper is to consider
the meaning of “almost invisible” in the three groups of poems:1)a journey with no
destination, 2)homecoming, and 3)the poet. I conclude from these considerations
that 1)the traveler is searching for his place at the “almost invisible” border, 2)
the exhausted person returns home to find “almost invisible” emptiness, and 3)the
poet’s light of imagination becomes “almost invisible.” A/most Invisible, in short, is
the poetics of his poems the poet expresses at the almost invisible border between
ambiguous fields.

Key words : A/most Invisible, border, imagination, Mark Strand, poet
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