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F54E Blizzard of One (1998) 1%, “Untitled” 225U F 5, TOHFICIEFIOFHIEETNLS D
DO, TOFEMIITELH N, 24, Mark Strand (&, 2O X ) RO S50
LDEAL) M FNUE, AT VR, HCOMMEEICOWTEEIR L TWnwD I EIClb o
TWb, LEFICIZEDLNS, Kild, “Untitled” ~OEERTZ & o212, 3 D0 EH»
5 Blizzard of One \[ZR{ 5NAA N7 ¥ REEOEALIZER T 5, 9, “Untitled” & AR,
BEICEET 2 6 MOFEWY) LiFs, TNH0FE, BEOTEICNbN LS, M
THoENThE HIEZ) L T2 MDD b, K, TEOETED AFEWH . ZoH
TN, BEEZENTWL T TERV, RON B OEREZTE L CHAEICE, L
KRANBEGT LA RBZ) L LTwE, BEOALT ¥ FFFICER SN0 72—
2o RIS, MR EFHFD—> “Keeping Things Whole” L D%z A %, THE®
AW V) FHIZOWT, AN Y FOWZFICEAPR SN, R EHCOFE
HZAN, FhACERGEORBZ ) ETLHANOLENDH L, TN, TOFFEICR
ENAEANT Y ROBILIEETZ L9,

¥ —17— N ! Mark Strand, Blizzard of One, HUT., AE, 21t

1. “Untitled”

545 Blizzard of One (1998) 1%, “Untitled” T4 ¥ A, Mark Strand 2821 F TIZEE L 72
FHOPCTEED L DIE D572, BRI OFHLZTIEAIPT TR WDES ) i, 2O TE
D FHoP T, “The Adorable One” (TWE LW D)) W) ZOFEDNSREND,

As for the poem The Adorable One slipped into your pocket,
Which began, “I think continually about us, the superhuman, how
We fly around saying, ‘Hi, I'm So-and-So, and who are you?"”

It has been years since you bothered to read it. . . !
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FED TEDRES, HOLV L ERL TEWLFEE, BADO LI IZEE2RO LS, TR
STRZEDOXH HTED, b3 M, FELHFAFOHBR T I 2RMTHWF,
INPWEDOI N L LCLIIFED, B NL, DEOEHIZE W ZFE “The Adorable One”
12, BRERZIZIEDLOTWEDESL ) D, ZOFE, ZEENCFT T LD D 2D X
) REERM AR L2 F £, FRHIROBWENTTRD S,

The lavender turns to ash. The clouds disappear. Where
Is she now? And where is that boy who stood for hours
Outside her house, learning too late that something is always

About to happen just at the moment it serves no purpose at all?

“Untitled” 22T James Nicosia (X, “as the first poem in the collection, there will be
words to follow” (216) Li5Hi$ 5. TOFIE, INTHDoTVLEDOTIERV, #ED5, &
DFIEoTHEOSNL, 2O 1B TIETEM L T VEE, FESKO—IIEE 2V, fiE- T,
GOBRETIE, 72 TE, Lo Twben) T L2, —F, ZOFELEISEEE LS
TWa e A58 S H 5D, Sarah Manguso 1, “The poems . .. are missing their subjects.
... Where, indeed, is the couple of this poem? Are they the runaway subject of the rest of the
book?” (168) &, EEMZ#IFA ) %5, “Untitled” DAME L AL, HHTDBEORES Ko7 F
¥, HEOHAOHPTEESTVD, LRET, LaL, "FEERE>TVE, LWwHDT
%<, LA, TR, £ FEA IO “Untitled” 3o TWADTIE WD, LEH
b s,

19984EIC ¥ 2 — 1) Y 7 —H % % H L 72 Blizzard of One D F-filZ 2T, Harold Bloom (2,
“Writers and scholars claimed that this was Strand writing at his best, with a fully developed
voice and balance they had not seen before” (16) & RTW5, A bT ¥ O£ KN & W2
FRAIZZ, SHABRBROFEL VI RTRBV, 2285, THE LR LS5 E T hholnNT
YAy WRONDEF ) AT YD, HCAIEDALIZOWTH.LEIE, HOOMENE
LV T =X EPLICHEECTWD R, [HEEEDLL R, 7205, ALEHH{rbLvo
T, HAOKMHPLT LIALZEV)FRTIE R, ED L) BHATE)ZILL TV LD,
APELHANRT, LD LX) BB AOENLDIES ) I
Aild, “Untitled” ~OEEM % & > 221512,  Blizzard of One DWW CTHMET A 7FICDOWTEL
MDD, BIHOHETIE, "7V F = FREDZDD LNB WV EWI)REN, ZOFEICIE
A TESTWBDE LT T 72 (hR1D) . 2DROMEEIMEEE 2 %2475° R0
AR EEESE DL, L T OMRIFETE “Keeping Things Whole” & D% A5 Z L T,
ANT Y FRICERONBZLICERT 5, fime LT, FEHZAFEDDL AT ¥ FOWRBEHIZE
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fELZELTETWD, Ll Thb,
2. REOTCE

bl “Untitled” &, FEH DEHIZHFWTZFHFIZOWTORMZ 572, “Untitled” A>T
WA THICIE, ARk, BEICEODDLFENEV, “Untitled” L OWHEIRY 20°5, 6
ROFELT T EFTERY 5,

“The Beach Hotel” (4)DFF ) T, A S KRN T, EEORT VKTV D,
N Y ARG DOH N 207D 7E, 1EMBEERL L1k b, £ DILENIRD E—F &
TILT, @BYFL, WOOMIIHPEDOMEAN ZLZH) ko Twd, TRHO AN,
(“The ancient moonlight”) 2SR %18 ) o JEDRAIE S (“waves of darkness .../ Will cover
us’)o 1AEZTFODL DA, 25T M2, (“The dust”) 2, BEOFLMOFIIH S NLE -
TH<e 250, WOTHEI N FHAILDOWREMIZ OV TORIRYZ, &7 IVOM T EMIZIRS
WL, Dxo& LzbHD7o7200b Lt v (“the bitter remains of someone who might
have been  Had we not taken his place”), “Untitled” & [EEEIZ, FOEICHED L/ZEDY, H 2
TS Tnd, 5, TITIRHERVERWHTIEZR L, BLWIEDOTREEEZZEE DT 615,

Z® “The Beach Hotel” T, £FLTWAIETOHTH, KAWL TIT  FRBLH
PD o AP HAENE LD o> T BRZ, —REICHEN SN TW2 235 D25, HS
RIS ENEONS, BOOEEGFTzRW, LB THEOMEAY 2 L TIT{, Z07
BEEDI WO THH D LRIR L2772,

FEORNZ IO NWT WA EELdFF £ FEFEIZ, “Old Man Leaves Party” (5) & B#ICIHA 9 . 35
T, EWDY T80 2 M 2 72 E A2 (“I was over eighty”) s #NTH, “Istill had / A
beautiful body” &, fRIZIZEZAGEDVH -7z, BhELNIBRVE W) Bnpig Kb, Bix
TR L TR 055 o TIT . EN0997 0 TV D S bl it v, BT A 2 5%
Lz2se b, EBIFIEIEIR L TIT CEADLEE 2 iV 725572,

CZETOIRIEE, WINSBELIRYEL 72172572, ZHITKH LT, “1 Will Love the
Twenty-first Century” (6)1%, KEIZOWTDHERT S, ZOFOMEHUL, KR 120h -
TWb, 25505, ) FICHD»-TE ), 2RISR E RV TwEwE, 205
W e T, LRz A, BEOM, BEOERIZHISME H Z %W (] love the past,
the dark of it, /~ The weight of it teaching us nothing, the loss of it, the all / Of it asking for
nothing”) o #WHE P LBIEITEPE L T EMMD v, HIZHER 2@ & LT Do TW
HIFT, BAEICED) 2F 2w, 29 F ) 0, R RE2MLOTD, BEIV T L
RERZLTWD, ZOHBY, LIZTT0D, HoHOEFE (DX ZAMOFKK) 12 T
ORISR\ 572 EF 9 (Y1 will love the twenty-first century more, / For in it I see

someone in bathrobe and slippers, brown-eyed and poor, /~ Walking through snow without
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leaving so much as a footprint behind”) o WFIITEEE G2 5727 T HEH WL, fMHK
D\ BEDPHEL L DD vy, FIUTHART, 21T ORI IRE 2 WES ),
FRIMOIFED TN TR nr 572, BIHIFETREZ LA WnESH &, HIFTWA,

7272L, BECHELTWEINEFIE, €9 ThhRv, ", ORFEET I LICHIfEL
TWh EZAD, T “I Will Love the Twenty-first Century” OFFE 72, MO ER S 5 & e hr o
PrE BT TY, 2R L 728 TR A MRS 2V EREMITHL A DOTIEA L, T,
RELIZZEICE ST, FHELELETD, WEESHPEREY, TNTIHEZRD LI E LT
Wh, FREESCEBTLIOTIEILRL, TKkES - T ANL) L& Th, £IIET
DLOWENDER B, 2RI OVTOEN LRI A Y P 2B 2LEWT, FED T, “Oh
I said, putting my hat on, ‘Oh.”” & TV a2 KT, KRkE &) L0, ZTILOHTRETH 5,

“The Next Time” Z i < < 2B MEL(9)1E, LB 4FITIE LD o 22RO LN D,

“It could have been another story” &, BIOMWENH > 720d LN WTTEEZIRET %,

WEEZEWEL, D) —ERLVELLVWEWVIFHVOERNE, L2 LZIUEARGIZEATHZ
& Tl 72w (“Living like this . . . Is not what we wanted”) . “The Next Time” T, ol &3
LDTTE ) (“the ghosts of memory and loss”) & & 55 Z & 58 L\ (Publishers 1) &84 &
NTW5, fRIOFE, BEOTRIMHFET LD TWEDT,

TFEINTWYREE LT, #HHE 925 %DM (“a day in the west when everything ,/
Is tirelessly present”) Z# 5 ANZBWHIWT AL, TOAEIE, THEPICETD Y v TV T
MRRY72,5 (“overly / Simple no doubt, and short-sighted”) s = ZA%% 4 ML EFED <, T
Ry, LIZEROHDOL N L, DT LR BRI, HORICHLZ L Lokt Lk
Vi, A TSRS N T WA KL DTEL, B TIEMNEL> TL T 9 (“For soon the leaves, ,/
Having gone black, would fall”) o HRIFHIOLAL L JITEILT B0 KORIZIZZD KD, ¥
A FIV® “The Next Time” &, KICKLFHOZI L TdH L, FHME, 4, HORIIK
RABETEBVRL, L0, FAEZHLTLE) INOBAEO—FHLEFR 5,

WA TIT HEDRBZO 220, #EFTEZONEWVWEART S, O LT, 4HDO—
HEGW LKA T 5, 72 MZIRDLOTRZ L, WHNOHREZE ) L 2512, Z0FH
DHLDPFLE NS, B D 4RO S N hr o 728407, KR EPROBER 2 & & RITF
SIEEZDZDTER, HE T L, HRIEALZOBYELICHBER WV, FHEZ DX
WNHEEZZPE BT, BEEZBIELTRVET I LETERWD, ZOREZHHIZAED
o HHHEATIEZR <, ZBHICHEEZ Y IPICMIEEe, BICEARTERHLE V) Dk
19 (“What else would there be ,/ This late in the day for us but desire to make amends
And start again, the sun’s compassion as it disappears?”) . LT KFIE H OHI2 HHET % 55,
RN E2ROZEICE LT, TERDLHMTIEI RV, BROBRIZIZFIHRL Z LI, &
BEFRE) LLTWA,
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Blizzard of One D CTHIH 7 1%, “The Night, The Porch” (10) DA TH 5, 34T, M
RWICHRINTZDDDOHFETH L, TD720, Z® “The Night, The Porch” 1%, Blizzard
DIzDHIZEFENVEBbb3L, BEREGT - EHoTwab,

BT L7257 “The Next Time” AL THRD o Tz, ZORICHS PO LI, Z
DOFOWEMIIE, FIOFOHET, L KBICEFE RO WRFFHIZ R 7201, ZDHki
BOMBHND L3> T B0, AT v FETHIT AL, "MED L) &R, (“a
spectral nightscape” [Muratori 113]) LFFEENTWE, RELRBKICGR /22 &, YD X )%
SHEZ T, MEZITIED L0, 20D, TOFOREL, WOBEOHRTIE, BHEILZ v
FAPRZ L b, ZOHWEDS, E G S5 (“To stare at nothing is to learn by heart
/" What all of us will be swept into”) ., B DJEIZ, “the wind sings its circular tune” &9
£, BEERES LARORNEZRT TV (“The Next Time” ). LA LEIZR D E, T4
DIFEE TIDL ) IIRERITLCL T ) BIEW )AL 7% 5,

COFTHONDHREIL, KO, TFEHPLRAULIE) 0, 2 LbEBICES
T/MATW SO L &) (“What we desire, more than a season or weather, is the comfort /
Of being strangers, at least to ourselves”), FICHTTWADTIE AR, HAFTLWHENE
AT 5, BEOHTLIIUGIL, HloHCE %%, HOOPZ LT A Z & l[}i’i{ié%’?ﬁ’)k
VI DI, AT Y FFICBW T 287, BICELLIHLVACERD L, 2%,
HHATICHWET ADTIE %, KRIZMP > TEDb> TTLH7ZHACT HIFL /2w i w9
D72, ERIOFE “The Next Time” DEZ 50D X )12, "ROEE,) 1Z\I2»> TOHTCZIL
REATVD T A B L TIRY VTV 5D TRV S 7255, BT CHHEIC R -
elE&, HLIGE)HTCICRD 2w e,

Mzalliios 28T, ZOLHICKLELIEDNTEZ, ZNAMURHOAT L EHIAICR S
EV) Tl FILWREEE TR L 720 RIZIEZ L DHERCIEIRE I T D, LI LS
U - 72 2 EAEARD» S5 5 N5 Mk TIld 2 v (“The book out there / Tells us as much, and
was never written with us in mind”) . Bl % REEO CTHRET 2 2 & THAHEF, 20X ) 28
fift KT, AEL £ 9 & 3% (“There is no end to what we can learn”) o

TEHTHAZLICHEHAZ I, BRI 57259, (“If blindness is blind to itself /
Then vision will come”) , “Precious Little” (11)1%, —F, G ZEL/-0ICBZ 57 Th 5,
L2L, MR TWRWHEFEIIHEDORSTLE 2, Mkl 7ze LT LI, (“vision”)
W E R,

HOPHETHi»N LRI, MOS0, SRS, MO L-AKO
WIS B o FEADHAICH CHF D L H 72, LA L, ZNELBRICHEE 2V, 8% 51T,
ZOXFOHTRSEDEF, FIAYORTIEZV2d Lezwhs7E, MrokifTES
3, 225 LIt (“Is it really the wind, / Or is it the sound of somebody running / One
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step ahead of the dark?”) o D X ) e REH B 5 72DI12H U7 5EM 72,

Wik Tobh7zHEH, (“blindness lost”) &1, BHICH -7z THEHTHAZ LICHEDA
LAl 72T NI A RALZ L IETEL HBEDOTE L 72F H, (“blindness regained”)
L, BHTHLZLICHEZDE-TY, It A DIILIRLE LD, TORE, HEHTH
LEZUIFANDLZ L, INPEDOFADLEER, EHEL0RUEHED, RELESH S, 5L
LR EEGFERERTLEOTIZVWTS, TOMZEN LV, MrbHZ®S S, Moho
A FEED L, DF ), MAESZITANDIHENS D09 0272, TNEABAS L TWAiEA
DHER, ZOFITIIR SN D,

—H, i@ “The Night, The Porch” L I3HFXIROFICR R 22°%, FEREL L LEOHIC
WAHFEANDOGEZ BT WD, ¥4 MV “Precious Little” @ “precious” % “very” &
&, HEADA Ly Lo 72EIRICH 2L S (Nicosia 267-68) o KILE L CHEIOHIZ\W 228
MzZb AL Z T, "IFADDL L, ZUENRZ TERS,

LR 6RO, #EOCEICNLNLD LS, MErOEN TR HIEE) L7565
BHRS5N %, “Untitled” TORDLNIZFEEZWNYEZ) L LWL rD k)72, RzLT
Blizzard of One T, #EZMWY RS EITRRBEDIZS ) o FEOHEN SLFERIINIT T,
FEOBEZBE > TVDLLEEDLNL 4FOFELX T TELRET L,

3. AL

“Morning, Noon, Night” O# T#(18)1X, A FTF ¥ FH LWARKEARFHS, M 2 LR
HHEEZRIIHRD, TBRVRA—Y 2 FTHTFELF72 L9 2%, (“something like a bird, /
But also like a man, black-suited, with his arms outspread”) BZEMIZH 2 BN Lz, D xr ok
L7zbBwEEZsrb Lithv, L2L, AD LI IR 7ZOPARGIRE, T & AE
PRERERT 2, 2L C, BDINE TOAEZHDME S Tz Z & 2 BRT 2L 2T -
72 (“I thought this could be a sign that I've been wrong”) . HZDOH T, WBEADEMEDOEHDH
572072, ZNEEOHRTORRFEZ o7, HEOD L, Xy FO LI TRROEITVESL 2,
(“the shadow of the future fell”) o #WEDBEHICKM D SN, KREIALEK L2072,
AR D BESE (“the liquid ruins / Of the sea outside”) IZ WL 2, EWIEH1T 5 (“the shells of
buildings”) D & HIZH 2720 HDOFICL T, Ton YRR BMAILD>TL T o7z, A
IRBEIZZEICH BN D, BA—RICOPIINEED, ReZHG2H 0 iy, FEIEORL
(“A rapid overcast blew in, bending trees and flattening fields”), KON THHEHL TH 5 X
I e EER R ABL T, B FE o TR L W &9 (“T stayed in bed, / Hoping it would pass”) o

LEIAT, BEALMT Y FOFIE, ARRZBHDS L KHEPNLDES ) B BIRKADP L
WHEHILVOD, LWVIAL L IE2—ZOVTDA LT > FOFHIZ, F—AIZFDE T b
5.2 TIN5, “They don’'t want to feel the proximity of the unknown-or the mysterious.
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It’s too deathlike; it’s too threatening. It suggests the possibility of loss of control right around
the corner” (Shawnl59), A% 1L, K% 5 b DLW RS DEE ST L, ZIUIFLERIRL,
N& w BBV 50572, A MT Y ORI, RNERBRM% EDL Hhivs, FED
HEAFETME RGN E PO HEORY, EREZETTVLFELLMENZLTOH S,
AT Y FOR) AR WTIL, ERRT 5, TNE AT Y FIEFROHFTREE DT 5,
Eme, MEEIANLII R D,

“Morning, Noon, and Night” Z#iid { { ZHEMA (191, Tx2Hid, A MT ¥ FFRICHEH
§ % R R 720 KSR T, NI AR O A DS HIE © T 724 (“how false his life had been”)
EHD L), BMWOEHE)FHZ, BEORMOIZDIL, S2EELNT, SHE-TWVD
(“we fall asleep and stray to places”) o KL RNXIFMOHF IR SNz EBEET 5
(“We ... plead to be released / Into the coming day on time”) . ZEFSIZ HIYHIZAL Y 75157,
o2 CEHEN, BTHM SHKBHEIT WL, LT, TBEEFOETENLE
SNTE) xR ENTWAS ) (“being forced to drift forgotten ,~ On a midnight
sea”) o NS, FED T E o TOH, THEIC—E L2MIEH 2 % (“every thousand years
a ship is sighted”) o HIE® “The Beach Hotel” (4) Tl&, BUIZRE LM% 4 F T 1 F572
RIERLHHo7 22T, TELORVEEZZ-72— ATEOMEEE:, L2264
v, REDOTED, ZOFOWRDT7Z, BNk ETIE, AFINPIVEALZRELZITA
hohzwnidf, BB WTELZ SK), FLITTNZVWTE, BFONEPFZER - T
D EMNELT B DS, B2 O25 %\ (“a drowned swimmer whose imagination has out-
lived his fate, and who swims /" To prove, to no one in particular, how false his life had
been”)o b LEZDLEFIR-TRDETILIXTENL, GLiTBESTNEEZBATHD
bLhweBils b, flzEenE, BEOF “Untitled” (3)T, 2U~DBWEEHT
E Lol BFERAANORIE b HER 5,

ZOFTIE, BERPLBEZ L TRRICIND ) R OFIAD, L ETB-Twbh, RO
HONT, §E) TRENWT %2> TWwd, BIART, B ZORDESNSHR SN/ EY)
LI 5, 120, COEEZ ToO0FITEHDLLLV, HEXHICAS>THRDTD,
“Morning, Noon, and Night” 5 T#B(18) 12 2 L )12, AEHELEICHEIN, £EIE, REL
KHDF 2 TLE ) 2572 (“Then I woke, / And on my bed the shadow of the future fell”) .

FADNELFEDO—F THEREIZ%VIFS, & “A Piece of the Storm” (20) IXBFRT %,
INEBBGRHFETHH-TH, LYV KEHR I ED—HR(“A snowflake, a blizzard of one”) TdH
Bhb NGV, BWEZAZRERD, BT TRETIFHLIL, L) RENLRZ L ORIl
ELTiAND ZENTMREE b, —FOFE, A LBEEICET THZ 5. IR WL
Zo $CICHET 2EDILH D, TOFTEHRBILTCL T RIE, FHELCTLAMADL L, LA
L, TONSBAEFEICENMNE, Bnalid2 2 LT, NELABEOHBIERT TN b,
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Fram Cik_7z & 912, ArlofMEwTIE, ARISEZ DV ELIAELRERZOFIKRE LT, —i
@%%ﬁxtosnc,ﬁkuﬁﬁtf,ﬁ&ﬁbf Lbo FEDIZ, ZOFFITIIBE~NORE
Hb, LL, ENEITTERV, TEIGHALTL FWE) /NS BAETEIS, BRI ST
Wiz, 2O EANOBEREHRED, FHRICFADLNTVD

A time between times, a flowerless funeral. No more than that
Except for the feeling that this piece of the storm,

Which turned into nothing before your eyes, would come back,
That someone years hence, sitting as you are now, might say:

“It’s time. The air is ready. The sky has an opening.”

ZOFIECTMS V2@ T CLE o 2 FD—R 7205, TOEEHML CL I o 72fRTid%
Vi, TOFEDO— (DX REMAZE) 12, WORT RO ADTAT S WTREMEDD B,
B, BIOANDGICERD RN S B L) T L 72, 2, —ROFED, %RIh o TitA
ZANDLOWIZERD &9 % b D72, BIZIE, FHHEHO “Untitled” O THEDET 727D S
B &), GOBRMEZRKEDPHFEC &) IS 2 b, EICZEEI A TW
BAFR, ENEONTWGIFL0 72 ICE L L&, DL EZZHOHI»LRMANEZ, A
ASBAVT A EEZZ (““It's time. The air is ready. The sky has an opening’™)o =D X 912, Fi7-lh
FONOTVREEMD IR, LHOIENTE S,

“A Suite of Appearances” I (21) Tlx, "™k, OFEFIC "H A7z WML, FNUE, ik
TR T PP, BhAEREL oL LD & Lz "B, 72 (“the moment when
you  Would look up and see through the trembling leaves / His shadow suddenly there”), =
D &%, AR % TRz (“Out of what dark or lack has he come”) L F 9 L0 b, L LA,
HlzDNW, GETRTVW LD EOHFEZERTH LI ko, b)) e/, Ha
BOLOFLHRET, KAMOFLEZEMN CTRESH D LR L TWwb, TExR 5,
(“look up”) &) £HIX, ZOERIDFF “A Piece of the Storm” (20) DT, KZEFA TV
Lol TEE T, (“looking up”), FDWRIZEEWEEN TEL—HOFIZEN L D LFED
L7=RH72,

F72, R WHERPSHEFIZA > TE 72 T, 1X, “A Piece of the Storm” TDEHED—F

ARMEL2 0L EZOND, BIOFTIE, 7IVHF-FIZbAVELZ-HOEN, En
i L (“weightless”) HRT-DHEICA > TH L, F LT, WNENIETFITIHWIED 7B 12,
ReFGhTWIH R 0818 % EIF &z, MCEH1Z, T “A Suite of Appearances”

I TOWD, Sbrhbl L7z(“weightless”) J XA THOMRAN SR> THRL, TD5bEAD
ELBEWY XL L, DLENZEOMRADLHIEHIEE0 o TRAEELLEDIVALTH S
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(“the weightless / Cadence of those who arrive from a distance”) o B> SO MR F Tix, 4
Lo, (“adistance”) 7245, ZOHEO N IHETH Y, #HicL > TIE "KilFx Bz T
(“over the Sea of Something”) #7-X 9 % b D72, L2d, oo LENTINDS
DX, 1TAD "I %E (“agleam”) 1B E v, B OMEITHHT L TRo THADIL, E
772 % RO FAE { 72872 (“to catch you and carry you / And leave you where you
have never been”) o WWE F THZ BP0 EOHFAED L 5 &) Z &3, HoZEfLL v
X0, GLAZDZLIIEUNT VT h ez D72, TDRER, L THL Ldr o728z
GHRANA - T o R OFIZEN T, 7)W= F ERE) & 2EEE FET 5,
RERHLE, EHRETIF-FOLHICESTLE D, 7225, 7UHF—Fr@EEiEng, |
VOB N L TEES H 5,

“The View” (55) 1%, Blizzard of One D% fiH 5572, BEDA N T ¥ FRELITEW,
LDOFEDDH B, HERIGELE EBENDORENS N\, B SEAEIaD ) ZiLE 20T
AN, DLAELATEZ VDL, 5ETChhro72d 4 TDFE, HXkE, ATV F
FECHHEICHI NS, UL, BEEORBEORTH L, A NT ¥ RPEE L T 5 K% 8
2, BIEEDRFELE A HETEL TV,

HEz T2 ASE B, DAL IERTED LY IZEIL L0725 ) b BlEEE X, #
NETHoZFHARPBUNTHDLLEZ L, ~HOARTEEZHNTVDLLELFZLLH, Tizidil
HEZITH o TR WEPETEZ, 3 LIOH, FRIFPEONZholzb Lzb, FEADZ
FAHIGIEE Do Tz d Lk, FBETELLE LD TEDF, BARblARLa0Nrd
Lzwv, ¥4 PVIZGRoTWwD TZ2DBk®, (“The View”) 2 LW EREIZZITANDL Z
EISTETZ, TN, TOFETOANT ¥ FOLEZ, REEHmTIELRWIZLA, &L
DLEZDPTETVDLFHTH 5L,

RO T2 OWALRFEDN b FToTH )Mt s 200 L) 2—MOFEE, (“akind
/" Of happiness, as if that plain fact were enough and would last”) ZHE 2 % &) £HITIZ,
FEEITREZ, 4, HEZRT, WizdheR8FEbIlhoTwd, EAZIE—RYR DI
BWEZnE, FATToTwE, I, HALATERICRL, E)RSICEDLE2S L
vy, Tz, MEDPETHYRIDVPHZZVHID L, ZALRHIZIZ GHEITE) XTI % D
7% LiL7e v, David Kirby 2% “In the poems weather is elemental, like language, sometimes
accessible and sometimes mysterious” (80) & 835 & 512, B CTHEM R KAIE, AT
Y RFRICAN R BT REAEFRRIS, NEICD 72, I ofkce 22 L5 ihs, 21
)Y o7z BT, NEDTHANLADR > TWE I Ex T ANDL, ZNTSH, ETHEE V)
TR, —REWICTH LN ENL—BErD 5, TO—W\d D LAfFni-2Lig, &
ERRWME T Kb o> Tnh, POTHANT ¥ RFICH LN - 7221872,

BE® “Untitled” ~D ¥ 4 PVIRIKREROPLRWETR, £5T, ZORNEEZRIRL



AL EBE R NSRS BT

TWAEPDE Y7, LHL, BELELEMEZENTWE T TlER v, bh/-BlkoEiks
BELT, HEZENIL, RENEBTDREMELZALE) ET5, SNETHOADLT Y FiF
I %o 72045,  Blizzard of One \ZIX R 65,

4. “Keeping Things Whole”

212, Blizzard of One &, I DFF “Keeping Things Whole” & = bl L, ZoDZAkIz>
WTEZTHhD, 61 iF%E Sleeping with One Eye Open (1964) IZYUk E N T W5 “Keeping
Things Whole” 1&, A b7 ¥ FiFEERETLH—2L LT, 7y VR =R EIBNMENTVD,
COAFEMIZA P T Y FA-BHLTREELCEZTHEORES 2§ Tty —~ L LTHY,
ATV FFEDFEE SIFRDFL,

“Keeping Things Whole” Tl, HOCOFAIEDGETH 5. HODHLEIIANEDR D D0 572,

In a field

I am the absence
of field.

This is

always the case.
Wherever I am

[ am what is missing.4

UL, MACEED SN TWARWDTIE RV, & Vo ZHEHHOSEN & 138 % 5, RYI2HS
DI85 D E 9 2, L) BEZZ, BRI OMITHELEL TV L EERNS LV, Z0D7:
0, HRZTHFTOGCLGEHNOBE L Thb, To&, SEIEIEFTTHIDCEFTDMNEEK
TEDD5 5,

When I walk

I part the air
and always

the air moves in
to fill the spaces

where my body’s been.

BEOELFTZHB I A LT, ZFIIWCHSPHEAE LGB TE S, & DA LRFEHO
HF7, SNTIE, BEOASENTILICL>TLY, SOHSDHELEE T\, &
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EV) —BRLPEZ TRV EIZR D, #@F0 54516 < B DFAEAREAED 5 itz v,
EWV) 2, HFORELRZBWwE W) 2 &7, ZORMOEAZ EZTED L) KD
YD D F1D Blizzard of One TA MT ¥ RSEHE L TWAFEEES 2 4,

FEREBIZOWT, ki "ME (FY) OFELZEET I ENORBLEMELRLTH W
HEHZmoH b, (164) LRET L, ZHIEREL LES ARG, &KNIZZ O “Keeping
Things Whole” 1%, HOOREMEIZOWTHIV GO L, LALANT ¥ FFEORKZIC
BHEBDPHLIEETENTE ROV, O, ROLH)ITKRDA,

We all have reasons
for moving.
I move

to keep things whole.

"RAE)  /FW R LIl T 2720105 BEIEICR-oTwb TH:ly (“things”) 1%, l# &
LChaAlisG, #BEDFELZHBIEL LTI LD, © LA, Hilk OO %
FHOHIZHDIT L) £T 5, MBEDHAELXRD, TORTHEDOALEEZM ). ZOLHICHD
DEGFTZROTEDZ LI, PR e BBTE RV, Fi-2HCEZROTRIET S Z &1
Vb, bLAWVEHATY, AN d MEEHR DR TICHRMER 2 6T 2 2 51F, ACo%fk
KRRV, EFEREICEZ, ELHAILDLL VT E7, B L T, B LT
52T, RELRFEEOMREIZILL T, 412755 (“to keep things whole”) L D E 2 5,
Biak L7z X 912, “The Night, The Porch” (10) TOFEN FiE, A &b HTICE o THBA
TWAH LK & (“the comfort / Of being strangers, at least to ourselves”) Z > T\ /2, %
D &9 7 Blizzard of One TOHCODZALZ FFEL TV EHD L) fiRKE bFHD L,

RIS D —BE, “Untitled” (3)IZ2WVWTERTAL), TOFT, PFEOROKGE LT
EIHB L0 TIE v, FEEEE L, FWELIT 5, LIEHY £D, KRAIIBAI S0
(“The lavender turns to ash. The clouds disappear”), L2 L, fLDH-> 2B L IK0HED &
BT IRy T—DLHZ, EL2oEL~NDBWEFIZHEWHOSFLIE, 42T
o T\ A (“she was beautiful,  And the poem, you thought at the time, was equally so”) . 24
FEOEDOREEED, BEEABVH E L TLOPFIZHED Hily TWwb (“The dust of a passion, the
dark crumble of images /" Down the page are all that remain”) . R, RV E2 5 H
TE %o 12RO S RIZITH > T Do MR S L DR DRI > TW2AEDEHDFF
NE, BN bFERABIEL SN LG o7z, TORMITE EF o 72h, L THBE LR
Tl %, F7eBRe WO TEHATREELY T2 LTV, 2EL20450 & S 231U,
WHEITZERD, THT, ZEROEHVED TLE "HEo—F, (“Asnowflake”  [20]) D & 912,
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WEOREHI, JAAPNLBERZFHLEATVWD DT,

AN Y POFETIE, BEDOLWERE 2 BCPHP N5 E60% v, EARERERITIED
xRz v, 2 DZ2ERE NFMBIE, H12E, T.S. Eliot @ The Hollow Men (1925) & F\»
HEEE, ZXAYREA Y b OO L) ICHDEESEMREZ TR VR Z W T
WAEMPLE (FE 140), TDEIBRATT Y FOFEOWIZH > T, Blizzard of One Tl&, &£
NAWEREZFE- T, HERHK E Vo7 HORIOHEIME G ) LA ONE, A MNT ¥
FOFRTEMARMEE R X, T, (“abstraction”) 5@\ & EbN b (Vendler 423), i,
ANT v PO HODOHFEEDSHH TH 555 72, FEMIS, Hras BT 5 L9128, TTHC,
ARGEL &9 L EEH 1T THC) AEOWTW L (141) B[S, R M7 ¥ FOFFCE
H5Bo M - PHIOFHL, BEELEEZR LR LI IRDLLDOPEV, FDA T Y PR
2b Z MK E LT A, L2 L Blizzard of One D TIE, R TERL/2L 1T, &
DVTWHBIKHME LT EFTHRDOLL 2 W—MHDAO NS, ZREHCOMFELE ZIF AL
Ve ThH, HCOREMELRSOHEZRS ST, MEE), ZOLH) RHECEZT AN, Fizk
HEZRAFEOLRBL) LT HHNOLDR DL, TN, ZOFEICALNL AT Y FO%ZAL
REEZ LI,
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The Absence of the Self in the Poetry of Mark Strand : Blizzard of One
NAKAMURA, Atsushi
Abstract

Blizzard of One(1998) begins with “Untitled.” This poem, referring to a titled poem within
it, has no title for itself. Why does this collection begin with such an untitled poem? Mark
Strand has been pursuing the theme: the absence of the self. It seems to be the reason.
This paper, considering the question above, studies the poems in the collection from three
viewpoints. First, some of the poems are haunted by ghostly memories, however, they try
to go out of the dark into the light. Second, the poet in other poems does not merely regret
the past, but he reconsiders the meaning of the lost past in the present to inquire the con-
tinuity into the future. Third, compared to “Keeping Things Whole,” one of his typical
earlier poems, we notice a change in his attitude toward the theme. The poet accepts the
existence of the absent self and contemplates the possibilities of the renewed self. It is a
new phase in Strand’s poetry.

key words: Mark Strand, Blizzard of One, absence, self, change
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