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LN D5, XYY Y A TH D, T TEANANROD Ty &, 2ok
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Yo x—7—fihe AN, ZLC, UTORmIGELZ, e XYY Y AR»ORo72FEAL
i, todLE oD T, ffﬂﬁ)éﬂ’]&ﬁ?b*%:ﬁﬂ F 5o 7205, WD HLDOATMOEZ b
%, MELTLE). 20K EARE, NHOFERKICHSENZEETHY, Ko
SBEdHE . LA LERRET DS J:éixfémi“, RO RT 2T HF ¥ Y A3 %
RS B, AR CEMOFENH I 27289 ’%ﬁ%ﬂf‘% L5, D L) M e
TR TIE RV, T.S. ) 4y MEIBROTENMEFHICHE, 22 CTAHZLE®E HIN T
b0 THTHILET, MR, BTz (FLTI2— X‘) EORFEER R TV, &
DGR, BRERSELTZTANL ZENTEL LIRS,

F—U—F: UGEndhy, YA, ¥ax—F -k &N, LR

1. FF

Midiihy (The Waste Land [1922]) &, FAADEE L7-NHMER L7257 Td 5,
ZOFIRE LIZATOMAT, —BWIETRODPFAERZ ) koD d b, by A
FEIHEN A 72, EARDHUC e Y ¥ v ADEER ML  ZDORD Z L EOB VW L& -
T, EABDLIIESTWD, EDOFNIZOWTHE I TE TFEE OMZE, (The Burial of the
Dead) T, ZOIRDZ & 7BV,

-2

“You gave me hyacinths first a year ago;
“They called me the hyacinth girl.”

—Yet when we came back, late, from the Hyacinth garden,
Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither
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Living nor dead, and I knew nothing,

Looking into the heart of light, the silence.!

ey VA EROSME LCHBEIN TV D, REDENES T2 AMHEIETNG L &,
FEANRDIETH-SNELIETHE o7 LA LFRICK LT, 2 ADSESIEN 2B T S
HEZ O vy, —BRZIME CORIIR A TH, 22 MR ENTET, BRAEEL o7,
LYY RAMEDFITHZ, FEOMIEICES ) & LBRHIZ, P EEIC5H0 TT .
FEANRIT % 5o 72, (Icould not / Speak) D, WKz oD T, MW
Do F LT, %8 TEFL (the silence) LAFINBVDIES ) h,

BEO—BROBE LB LIz Y ¥ v AFFIIOVTUE, T TEOPOMHAITREN TV
%, Blz1¥, Ronald Bush (&, b L ZOBMEZKEDELTHIENTERITIL, EARD
LMETEALHL (an emotional waste land) 12725 &5 9o

. if the promise of love turns out to be illusory . .. then the worst of his fears will have been
realized, and he will be trapped forever in an emotional waste land where “eyes fix you in a

formulated phrase.” (Bush 65)

HHWIE, YT AR BREOLRM (phallic flowers) & T AU DH 5,

The lover is associated with fertility (“Your arms full, and your hair wet”) , but the protagonist,
having proffered phallic flowers, experiences a paralysis of mind and body....” (Mayer

254-55)

F72, WHEZIZHEH L, “The hair has been immemorially a symbol of fertility” (Brooks 161)
&, BEROGHBEEARANDEROH S, 2512, FIH "5 = Ai#E; (A Game of Chess)
THICHWiEO LY v AR E ZE—M L, “A lady, perhaps the same woman who has
returned from the garden in despair” (Schwarz 240) & § 55 ADTHEETH 5,

KilE TN S DEATMEAEM L 2555, ¥ ¥ Y AMREIIOVTERT L, EARITE
LoD ZOBMIM B DD MEFD ZENTE R o720, TLT, ¥ TH
By RNz 0p, Dittlhy OWT, ZOMEERIMMEWES) L LTwEOh, 7, LY
TUAEEIIOWTE—EEZX Th D, KIZ, TFo AL, TORLLLKL, HEIIEV
i TEOF%, (What the Thunder Said) TOFE & FEEKTBIZOWT, ERERAA L,
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2. YR

FANRB YUY AMEET LI LEEALDL D, EHELODL ), £1UE, KEDONE
THEETBOLT, KR TETLHRET V2L, 1, THEETWLDTYH, SLATVLD
T %N o7z (I was neither / Living nor dead)o S, 1L 7oy 7L ZF0
DEIELy (Prufrock and Other Observations [1917]) \ZHHH L7257 —~<TdHh b, @il
ETCBY, RELLEERODLAEEHE2 L TRV, 225 no T, EEERAA X% Lo,
Bl L2 HRAIGO LD TH v BIRICESTEDT, MEOBEFEIIOWT I H5 7%
2o 72 (I knew nothing) o H15 9 EE L o72 IV 2 nER ST, 55 hho7-072,
LYY Y ARERT, FAGASERENOTELELZEK LS, Y Y Y ADEE Fi—H
WCHE DR BWEZITENTHZ, FARTERETOHHRZ D, ATHIHTH v, &%
M) DEEHT2THEICE, TEDICHODLZEDTELRWIFERLWIEE 2572, Z
O T oLy (the heart of light) & 1d, JHE(EEDO—BENZ & T, K NUODIYEZE,
(Four Quartets [1943]) T, BpM & MR AAZET 5 Tkl (the still point) &IFIENR A
£ mz b0 (CPP173)%, 4 Hifiy TOEAML, KYORLERTY, 727
HRLSH B DI MDBEZ DM 2R\ NEIZDOWTOEEMIIFIR SNV F72,

LYY Y AR E OFEOMIAICES ) & LRI, EARDLIIEEITEHO TIT- 720 1%
i, ELTVAREELRICHLT, BRIMEZZ A ZENTE P57, b LEHS ZTENL,
2 NF#HIN, MNZmnICAEDIRE, BAERDL 13T 72072, LdL, TNHFTELdo7
7e1Z, mEAMIEIA N F 72, WEEST, NEORIIIMKKRE L THvTws,

LYy 2RI E L DAL R Z Your arms full), {7z SNZBWTWw5, BEORM
THHHED, Lok ) &iFENs (your hair wet) o F2\W725AY, MR W T - &5,
B L 72 b O O T, FANE o Tz SN ABMOIET 725720 BOKILT 5 B O
B4R, BOOEZEEL T 72, WRWREZITICEM S 2w, Fl2dksdo
EEBBRBH TR L TW2DEs ) 1205, MF2PL52TH L) BEMFL TV T,
Hoan o MT 28RS 2R/ % 0272, 7200, BIZX - Tz SN WEWZIT 15K S,
HDHVIE, HODOARREZMERE LTS, LHMRTEL, ML AROARRED-OE%
BETET, REBEVEZ—MMETE v, TR, FEHOMREZZREIKL S, kN,
FIHDPABAL SN TITE, R TRNMLE 25, BO.LoHIL, FHMOARELIEA TV,
NS, XYV ARTO—HTHEIZR Y, Bofitt Ui b L7z,

LYY Y AT, EAROMZEN 2RO RHEERTH 2, Z0LEnLv L v A
IHOSFH PN TR VDD, FELTENTWRELDPO L) BBHDTEH 5. HUHTF =
A BT, WASBICHWEED 2572, Ll L7-X918, Y ¥y ABOFEN-5213,
B REWERR L, 22 TORDEE, BEOER) KT,
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Under the firelight, under the brush, her hair
Spread out in fiery points

Glowed into words, then would be savagely still. (108-110)

FBTCRDTFFLDEZIFEN) B 720D X972, TNrbH I TRFEFICEM 2B
WL ETEUDRFEL %, S0 ICWRE- TV b, G729 SIE RIS, IXEERIC
B2 im0 5, B L {E S “What are you thinking of? What thinking? What?” (113)
EMVEED TYH, WREDITCERIFTRSTI RV, BIEEZ 22X H6H L, " think we are in
rats” alley” (115) &, BEERICHS O HZIRODTOAIE, TALPBOREEIZELER L
oL, ZETALTHEEZLWEE),

n

“I shall rush out as I am, and walk the street

“With my hair down, so. What shall we do tomorrow? (132-133)

Zhiho THMRMICEMADTII R, 22 TALAETHEREZ VDL,

ekt w)EF—71%, TV 710y 7 DOF, (“The Love Song of J. Alfred Prufrock”)
2O, MO T.S. Eliot DFFICHALT 275, Tttty TIX, T2 LTI ARV, HTIC
MO INROEERIHEEMS Z L1d7% %) (Thormihlen 135), Tiitiy TIELDN
BHELEF ) Tv7ay 7 3EHE2AE, BEORBIIARNAATLE 72D, T TORIZ
#E) o WERICHLEZ b o CRIBAEFELHYETOTELL, MIRCH L THEEnE VS
REEFIZAP - TEE T,

2 NOwO BRI, TORIMREDIESL ) Dy TNFETORMEZ WS THhD, Ty
BHETHMEINTWAS X)L, HOCEHEZHTOZ &2 E#ed, Mz BEZE LI L
MNCTE7z, BOREATHI LIZBOV LIRS H o7z, 7205, VT v AREDEMNED )7z
X, FRENOMEEEED ), ZOBRTMHI ko7 LT L25ELT, G 7-BtRhN
o FEREE THEOSHE, T, FHE “DA” % "HEY X, (Dayadhwam) & FFRL 72 F NS
LDOFERERT DENELD% 1EMWZIEDNHDLES)H

Dayadhvam: 1 have heard the key
Turn in the door once and turn once only

We think of the key, each in his prison (411-13)

72, eV Y AREDER, FLOFGEFDONTY, KoeBrMETEIHREIH o7
b L, bL, HTFORFFLERVWR), HET2, ZE3xTaTwid,
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LYY Y ABPIFEOLME LTS ND, WEDENEY, 2 APHIEINL L&, HEZ
fRIRENDIITIE o7, EARDZEELRGEIZE TSN, WNARTLHALSHETE 213
FT72o7e LALEIRRICL T, 2 ADSEIEN BT 2 & v, —B72Z2 U <l
HZThH, Z2IhoMbBrI L TET, BRATEL o7, Z0L ZOHITES, EAL
DEFDOHBDNEIZEEHE T, ZO720, FELOHITET LI 2, 2F ) 20RO
WZE5THMOENTEY, ZoO% “We think of the key, each in his prison” 59 X912, 3l
DRI ST HE L BWEZ S, BRI LZ ) ZEMRETE 00, vy AR
TO—Wi7Z o720 ZNDHEIROGEEDEN Y NPT 72 o728, Sl > Th5b, LAaL, 5L
BOEEIZS, BEFITLE 5N TIEH-7-DOTELR VD, ZNICHDNT VR WET T W
MBI ZIE, TF 2 A TEARCHIH I VEED T A RIS LT, KT 258D 2 Ho
TLzE&EE2TUEL, STHHOFRPLBETE2F v A3 s D TR BV, LEE
[E R

LYYy AREDEEDOHEE K EANRE, FATEEVMIE L7220 L 12, =L 0
OHLLE LD A (1 was neither / Living nor dead, and I knew nothing, / Looking into the
heart of light, the silence.) o LORBICEFNZFHNMT, HERD L) & LTWDE, 7285 1]
DRHELRVWEE, ZERRELET (L, KOG ZERETELEEL D, 55%
Vo AR, e TRRZE 20, BERsEIEEL, T ICHEE R CEEY o) 5,
LY v A COFEMOBEEIC L2 L Wt Tld v, HITEIOZEIIE B RIETZ,

Jlbhi&c'— = < Eﬁlu%

WG TEOSE, T, EVEVEX, MR ZF) RAEEZEDETWSE, Y
VAT, oL ERTY TR, 253 A DRIZo7-0 L 3RIRIZ, H72 510 TKDS
—HL RVIRNHTIE, TREWAREDOEH ) PEVEEX, HREITHH T,

There is not even silence in the mountains

But dry sterile thunder without rain (341-342)

WIFR 2 KO TV DD TRV LB bE LI EDENL 72, T 3 (the cicada) 2B &,
FEs#k 9 § (dry grass singing) e 72, TF¥ A4 271 % 3 (the hermit-thrush) 2D K
T A&, “Drip drop drip drop drop drop drop” EKED & ) LB EFE 2B E 5,
RIRDBIERIZ LTz DEz)s, T2 T TE &R F%, (whisper music) #ZETh,
WA T2, (bats with baby faces) DIREFEHH I X %5, S FOEDHITHDOED
2 ¢ (Tolling reminiscent bells) o FiNLHF 2> 5 1ZHF (voices singing) 2SI 2 TL b,
I (the grass is singing), M (a cock) DEHITE2H TS, ZI 08BN v A0
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5, BVELEEM, A2 TEOTELZRLMALIDPOLHIICT Y Y I VDHHE YLD

(The jungle crouched, humped in silence.) o = DEFHEIL, DWICIZFEEEL, Y T ¥ Affah
’C‘*ﬁ;‘%@ﬁ'ﬁ@f(ﬁ, HHRL L 22 RE LR 20 o 72 D LI IR 72,

MFEIOEABERICIE, fiNHE2 5, “voices singing out of empty cisterns and exhausted
wells” (384) &, ﬂ(@%fk)r P25, M zH oM 25K THE, EREENT
Who FRUIE ST, AEDTNHICHOADIRA LEEHLH0 L) 725 TR, Lw
IO, HIZKDPHNIZHFTDOZ L2 2T > TWDD TR, FRNAMIZLE L SbAdr
NRBEIESHNT VD L) T L7, WHHIIRAZIREEZ LT, O 25K & H
g, B, ZLTAEANED S SN0 A, HEDOIFEAA T N5 HEME %2 Rg
ERCE

COBRTHIZAAMFICOER L TAHAL ) RNIOILFEIIZE-ITT, BOEADE -
TV 5% (There is the empty chapel, only the wind’s home. [388]), ASRIIHT V) ##E1F 5 &1L
FEEZDS, LEMZLTNDbDIE %L, MENLIHEZ (Macrae 39), 7252 1E, i
BPICmR M B TIE vy, TADFE, TEKKIEH) (Ash-Wednesday [1930]) 2B 5%
ZEAEICHR Y B WREEZ S, 2 TEEZOWREAVL OO, HOFEATHICHE
(&, ZORMBMNLEERE T TICHELTW L EEbis, ¥R 61, ZoIE, WE
D, N WNICEEEOMEZ L 72532 L6, ZOME AN TIIRLTWS,
MZEDOED, FLTCEBRENEZMER Mo 72220, A< (In a flash of lightning. Then a
damp gust / Bringing rain [393-394])c Z OFLIFE T ZMH ) 2 A TE 20l Eh 5D

(Kenner 147) ZE- ZOFLFFEIIK CRUSKRET 2 Do Th & b 2O, fils % & T
500,

ZDf%, “DA” LW FEOHEEZMWT, M) OMRITIREND, £ L THRIET > T A0
POHOT Y FOANERD, FRNEMPI .

4, EOX—F—DREE

AR TIE, #KE (Fisher King) 128 L72EARD, FRMEFHICLT, 102 LTwa
BEMEHTIE, A0 TH A HNIUL, HWHOBEFIZEEL, ZofE, ELbHE
BTELZLIlhoTWVD,

I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order? (423-425)

EHOMOWFRT LRSI, KELAELZ#B) 357259, LaL, BRI TIE
BIGOAZHLZ EIIREZ L VIO DORIF LMD LG, HROKFREE Vo712 K
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FERI L, TEHV, BEOEMEHOTIIVEOTIE R, BHEMBEL LTz /zLT
FoTWwb, "Rl THHBOELZIT T, L) D, LFa@ ) T, FoE T &
W) ZEEH, TITIE, HAEOWR, Z L THGATES#HE V) L) IIRESN TV,
TEADMEZ S 7200 TH—M %720, R NHOKGE & v o 72 KMEICIE T HE 2,
ZH) Vo AWM LE IR D 5,

WBREDORFADORI, W NAT RIS, TOND1D1FET X —F —MEHICERLTW5
Z DT, “Quando fiam uti chelidon— O swallow swallow” (428) OHFHIE, EEARFHED T
7 VRS OFIHT, 3EFRIL, “When shall I be like the swallow?” (North, The Waste Land
19n.) o FWIIEEN- LIS, OFLO7-DICHEEREANI- Y A —F—1%, FEIEFAT >
= VIZEREZ TRIZEIT S, BIRTIEZ, WOPIYNADLEHIIZHRZDLEIITHh > THERLD
SEARBE TV, L WIHYELRLFAVARNL TS, I L 3K O LT, E% 5875 S
FeiELTWwh,

CHPEFEINTZEPRRAT, ELrAMbiTnd, I EFELEHROITTICR > Tw5
(Brooks 147), 2% V), EaRw, WA LA Lz &, EIZMONTREET 5, 72056 TR
Ny OHT, ¥ X—F—MEEIHYBEINL, BETRY, TILEVORHE LT 55 L
I, TAHATELEZIETLHHDLHIZ, “The change of Philomel, by the barbarous king ./~ So
rudely forced” (99-100) &, #HERIZIE, FAF X —IVICEKE L2 7-E0 X —F — DD i
BN TWh, 72, ZEIDEFEDORVI A EA M HE LMW AR 2150 587120 (North,
Aesthetic 98), WO DT RHZELTHPDL I, ¥OXA=F—OF 2% 5 2 WIFRE S F
A5, “Twit twit twit / Jug jug jug jug jug jug ./ So rudely forc’'d. / Tereu” (203-206) & B
R T B REHEDNIZZANDT LXROFE LR, VI Y AR AT, BEkolmnit
OWREFHATNE, ZOLHIZ, BLEIATENEDLONTLE - 76E, HHRIEREL T

LEoo#llF 2, BeWORL S 27U, TOREN LR L RETE %, 72205, “0
swallow swallow” &, FEZEIT2 VN XOFREFLEIND,

FBD "o, INXDEIIIHENENLE, L) ¥ XA—F—DWENTIZOWT, &
—EEZ R TAHA LI, REMIZIE, FEEDbN, H/2dTHHALZVWETXA-F—DBEXTH
D, FIZEO VIO TH L, b YNADLHITHK) TL b TELVHMEEIENT
Who R E 72, RITEELIZAD 2AS S, VORI NAD L) ITBIFFFICHN v e n
IFNHADLNT WS, ZOEBARFEOFE T8 1 —F AHIMEESy (Pervigilium Veneris) O
IRIE, FERRTIRRD LI ITH > T D,

I

She sings, we are mute: when is my spring coming?
when shall I be as the swallow, that [ may cease to be voiceless?

I have lost the Muse in silence, nor does Apollo regard me: (North, The Waste Land 64)
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FrERoTHZEWEB X =T =&, TEBRLTIa—-X%ko>TLFE 57, (Ihave lost the
Muse in silence) o FFDLM I 2 — XS N, FTNRTAERZFICHZ v, AL L
TOffifn a2 R7-87, BROEMEFICEHATELVWETTVE, 7225, WODOHDE- L,
HTRHATEZ LI LI L2 UET S, 5T, Tty OFAOHWEZAF LTS
PO X7,

COFHANELTOREWD, EuX—J—DFHEIE, KIIRENTWDE, HEFL LTOFH
ANOEEEZLG T ) 4y POKFFEDSRIR SN TS LT 5557 (Mayer 287), Tiniiihy
121, SADOTFPEEVEWL TS, PTENOEZ BRI, HWiliv YA M) ARA, Wk
BHEDTEETAVIYTATHD, 3ANDFEEIL, HEHEEKoFAOLL b ERLNT
Wh, HAPMOTLELZ N4 IS L TEEAZRZ, KRIFICHFALFHLME, 2L THWZL
T EATENL, MR TR NHIARDER D TTREED D 5 b LIt

Feithby &, BARICBUT 25 ADRIEZRICWRE-> TWwb, HEE L L TOFARELOMHE
firid, $TIEERDbNTLESoTVD, AL, b IRRPIWIEICFRASCHFEORE LR THIEY)
HIENTER Vv, O L, &K, Hokz 593 Foroy M —F (Brooks 142) %
A2V VA M) Al A, TNHICELIME FETE W LICHELT 2, fidsay
M= FTEINIELTWwDE, 2, TEAZZTHIR, (famous clairvoyante) & IFEI AR A
5%, “this card, / Which is blank, is something he carries on his back, ,~ Which I am forbidden
to see” (52-54) LHIRLTWA LIHIZ, Z—FEBWTHLETERMTILIETE RV, L
2L, b LAROBEDNZRETIUE, TNUMICKEANS FTETE 51377, FEEVVARM) R
AL, SENEEOE L RS> TS/, ML, FEEDTALITASZEH 7,
T4 L7 A%, “I Tiresias .../ Perceived the scene, and foretold the rest —" (228-29) &
FoTC, BLEROBELEIHEYRINDL D2 BIHEBIT 5720572, MEOMREE CHETZ L1
T&h\v, T2, HOOEG %k TR TE Lo ML E) I, "I/, LW S A
EHlT B LV, PERELLIRRIEIMA TV TOTFENE, EXATLE-TnD, £
ABTEEZLERH LT, T2 THARICBII2HAOEN S %, AL TR0 X9 72,
Wi 22 5 IR D T E AL, “These fragments I have shored against my ruins” (430) &,
HANELTOAREZRO T, LD L) LFOM 2 &M E1LD, MELZwTa7, £
N, RNHOFEAEL L TTES, €OTHLDILRDT,

5. #& &

Tty BEVET, ¥ A FOBEEZRIRSELETNH L, itz SEo->Tna L&,

“Who is the third who walks always beside you? ,~ When I count, there are only you and I
together” (359-60) &) X H1Z, WAHIETLRWVADPIZ 2 D720, ZOIAEIIZ v,
I, TVL Y POEECH B LIS, 2 ADBTFDS, BIELEXFY AL FAO0hwE
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, RIEFTRELHENTTC L) Tt ~olt, (W HICXAEEE, H24%) ~O
B CTH b, 20T 42 ML, TZTHFIVAMOEIFEEZHRLTVWDIDOTIE RV, DT
BERRIETEINDED00, HETTORHFE K L ZORTNERLILREERT -ODHE
MELTHHALTWS, 202 Lid, BBERE S v 7V b v OFEFICE v P EHTE VG
1772, L) Fy PPSHFETHERTWEZ LR 5, BEOTTOFBYEL LTTIE
%<, BRORAMTORIVELIBELELTHI) LT5,

BIEDOT =<2V T 4y MY, EFEEAZ LT LAV, 29 TlER <, BEffmils &
FEMEE & IV CHIFEMICEES  (Brooks 171), 72705, HOFED, MUOFHED, HEFETIE
%, Y AZ Y v MiERM L CHEBENIEZ S, SOOI ) 4 v ML, BEOEEIZD
WTHY A MROBEAPOBEREEL L E Lah ol TNEFELEULEDEDLY 225,
EDX I ALV, 2SRRI, BV XAFAELTOIY v M,
FUA M EEEZEREICHFTR) 2818, BRIRIEEND D 720 Tla R, LERC
FEDLND, B ZEM LTSRS, 2R EMEEOIET (archetype) W TFIICKRHETE
7B, Uiy OFIIICES o7 EEIIES, ThEFIZE, ) AMOBEIFICL A
FLVIEIIHATLE) &, EI)IATOFICRoTLEY, BOHELEGHD L) 3R
LRI L T wniEs 9,

Kk, DuhHy CTOMIIILEER-72F F2, 271, FEOSEISHI X 5, B,
MELOTEBTME, TheFEORSLLTZUM- THRLI-EWw) 2L, tho TE
JKAKIEHy R TUSOMNEZ) O L)1, MBNEELE L TP, FEBRICE, STibic
BB 72T O0d Lt v, 7285, HOmHBET, FARXIKE, EOFHELLTHLZ
EDTE, LG LTSRN S DS, ®ERED LB, (1966) OREKEMA LIz, TD/h
B, ¥ A MREEROTTRACIS, D7D A L72AV b INVEERIT O 2 i Tn
b, WfklE, EHEMICLAROEETHIIN TS, TRIZZOETES T REDYILIIFIL
D ZFZLTHDONILEL T2 TE L o7 728 2HD NIEEE L T2k LTY,
FOEGHETONEDNHD NIZONWTEES Tz (g 295), Ty <id, ThEk, <
DEAZD L) " F R —%BOND 2 L%, FBFMLICOWTRLLHOILSZ LD %\,
T4y ME, RO E IS TVICH & L Twb (Gordon 174-175), L2
Lahn, ity 2HELPLHMAZZHIEL, LOEIMT, FirEFEICHFELK
DTWLIIMAR L, IS, By L dIET L 072, dbiord, EMOFEIHI 2725
DEHITLFAIND DIZN, ZD L) LHMERNTWEFETIE RV, EARE, YTV
ARSI olcL &, Dot EROO TIDPEZEMRET 5, 7225, THHEL 23d 5 DA
T, MELTLE), ZOHRIMMBICHNLZ L3V, 7205, RbEEcHs, 2204
ELEBEMRAMED HAICHWA2Z2T 28T, MRy 4y ML, BT (2L TI2—X)
EORFEE R TV, TOMR, EREES L LTZHANDLIENTEDL L) IR 5,
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71 T.S. Eliot, The Waste Land : A Norton Critical Edilion, ed. Michael North (New York : Norton, 2000) ,

p. 6. The Waste Land 7* 5> D5 |[HIZ&ETIOFF A M), LEIRLT () PIATEERET.

2 Four Quartets &, fRik$ % Ash-Wednesday 75 D511, The Complete Poems and Plays of T. S. Eliot
(London : Faber and Faber, 1969) 12#% . Plfk, CPP LWL TAR—VHZERLT,

3 RICZOWEIL, TWUOONEZ; TORFMERS THin/@oih, ~NeERT 5, 22 TlE, Kme
EE I AS2C 229 5 AEA Y 7 — W DS 22 1L B . “Dry the pool, dry concrete, brown edged, / And the pool was
filled with water out of sunlight, / And the lotos rose, quietly, quietly,” (CPP 172)

4 BIZAE, ROBEDZNITH72%, “Redeem the time, redeem the dream , The token of the word unheard,
unspoken / Till the wind shake a thousand whispers from the yew” (CPP 95).
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The Silence after the Hyacinth Garden in The Waste Land

NAKAMURA, Atsushi

Abstract

In the sterile world of The Waste Land, a moment of love is recollected in the so-called
hyacinth episode. Coming back from “the Hyacinth garden,” the protagonist looks into “the
heart of light” and hears “the silence”. This paper considers the light and the silence from
the three points of view: the hyacinth girl, the thunder rolling in the wasteland, and Philomel
as a poet. Returning from the garden, the protagonist expects to find secrets of life in the
heart of light. Yet he hears nothing but the silence, which drives him to despair. Locking himself
in his psychological prison, his world remains waste. Finally he comes to an understanding that
sympathy to someone in love may unlock the door. In the concluding part, it may be interpreted
that he hears God speaking with a voice of thunder. The Waste Land, however, does not
express such a mystical vision. Composing a poem about the contemporary wasteland, T. S.
Eliot repeatedly asks himself about the meaning of life there. As a result he keeps talking
with the silent God (and Muse). Thus, he can finally accept the thunder as a maxim.

Keywords: The Waste Land, the hyacinth girl, Philomel as a poet, the silence
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