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] BTV ABOERIZONT, 1) TV ABDEF—7, 2) EHFO
LB 3) [FoABEY] LTIy AR, 4) E20FEW, 5) b7 ¥y AROLEG

DERPHERET D, 37//xﬁ£iﬁﬁmf%mm&ﬁ EH 2000, FHOFKE
LT, (8] OfTCRO7-EXE2-oTw5E, LT, BEYFAL T v AL DK
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F—T—F[RH#), T.STUFv b, 7T rAR EVFE [FREC] &

FF

[7iHi] (The Waste Land, 1922) #5135, [3E& ®3#2E] (“The Burial of the Dead”) @
HIZBWT, b7V Y AEPRITEHIT S EIC, BT Y OBIIATR RS E R T .

Yoy

5 2

“You gave me hyacinths first a year ago;

“They called me the hyacinth girl’

—Yet when we came back, late, from the hyacinth garden,
Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither

Living nor dead, and I knew nothing,

Looking into the heart of light, the silence. (3541) @

(Bl MOTT Y v AR PR o7-0IF—4FF 2,
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[RALDLET Y v AR TIREN- D]

T, B BAET Y Y RSO R b

XRATBICAEZ 2, BhBs L, (2R

79, HEDTA, HEETVWLIOPHATHRSEDN
AMZEBBE BT,

oL EER LT E, B ¥

WL, [HRPWOTeT VY AL BESDOIE—EF,  AARNPOLT Y Y AMH-T
Iz b] LT He BMOBEIE, IN2F72, B [FFE] (“fact”) 21T Z2 BT 5 (Moody,
Poet 81)o 14ERIZEPL LT TV ADEE D B o720 FEOANS T ¥ v AR EMEILN T,
COHEEZIZOWT, WL ) Bo/zn3ZFr N Tk, BELEI IR L TwS LHERTE
HWZ DRV, EED ICZITINE, MOBEIRBL CuiawnwI Eiih b,

PN TVWDLDRIBOLEZTE, [—Td] (“—Yet”) THFE 5L, BENZHOR
HohENTVDE, FEELTE, —FRIICSATe T Y Y AP HEBLIFE> TEZ, MEL
TWREELTE Y, BIE 7Y Y ADORETMIZE {202 T, EXFHEN T 5, HnTwn
LDIE, MPbEo72720% 0%, Tk bIEDFEPMF 27200 TUHARHDOF F72,

MEIROET 2 AL EOBORE72, NZIEA2/ &0, HE»3A, £ETW50
MWIEATNLDD ) A b SR> 72] (“I could not / Speak, and my eyes failed, I was
neither / Living nor dead, and I knew nothing,”) o ZDRIE% ED X I IFRT 5 Z & 25T HEZR
DD e HFORFHLEFTHEIIL TCRBETLIEDNTERVDLESL I e HDH VL, HEB
WA EE R DHe MDO—BNLEZ L DOh. MAENED, HORORE BDZ & HEL W

Dho BREHTVPEETHRLDODNHATHLEDONEZBTNERVDIEA) D TV ¥ AIRD
LiE, ZREEHBNZ 57207259 1

ok, i) Te7 v Y AWRPELTHIEIETEE RV, T. ST F v FO&eliih%
LTRTY, Ter vy 2] ik, Rl BEHOZOEFUITHEbNSE Z Lidhv, Y 2L,
IV)F Y MIZ T T Yy AREBLSE00 BRIZHEED, T L CREROF FI2¥D
LWz T vy AR, DR SfomTten X)) iz 5o, L0k ) 2R

RER DA ) e TN O ZEBHICE VT, AR DR#t IS8T 7 ¥ Y AIROERIZOVWT, 1)
ET Y VABDET—7,2) FBYFOLNE, 3) [FABY] e T AR, 4) £2D0FER,
5) BT YV ABOLHEBGD S HHALEREL THhb,

1. E7 2 RABOEF—7

) TFORRIE T vy ARTORBRERENIZAET 2, ZOAAEELZZ L2, eT7 ¥ AR



[Fei] oe 7y v 2 (hidEk)

DEIGER ML D17\ (Brooker 184) o BT DI, [ & AIIHBEICAEZ 222, B xdab L
(“Your arms full, and your hair wet”) &9 X912, 7 Y Y ADAETH AWk, LT
TNT2ZOFBLE Vo W W 72T 2 BRIC L 2 B2 T IR L Tw b LIZE VW,
FEOTE, BEOLRELZHSOHRIE S ZHAPLHIHL LI ET5, & TEFHELATIEL
Vi, EO0720, FEVFORBEEZHFEEICE ST, FLOHmPRZICL S R>TwS, EYFO
FERBRONE L, BEEFHTH D08 BN, 2 L TETMIC LA Eb 5 2wy,

B os7-e 7 vy 2, EOBKIS, [BEORE ] (“male symbol”) %33 (Smith
75)o TNEIPIG 27228121, MNLEBEND D, 2F ), REDEWNRILY (F7213%
DIFEL L) Lo MFENR SN TV LIRSS H 5. D5\, FEEEEE V) Kb, B
HHIHEGE L2220 L2, LA OND, Tty 4y MO [] -7V 7Ly
K- 7ay s oBH] (“The Love Song of J. Alfred Prufrock,” 1915) © 7 &IC Q1T 5
T=RO—D%0EN, [FRi] ov7 vy AMEETIE, WENOERBEEDS 2 W O D72,
)&y M RICOHoOFROTTIRE L, MBLEROBVHE L TP Tn 2,

7Yy AL, [Dith] OCIRZZVF TR LERREOTLEHER RO, FNLHIOF
WCHEZRLL L, ZORLERLIENTES, 7, FE1FHE [Tryoy 7L 2oioBis]
(Prufrock and Other Observations, 1917) O¥th%fi% [ A% ] (“La Figlia che Piange,”
1916) 121%, &7 ¥ v AMEEICHEUT 2RISR O N5,

Her hair over her arms and her arms full of flowers. (20)

WL 227 o 72 i D82 L W A R 72 v o XV e,

THEOZ RN 22200, BIEAETHENL TS, BEEEL 2L T, BADBVEIEZ T,
L EBRENZ L2, 7V ABROE S LML, TCIcrteo [Blh] (“separation”)
*FHLTwb (Gordon, “Women”10), #E\>C, [F5# (19204F)] (Poems, 1920) Ho 7 5 »
AFEFE, [V A M Z T (“Dans le Restaurant,” 1918) Ti, VA b F »offfhas, Ao R
WHGEEZ % IZ5E S,

Ellé était toute mouillée, je lui ai donné des primeveéres.’ . ..

‘Je la chatouillais, pour la faire rire. (11, 13)

UL 2RISR o722 DOFICRIIREZ R ) £ Lz, [Hig]
I TCoTRN I LK, BbELLDITNA,

PRNACZ HIT T, he T o7z WPROEMEIZ L Thbd, Z0RELRICE-
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THEIN, SN2 VWEEFR L MO D DL RWEELLZDOED, [OL xiEh] 12
Gole<MLIHEBD > L WHFHPRHANZ ZTH RTINS,

WD 25, B ] & [VAMT YT, #25C i) o [v7 v v A ~
EFET A LI AEMAS, WA Hirhb, T4y ML, ZOEMICELTEELD
DY, FNMPMAPIIRFZIBBBTE TR WE S 7, ] TORZTHICH SN TV v,
HHWIE, WEOWRLZEOHMEZNIELL, FHLOBTTHOI L LIZESAH b,

[T 7ay 708K 2E0M0T) + v FEFTORMEE, MR ZBEROM SR E L THidy
Nb, FETLL, BTbTi, TLTEAROBEEZMFIIL VKL Vo 2 EHERN AT
o7z, bk [BES D], [LANT Tl 2oiiEA LT Y v ADEF — 7 (Chinitz
450012 b, A EEIIZLH 5500 MOFEE IRV D R D AN DBEK VD) L0 b,
WA IIARER L 72 AN DR CIFE L E L CHip T L LFEBFICE 72, i) OFF
FIIe T Y Y AR LT, ZNZT TR VHIORFEL b, FERE 2K CHlo TWwb, [Fdh]
D 8FEBIIFFEIN D [JKDIKIEH ] (Ash-Wednesday, 1930) Tlt, & 7 ¥ > AMIZ[E4 | (“Lady”
[T, 25]) & LCOFEESMIINENTHL DR, K72 i) 0BT, =4y PEFE
2L FOMHEEE A I IFERTE Ty,

2. BUFOOR

K2, BB FOREICOWT, oA xRATAL ). B, 7 vy ARERT, if
WLRENEVI LD, LLAZEARFLEZIV L WIBROEETHL, LT v AR
PORECIZZATIR o720 FDHT, [AETVEGDPZAOMIZE) 2L %2EZDE, TV
YARET DD D - BN E 2 5 b, Bz L, BIIBE~OHEHIC TR L] (“failed”)
(Mays 110)o F721F, BUIEA SN0 HFL CW720IZK LT, B2 S IZMOE W &
Foniv, 22 FTHAADT, BICZAOLSBLAbLEro7:8bF2bN5, EHIT—
BfEDT, BT VY ARTRIZIAONT, &5V H 23R A7z, Bl ) ([CHEIE %0 -
W)L H L. INSOWEESEY EARYEL L, FMIEAHOE ETH L,

L2 L, SHUTERAICEZ Z20h 0 Lite v, B, EBICIEZ20 X9 RATENIES 3712,
HIZLORTHEL TR E0EZONE, BRIAGORFELY, [ZAC LRL ko
72le B THRDGNLT, WERAKLERD, [EFLOEHEPONE V. ZOWRRGHA, [T
CIFED /2T, BENTA, EXTVLDONPIATYLDON LA LIEL LR >72 /
FOPLEER LT E, Bl LWIBE IR/ LR TE 5,

RREDS AT 2 72 OWT, BIZAGTHBTE LWz, BUIHPIT LI L TE
e BUZIIAT R £ F, HRPIICRKBEIRD L, 6T Y AREMFEND &) 12> T
5 1H%, ZADLIIBREATE 2, M00b7ZhE ) HBEL T8, FIIAHO F £72,



[Fei] oe 7y v 2 (hidEk)

I FH I TRIETHN] (“abandoned”) &35S H 572 (Bedient 29), &7 ¥ ¥ AIRD
BLmwSEPLHIMT L, BAEER- 2L 3ELN TRV, LA, BOERICE AR
LZEDTELRDP-BORD, —HLEHE LT, ZAOBRPEHIZED o7z, &
B DIEMEIED D o WIIBOTFEL D26, FRPHLEAFELOF FIZ, ZAOBRLE
xR Be TOXINZ, €T ¥y AMHELZT TIAHLEI AL RSN TR L7280, RIS K EE
S, 2T, PIOEFTERY EIFTHEERLTALIEIZLEY,

3. [FAEV]| 722 XE

[ith] %5 2%6, [F = A#V'] (“A Game of Chess”) OLWIE, [Hkrzid, RAILL b
MAZVD? AR ZZVWO? Bwilewvwo ? | (‘Do / You know nothing? Do you
see nothing? Do you remember / Nothing?” [121-123]) & WIEdS, ¥4 T, g7 v
ARTEY, N2IO8 /&3, BHE2Th, EXZTVLOMPEATVLON RAIZHD
75 7%7ro 7201 (“I could not / Speak, and my eyes failed, I was neither / Living nor dead, and
I knew nothing”) &E-o72FHEIHL T, MWELTWZ LI b2 TSNS, LT, [F
T AV ] TOHEF, OISR LT, NECIEEWET, 20EKIE, bEHOBL 57.]
(“I remember / Those are pearls that were his eyes.” [124-125]) &, T 2T TR0 7K
Exd b

LZAT, DRib] BERBUC L2 E, B oREE, [IECREVWES, e7 vy 2@ %z, £
9, FTOEIRIL, dEEOHZo5721] (‘I remember / The hyacinth garden. Those are pearls
that were his eyes, yes!”) &9 b DTH o7z (Facsimile 13)o 7258, BFEHIZZ ) + v M, [k
Ty AR LW FEAEREIRL THREOTRICER L TV 5, ~fKeE%hD7Zs ) Dy

Al L7z& 912, =4y MO T [e7 Iy AR L) FEaE, it] T—Efibh
TWR 77, bLEROEFF 61X, ST THWEEOONLHIE, 72 v AIAEE - 7-
BHLFE— AL w) ZLiln), BEOBOENMINTHD L) ZEIIhb, DF), #
FAMEN T T — W72 TR U720 LSRRI, SIE B R R EE T %o T b &) RS
REIC 72 50

[F 2] TEEZMWEDLILIE, TV Y ABROBEOLELEDE2HL Y, HHVIEE
SHlOZHEE SREFRIR L, FIBEOEE, e 73 v AR EFIINTRHFE (b L IR 3525
TADOEITRETY, BETELZWIREBICH-o T2, BE Glok) oB&1k, BHEOHD:
BROAEELIIRIBIZ, BERICRHTE Lo 2BORGHD, Loz )i aiL, #
b d, MIBEOEREEALAOOL, BEDOHPLUHZOLY) + v FMEORMEZ 2 5 Ll 5,

L7y ARDFER L o7z [HEC A (1916) 26, T4y MIZo@EM % LIES iR
HT, [rib] (1922) ofce 7y Affahe LTHWS, gidk L2k )12, [Fx A#S] T
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DEO AT LT, BT, [BEEEVHT, e 73y AR/%E ] L& TRLD7278,
BIZT )4y MEZOBEHALEET 2. AELYRI O )+ v M, 7 ¥y AR OB L LB
EOBRN B LA EEAE O TR BN H o7z, b LERBY IZEESNTwizLTh

X, b7V ARTARI LB LOBRDOEN, [F 2 AEL] THIrNLTWDLEI LIk b, 5
Wi, S LABEZTPE—AWZ L TIUL, BIEOREAFIINM AL 72012, Hh) LED
L7V VAREDEVBHEVOFTLENTICVE, ZLT, BHEPSHET, BEROEVH
IZE->TWD EHANDL Z LN TE D,

FEDTFREeT VUV ABREORBERY KDL, Z2ICHL0FENLLETIERL, BEBEOESTH
bo B, HEAE->TVE (HIVIEIRHELTWE) KHEEDBEROBEATE TRV, 2
@ﬁﬁ#%t7vyxﬁf@%ﬁ%ﬁ©@ét@u,ﬁﬁ@%@&@ﬁﬁ,ﬁf@%w&uif
BRLTD, HZET, T ¥ Y AWNORIBOED, BAEDZEELLRICETRATY S,
2F D, BEEBHEOLEIHEISHEY RITLE> TWwb, HODLWEBOEADH T, &4
K 2RI 7200 C, EEPRSN W,

T Fy ME, FE28 [F o AW 256, BN [e7 Yy AR L) iBaEEIRLz"
ZOZEIZEY, TV VAFEETORD, LTLY [FAEY] TORBLFE—-AEITES 2w
B, bHAA, TOERIBHALDIEN, HEXHMIT-ZLIZLY, dnFnofE, =
BROLHMEZ BRI L7z b3 22 &2 1) 4y MIEZ TR C, SRR o
BrFmE IR LT LIl B,

4. E2DFE

D] (IRERPHR SN VT EFHDDLOEH, RI-L T T Y Y AMFHIIOWTE, Lo
IVIIERT 2 2 E DR DIEH 9 o [Felh] w#EFEVE, [FEDE-722 &) (“What the
Thunder Said”) (ZBIF2EEEFINLNICELZL TAhDL,
7y AR EEEREEOD L RKEPMEDN TV LTI R WORER, NEL, FE20HEE
WIZDOWTHER L TRV, e LG IUT, [V ARELER| (“dry sterile thunder” [342])
WHZ 25 WIEIWNo 725, [ENS o721 (“spoke the thunder” [400]), =L T, “DA” & 3
G DB EIZOWT, STHEOMRIGEONL, HB2OBEBOHREEHTHL D,

DA

Dayadhvam: 1 have heard the key

Turn in the door once and turn once only

We think of the key, each in his prison

Thinking of the key, each confirms a prison (411-415)



[Fei] oe 7y v 2 (hidEk)

DA

T Lh——AEN D, b7 LId 7 — TN
mENLETE N, 22—
ONUOLNFEOZ L2 S, DVDWITHTOMEIC
DO EEBVDOD DWDVOMEFFEET

Iy FELMIFZFEFEOHRT, TOE2DOEE DA"IZOWT, “sympathise” DEMRZ
EERZAT T A (402n). FREOFIHFRTIE (ML | 72285, 2h DA d TGS L, 3
ABLEDLT] OFERICOIINL . A4 DT LARWUAZMAF L L THEBT 20O TIER L, HFE
DVHHZND, ML) IckEkd s 2, HOPOMARCER S IR % 29,

INFET [772—ELTEYS /RSN E2H] 2EPd5 0 EMIE, £k, e7 v
Y AFETOREBRE R R 5 LR L THizv, BITEIX, ME 2 RET 22 eh v, £5 T [l
Bl OX)IHEENLAROFICVE L%, GBY)FIIHEL TS, T2 56BITE 2
—OWEIE, EIE, TV AREDOHEZVOHFIZEINT Wz, SEHIZZ > THOWTY, §
TICHROLY 2. ZEEFRUBE IR V. 7205, 5B FiE, #BEICk> HABROERIZOWV
THEZEZRA TS, LAL, HOBTHP>TWThH, ZOENICFEFTTELRTIIA Y, b
T ABPANOIEBNIEE 572 b 2RI, SREMNEBRO TS, L L, BRI TICRE
{, MEIZ—FERTHoREETMVRETIENTERNT WD, o THETH R, MEZ
HETLILORVHED L) RIS ENT L HOPTTHLEERMBTEX/2L LTH,
EBRIATHIRE 5 LIERO &y

WO F v PFEETHiI2 N MEIE, BT 2 RaAAD 7 {—H#iTT, Blamlzi
FBPRM SN Tz, TEEZHS 2 WEEOZENE S A, HOOBWEARKD) 25 5,
BCRME LT 5 2 LD, ZROBTHDS, [TV 7ay 7 OBK] OFENAT VT
oy 7k, (7251 (‘women” [35]) IZFAMITHI L S2TER WV, RFIZIE, —FHIWIC
- ZHomTh, [Af725] (“mermaids” [124]) ﬁiﬁﬁj\bl%’kb&b\\_k%%ﬂofﬁﬁ‘é’gt,
ZEROWOHRT [HN 5] (“drown” [131]). ZHExILL T, [rib] ToFEHITNEIZLIE,
LT Y ABEDBEEZRERL TnbEw) f, LaL, Bo—H1%EvaAmd b IR IZFAF
ZhHZ, LOBPTELIIORNTHNG, #UL, BOKFELEME I ENTEY, RNufEZR
NS ELCTEDDL, L TEOFBWIZEDb S 2RTIE RV MTORES % H L TS

LR, BlanmhBEREAanT, BCOMEENAMAOFIZHIEZ b5, oM, W
W Zboiw,

)4y bofIIEE, [V 78y 208k o X912, BOHOHTH S S - NE SR
HFEPIND O, MENOLEAZIRL72D, BWETEICE L) T2 Lidhv. —4
FICHGOEETHRL, F=F L L TEZHET 572072, Deth] T &IE CHEms
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B DIEDS, MNP E L Do FRO 1L DE[HENLD JOFERICH EI->TWwb, [t
] OFEDFHS, B ELZRETEL L) TR oL IZB WP, 7205, £9%b 2L
HIEESTWRESE R ENTWLEAEEL, £ LC, [Ril] DEOFE, Zofm~EHL
TW 2 &Ik b,

[FeH] X, WO+ v FRHFOERKTH L, DHIOFHOEE T —~D—2>Th-o72<H
SEN-HTU> OREDS, 55— R FRKE A ORI ICTREE L 2R 2T RICHI N T D, [T
Vzuayz e zoioig] & [FFE (19209F)] TiE, BAORB LR THCZFEIL v,
FNCRCEIFEHOF () &%5 [Fih] TOFEUEMEZ R TWD, PRI E 72, FT
25, W, BB, SUb&, BB OIL ) % J8Tw 2 72, R#izMEE HE I Ao,
FOFTHMAOMEL IR THi o HEFIIBEAOEFTH 5, MAOEHRDOET ) PHETH S,
LA EZEZ SN 089 2E, B o [T ] (“the Fisher King” [46n, 425n])
DFIFERONL, T2, BEMFEROBLOWEE bELQTHINL, ZNHIERLTH 4 DY
FETIE R, RBLTASNAMADOEBROME?Z, HISNHTCZWAIZ LC#ERL, EM
LY R, R LEZ . MEZH R, ZoRIlEroTn5,

] 3R, ®BoRF WooNEZR] (Four Quartets, 1943) Ti, HHEDE, M
NDF, FEEFOBIT 2 L2 @) B E 2 BOLEP P NS, BMEONEBTHY, Zorf
2, M BRI - A EINT, EHICERITDENEREIN T 28R L, 2OEI %
BORMERTIALET, RBICLT VY ABROEF—7IZOVTHELTAL ),

5. 722 AROKT S

7y vy 2] oFF—71%, [BELA] (1916) [Cix gL, [Dudb] (1922) oz, K
DOAKEH] (1930) TO LB OE | (“Lady of silences” [1I,25]) (ZE%2 %2 CTENDL, D
B THR] (“source”) & Z&-72diE, TV F v PAKRA N Y TLLEICH) ozl &
NaH, I — -1V (Emily Hale) TH5 LI5S N T2% (Gordon, The Imperfect
790 ZOHILY) 4y MPEEIZEDY, 22 TEREALEY 1+ 71 7~ (Vivienne Haigh-Wood)
CAEIE L, ZAOKGILEMZ 5o & L THIFEOZEAMIM A RE7-%, 192744 12K mA BT 5
el b, FORINBAEIIZ, EREITOAY - ¥ —IZHLERN—V -/ —brrxT 3 —
ETANTEHNZBIZ, e 7 Y AROBENNTEE LT [XIHMT 5] (HH25), Ihize & o
2 [73=> -/ — b ] (“Burnt Norton,” 1935) 25F A, ®AFAIZIE (o0 MEZE] (1943)
D—oOHD [WEZRE] L%b, COXHIRHTLEZEICRILT VY AROEF -7 727, T
IV =TV U ABEOEICEE L DS, i) OFTORNFIZONWT, REICER
LThb,

AR L7z & 912, [eH) 28 [F =AY TORLIE, BEVWOLSEDT, XEEHK

—100—



[Fei] oe 7y v 2 (hidEk)

LTWiAV, BEOBEZRE, BIIHCOBOPIIHLIL Y, 2IhLHMT LI E3T
Ehv, M LABFERFORT, BoM— WOIZTEZ 20205, BEISEERLIZET Y VA
WEDBWHZ 572 ZOBWHIZTAELZETLY, BHMOFEHEZHEDZ LA TERWVIRI,

RRLWHEELES LEbET, ZOBRLLEFEZ VLY PERMOET 4 74T DL, ZL
THEHPEET LT AP LIFTIN—DT L7, LFEPDITLZEETE2D Lk, 72
A, HLETLFOEMELTZIA Y MHFHVTWE7ZFTHoT, 7427 a3k LTHIC
TV RIIFERETRELS ) LTI — L7 ¥ Y AREFE—TlE v, 73>
AMIIELEDO AN TIE % L, TEFEDL712] (“in the poem itself”) F1ET 5 (Olney 10), T
v MIZ I ) = BINARICEBET A ) A28, 2L CEEOH, KENZT, DarEwvse [E
AR #FMITFERSE L, ThDS, R ov7 vy AEEZ, e 72 ¥ AMEENL Y
— L DFEFBRITHES W AWED L) PICOWTOERNFEEL, S0 L 2 AR o T,
REOZEAMM AT, ZI) - HRTh, ZLT N—V b= 2i2HD [NTH] (“the
rose-garden” [14, 88]) ZFin/-& 212, i) ov 7o v AEEBEM L7848, LIk
ML 22 KB % § 50 FBE L - BIE L3RRS, @RISR e T Y ARE DR,
SR TH D002, L)~ X 2, ENEFEORMKERE L CEBIET %, [FeH] o
TR DREZD, PR T T Iy ARIE, FoT7hiin/zx7 M) —F = (Beatrice) ®
£ BRI L E T (Blistein 40), HRHROFTRHANL Z L1245,

AREOWROFTL T ¥ v ARAOB L, FTETHE2HT, BROMRClE—L Y i
C—BrE LTH»N D, TERMZ | (“epiphanic”) BHRAEVWIZHILEHF 25D (Cooper
71), [R#h] TIERZEMII SNV, ZORY OB E D20, ) FIRzERLE RV, F
WORBITLIELTELR 7272 IR D L DH: ZNUTE, BT - B 25 L T 5,
ERFFICE 72, SEMZERO L7720, Mama RS2 L5, BE OBD LT & §124
B, BEIEAICRD, SHEIILLRV, 72Z2BoT0b0AT, BEEROBENSTE v, MK
THLEMGEREYEE AT, ) FOEMLLOHIZOWTHRTRETH S ),

TN = ANANVEDBLH, TVFy FORIZEFRE L TH D, TNEFOEMIIHNT
MALL, BRI TS, [Tilh] OF TIEBEL - 7z—W. T OB ITREER L 720 < bR & &
LT, »ENICHRLRLIBEORBIHER 28 <o o THRETIE, 72 ¥ ZARTONM<
KEDOBEMZI) RS2 &5, FOHED—DIZ R > TWBDEN, 8 Twniwv, [ 13,
BRI F R ORI T 2 b S, EREH MRS LR SR L TB Y, BT
REBYEL T Do 5:ENY, U4y MEIWFWICHEREEEILERS, TOEMBIIOVT,
XY RIS 2RO ERAET N0 [ 72, /57 2 FOBSI2X ) KIECHIBRIEIE L
THbo HI D OWILH DH, FHA 287 M ERAMOUFEE L 2D TnD, fE-T, BT
VAFEREL, WA MRFERE LTRZZII T, BnREL2WEELTHE &8 MR TRER
L EHEbOO, FHOFEMKEE LT, i) OfFTHOEE 2o Twa,

—101—
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H/U

BWEIIHo72e T v Y ARTORBIZONT, HEOHEL LY FIIHEL, T0ERLH
BT D, LTV AREDEERL, WAEDLEV. BEVWORFELIME L v, Bo—HWi:R
WVIARIZE D, e T ¥y RIRIE, RS0 FTIIEEIRSN, ZAOBRITSHZ 5. FEid, 2
OARW R 7> v A r S, Dilh] OWELHE > T b, [ TR ERZ A ] (“April
is the cruellest month” [1]) & W9 —XHMaF 2 A8 HHEERIZ, 7 ¥ v AEFHENOF
e TWADED, Ty AR TORBEEWFES Z LS TE Wiz, Wik 7Z: BIAES;
o CORBOBEEZHMAL, BOWFENS LI 271U, [Rib) £KoWiEN
BDRLMHEEZ O TV, Y HOOEERKRYWFENL DD B ZIRIEZLOD > TRV
Z OO E N TFED i) Th 5,

L7 ABEFIE, b HEAAFD LD R IHREE] (“function”) 12D WTHIS X T D 7\ (Blistein
XxX)o WHFIE, B FICEEBEIITFLI 3%V, BEELZOIE, BAEEZo0ITER-T,
EOFEM &G, MWERET A L7, ZORE BIIEHSOLOFITEL TR~ L
HEMT5Z L2k b, SonTid, Bllle 2 L2507, 5B FI2L o TE—KRELFHL
b, TNEFEIHZ, AHFHFOLOETH L mMIZHZ TGRS, £ L THSEZID & b
LIS D B LDIED 5. B — AORED, EEAZEXZALIIEOEKRF L L THEINS,
IVF Y MREICBITReT Yy ARIE, [RHh) OoF T, 2059 ZELEIEN) 2R E722
ETEBEROVEFLELZLEER D0

E

(1) [FRH] 23/ AWIOWTE, §A VYT A, FAL, BERABORE, A (24 v ), IhbHE
OETREDEZFHHURRRDLED, RETIEIFLMLHEZIY, [FEYTF] LIFRZ LT %,
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FEIMANATE R TR §
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TWwb,

(5) ) F v NFDOFFEIZOWTIE, Donald Gallup, 70 S. Eliot: A Bibliography (London: Faber, 1969) (21K %,

(6) T-S-x)Fv b [Z)4y MERE] $45 GFHE—, R, WAEERE, 1959), 54 [BEAL] & L
A b7 2T OFFIFAEFICKS,

(7) Z2OWMEOECERT L, T THPNL LR, 7y AMOBAEDLE L LF 25 (Johnson 83)6

(8) [Fh] &, BEFALAT -8y FOMBIZL Y, BB O KIBICHIE - 28 L CHRENTW A,
ERZOEIIE->TERIE, Ty M, NY Y FRETA T4 T DIAY MIEoTTERL, H
LOEET [T vy ARE] &) i) 2 HlER L7z RetEds &y (Jay 145)0

(9) 27L, BECHIKBLAZEISEAT, BETE Te7 v Y A0 off22B 45 L )10k, BICHEL (T
DHMPL TS (126n) .

(10) Brth] o7 > Y AWOETIVIIFHEZL T 585 H 2D Miller 130). 2 F V), B— kR KR THIE L 72,
T Fy bOBEE Vv - Tz FFI (Jean Verdenal) & OKE%R, WHOLZMY CTRBEMICH
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[Fei] oe 7y v 2 (hidEk)

Wik wy o7z, M, i) ZclREs g, WRREEEETE 2w Lkwv, 7225 b7
VYARDEF—T L LTI A v Mtk B ACE, EBHEAEL S,

(1) ZopizowTiE, [FRi] ok L3RR L #E LHE2 01, [EROMEI] (“the unifying
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51 B X 8k

Bedient, Calvin B. He Do the Police in Different Voices: The Waste Land and Its Protagonist. Chicago: U of
Chicago P, 1987. Print.

Blistein, Burton. The Design of The Waste Land. Lanham, Maryland: UP of America, 2008. Print.

Brooker, Jewel Spears, and Joseph Bentley. Reading The Waste Land: Modernism and the Limits of
Interpretation. Amherst, MA: U of Massachusetts P, 1990. Print.

Chinitz, David E. “In the Shadows: Popular Song and Eliot's Construction of Emotion.” Modernism / modernity
11.3 (September 2004): 449-467. Print.

Cooper, John Xiros. The Cambridge Introduction to T. S. Eliot. Cambridge: Cambridge UP, 2006. Print.

Eliot, T. S. Collected Poems 1909-1962. New York: Harcourt, 1963. Print.

Eliot, Valerie, ed. T. S. Eliot's The Waste Land: A Facsimile & Transcript of the Original Drafts Including the
Annotations of Ezra Pound. London: Faber, 1971. Print.

Fallon, April D. “Poetry and Process.” Midwest Quarterly 45.3 (Spring 2004): 256-272. Print.

Gallup, Donald. 7. S. Eliot: A Bibliography. London: Faber, 1969. Print.

Gordon, Lyndall. “Eliot and Women.” T. S. Eliot: The Modernist in History. Ed. Ronald Bush. Cambridge:
Cambridge UP, 1991. 9-22. Print.

. The Impertect Life of T. S. Eliot. Revised ed. London: Virago, 2012. Print.

Jay, Gregory S. T. S. Eliot and the Poetics of Literary History. Baton Rouge, LA: Louisiana State UP, 1983. Print.

Johnson, Allan. “Voices and Language in T. S. Eliot's The Waste Land.” Critical Insights: T. S. Eliot. Ed. John
Paul Riquelme. Pasadena, California: Salem, 2009. 74-89. Print.

Mays, J. C. C. “Early Poems: from ‘Prufrock’ to ‘Gerontion. " The Cambridge Companion to T. S. Eliot. Ed. A.
David Moody. Cambridge: Cambridge UP, 1994. 108-120. Print.

Miller, James E., Jr. T. S. Eliot: The Making of an American Poet, 1888-1922. University Park, PA: Pennsylvania
State UP, 2005. Print.

Moody, A. David, ed. The Cambridge Companion to T. S. Eliot. Cambridge: Cambridge UP, 1994. Print.

. Thomas Stearns Eliot: Poet. 2nd ed. Cambridge: Cambridge UP, 1994. Print.

Olney, James. “Where is the real T. S. Eliot? or, The Life of the Poet.” The Cambridge Companion to T. S. Eliot.
Ed. A. David Moody. Cambridge: Cambridge UP, 1994. 1-13. Print.

Riquelme, John Paul, ed. Critical Insights: T. S. Eliot. Pasadena, California: Salem, 2009. Print.

Smith, Grover. T. S. Eliot's Poetry and Plays: A Study in Sources and Meaning. 2nd ed. Chicago: U of Chicago P,
1974. Print.

WHE—[ >0 NEZR]|F R[] o/ 2 — ¥ |, T. S Eliot Review 22 (2011): 22-38. Print.

IR, [FRdh), S0 s, G TS, 2010. Print.

L)y b, TS DR GIRRGR, G ¥, S EE, 2010. Print.

e [WE A ], BE)IMERER. T —, =) A+ v M EEEIEE4E, WAE 5, 19594F. 53-54H. Print.

— [VA T Tl ZHRRBIR HFHE— MBI ) + v - RE]E4E, WAL, 19594F. 83-84H. Print.

—103—



ALBEZABERE AL S E 9775 (20154 3 A)

The Hyacinth Girl in The Waste Land
NAKAMURA Atsushi

Abstract

In The Waste Land the hyacinth girl speaks only once. Listening to her memories,
the narrator shows an inscrutable response. Then their conversation breaks off, and
their relationship cools down. How can we interpret the cryptic hyacinth episode,
remembered abruptly in fragments? This paper considers the hyacinth episode in The
Waste Land from five viewpoints: 1) the hyacinth girl's motif, 2) the narrator's mental
attitude, 3) “A Game of Chess” and the hyacinth garden, 4) the second thunder, and 5)
the hyacinth girl's images. The hyacinth episode is fragmentary and incomplete. There
is, however, a hidden poetical meaning. If the narrator could notice and express the
meaning, the fragmented stories of The Waste Land might be connected and complete.

Keywords: The Waste Land, Eliot, T. S, hyacinth girl, hyacinth episode, narrator,
“A Game of Chess,” thunder
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